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SUITE ‘L Attaque ¢ lu Moulin” 
| Sysernony EsraGNoce for Violin and Orchestra 
| SYMPHONY in A flat 
Soto VIoLIN 


AT 


Alfred Bruneau 
} 


JACQUES THIBAUD. 


M. 


SATURDAY, FEB. 4, 1911, At 
Grieg 
Haydn 
Beethoven 


Arensky 


| LyriscueE Suite 

| Sympuony 1x C (“ Le 

| Concerto No. 4, in G, 

VARIATIONS on a Theme 
Soto Piane 


Midi”) 

for Pianoforte and Orchestra 

of Tchaikovsky 

~Herr EMIL 
SATURDAY, FEB. 18, 

bE Batter No. 1 

ConcerTo in A minor for Pianoforto and Orchestra 

| SYMPHONY »9, in A (Kichel No. 201) : 

|} HUNGARIAN Fanrtasta for Pianoforte and Orchestra Liszt 

DREAM PANTOX ** Hansel und Gretel ") Humperdinck 


Soto Pia MORIZ ROSENTHAL. 


SAUER. 


»FORTE 

Igtt, AT 
Gluck-Mottl 
Schumann 
Tozart 


SUITE 


reE—HERR 
SATURDAY, MAR. 4, 

| Two Mrnvuets from Serenade in D 

New Concerro for Violin and Orchestra 

SympHony No. 5, nc minor 

Tir, EvLENSPIEGE! 


IgII, AT 
Brahms 
elgar 
Beethoven 
Richard Strauss 


HERR FRITZ KRE ISLER. 


Soto VIOLIN 


, 41 5s., and 17s. 6d. 


and 2s. 6d. 


, Queer n's Hall; 


ys for the Four Concert 
ros. 6d., 


Subscripti 


] tol c 
Single Tickets » 5S. 


ial Agents’ ; 
Or 


Tickets at Ust 


Chi .ppell’s s ¢ YN Office e 
f Tue Queen's Hatt ; 


¢CHESTRA (Ltd. n 
ROBERT NEWMAN, Manag rer. 


ROYAL 
MANCHESTER COLLEGE OF MUSIC 


Her Majesty THe Queen Moruer, 


H. 
Dr. 


Patroness : 


President: Sir W. Hou.tpsworth, Bart. 


Avo.ren Br 


Principal : »DSKY. 


NEW COLLEGE YEAR opened on October 4, 1919. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete course of Musical 
Instruction, and are not admitted for a shorter A riod than one year. 
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AND PARTY. 


BIRMIN G SHAM AND MIDLAND INSTITUTE. | MME. AMY SHERWIN, Mr. FRASER GANGE, 





SCHOOL OF MUSIC. | — 
— G REAT SUCCESS AT MANCHESTER, 
I 





Visitor : .. Sir Epwarp Excar, Mus. Doc., LL.D. SATURDAY, Dec. ro. 
Principal GRANVILLE Bantock, M.A. —_—_ 
Visiting Examiner W. G. McNavucut, Mus. Doc. | Vanchester Guardian says : 
a \ ADAME AMY SHERWIN and Party gave an 
oe SESSION 1g10-rgrt. } 4 ex nt concert on Saturday evening in the Free ‘Trade Hall, 
The Session consists of A MN TER) ber 19 to December 17), Menchester Courier wage: 


Winter Term (January 16 to Apri IMER TERM (April 24 to 

June 24). 
Instruction in all t 

Chamber Music, 


Prospectus and further ir 


Choir and Orchestra, 
ay | t ed from : 
\LFRED HAYES, Secretary. | 


Monn AMY SHERWIN, of course, is a well- 
4 know r nd her excellent meth xd and pure voice were 
antage in Arne’s “ Polly Willis” and Handel's 


*Omt ra mat fu. 


ZI 





A, a _ brillic int soprano from New 







— a . amaecmenee | M ADAMI 
UNIVERSITY OF DURHAM. | + i 'Ticania” with ense ber voice fs of good quality and 
one . I ulates clearly, and her rhythmic sense is well 


The Examinations for Degrees in Music are held in Durham in 
March (Mat 


ago yy ae ee aie Uhtenil MISS, DOROTHY WEBSTER sang in a sympa- 


For particulars, apply to the Secretary of Examinations, University 








Offices, Durham. Copies of former Examination Papers, 1s. each Set. etic and graceful manner. 
— anes : ane . —— R ROBER T PE -RCIV AL nas 9 Se tener von _ 
BRITISH COLLEGE OF MUSIC, | Ee .Saccomnnaeminatcanaeotuertme 


LONDON. (Incorporated.) M*.. -FRASE R GANGE.- One wonders where 








6, Ox STREET, W. } uch a fir e baritone as Mr. Fraser Gange has been hiding his 
e: ough this may first visit to Manchester, we 

Founded by the late JOHN GREIG, M.A. (Edin.), Mus. Doc. (Oxon.), ci believe we may hear him often in the future, for 
; : F.R.C.O. é be a tanneliied « ice under perfect control, but he has, in 





a temperament that without effort can compass the 
f the emotions from broad humour to the 





for Cortificat » Loncs . Gange ts made of fine ‘ 
I al Cent thre a ‘ ancies for y: he may hope to gain 
For S} sa ation apply t ; 
es Secusrany. | For Terms and Vacant Dates apply to 
Mapame AMY SHERWIN, 213, Regent Street, W. 
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MANCHESTER SCHOOL OF MUSIC, 


ALBERT SQUARE, (1 ed 1892.) 





IMPORTANT NOTICE TO CONDUCTORS, ORGANISTS 
AND SECRETARIES OF MUSICAL SOCIETIES. 








Pats Sir W. H. H “ i, Bart. | 
Pr \ J. (of the Royal Academy, London, and the \ R. CLIFTON COOKE supplies soloists selected 
Le . ervat m). Sixty Pr rs 4 from his past and present successful professiona al Be wen f 
All I M g I at Cla I i Oratorios, ¢ tas a musical works generally. Tt tages 
I i St g O estra “Grand Opera’ Class (“* Esmeralda careful rehearsal of the solo ensemble are obvious to all concerned. 
w ed). | D Cla Le r Re | ——_- 
Chamber Ur . erts. Prospectus from the SECRETARY. — | Some Sor Notices AND TESTIMONIAL 
M: Manne — M a a a \ ISS ROSA D. AL LOW, the Popular Soprano. 
i Queen's H und Crystal Palace certs. 


INCORPORATED GUILD OF CHURCH M ISS MABEL PAR SEIS E, Soprano. 
MUSICIANS. | Vi (0 the enjoyment of all present.”"—Bedfordsh 
Victoria, Cap. cxxxi., 


——- | M's Iss. G Cr RTRL )DE DICKESON, _Contralto. 


Tne Very Rev. THe Dean or Bristor, D.D. 
» 2 Cathedr: M ntreal, ‘Her singing ws 


/ 


t XXX. and XXXII. VJ Iss HE LENE GARLAND, Soprano. 
i ste Moody-Manners Opera Co. 





Professor ELWIN’S ELOCUTION CLASSES. W Covrse, | * bes magne work. "Montreal Star. 
Six Li e Le £1 11s. € N ISS FLORENCE TTON, aaiaatiie 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL-| 1 . 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at g, Eso., L.R.A-M., F.R.CO., Birmingham. 
p 


* Mis » s r ve me very much pleasure. 





ap ed ' ~~ Ce tre . J , * Bae ~ . . kr . ~ ~ kr 
o : ME ERNEST CLERC, Tenor. 
, Possesse re voice, easily produced and of great 
COMPETITIONS FOR 1911. Kosta Da / 
AS Mepat for the best simple setting of the Te Deur um 
AS Mr ! e best M ttis. MR: G *EORGE OFIE LD, Tenor. 
A Bronze Mt e best D . ipable te ike an artist.”"—City Press. 
AB ez Me f e H I . . 





— R, FREDERICK B BISHOP, Bass. 
GUILD GAZETTE (Quarrerty) - + Twormncs. | M “The. und even tones of Mr. Bi 





REGISTER OF ORGAN VACANCIES. G Es F.R-A.M. 
Organi ts (Me ers) have the FREE use of the Register of Vacant \L®. R. La ARR} T RIP P, Bass. 
Calendar ( ¢? tfis) and further information of Dr. LEWIS, Warden, se . Woodbridge Reporter. 
ewe | i ME. JOHN MIL LS, Bass. 


LEAMINGTON AND COUNTY Faye f Mephistopheles with fine tone and vigour 
OPEN COMPETITIVE MUSICAL FESTIVAL. i I on, aS = ee 
: . Stephen's Church, E.C. 


December 16, 1910. 





- I NT t ndeed for vocalists for 
Messial Esq., Conductor, Wat 
i WARWICKSHIRE ONLY ton ¢ 
I of B ) , November 22, 1910. 
I OPEN TO ALL COMERS I y ected W ague simply delighted 
I I ) ; 

with the artistes, an rateful for your courtesy and 
Pp ll t want any artistes for 
I Ir. ¢ EH EY neert NES-Moss, Conductor, 

I es’ Ch ue 

COOKE , Bloomsbury 
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THE ASSOCTED BOARD MUSIC AND MIRACLES. 


R.A.M. AND R.C.M. 
FOR LOCAL EXAMINATIONS IN MUSIC. 
Patron: HIS MAJESTY THE KING. 











The MACDONALD SMITH System _ of 
































' 
‘ LOCAL CENTRE EXAMINATIONS (Syiiasus A). 
f Examinations in Theory held in March and November at all + » Diente < — oo D : +7 
© Centres. In Practical Subjects in March-April at all Centres, and Pianoforte | laying is described by some pupils 
in the London district and certain Provincial Centres in November- oi - 
December also. E ntries for the March-April Examinations close | @S * miraculous. Others say: 
Wednesday, February 8, rgr1. J 
SCHOOL EXAMINATIONS (Svutasvs B). — “I can play pieces hitherto undreamt of”; “ My 
Held throughout the British Isles three times a year—viz., March- . : . ‘ ‘ 
April June. Pe le Se. baa March-April | fingers feel as though a kind fairy had touched them” 
xamir ations Clos c sda ed 9 1 
Theory papers set in Examinations of past years (Local Centre| “] can play old pieces at sight better than when 
- or School) can be obtained on application. Price 3d. per set, per 3 S 
fp year, Post-free. er Pe ae , i. « ce 4 . 4 al 
' The Board offers annually SIX EXHIBITIONS tenable at the practising them daily ’ I feel as if I had been 
R.A.M. or R.C.M., for Two or Three Years. at ‘ . ase : e%. “Woe . » wiiniten 
Copies of eicieees & and &, Beams of Buns. ond ey take given a new pair of hands”; “ Worth twenty times 
i a be sent, post-free, on a ae: nines the fee charged”; “I have passed my examination 
ele; Ss: Cc a 
* Ass¢ cia, London.” tS Bedford Square, London, Ww. C. with honours,” etc., etc. 
~ §CO’ 'TISH NATIONAL EXHIBITION, — 
GLASGOW, 1o11. : : : BE 
\ CHORAI ceiincas FESTIVAI Write for ** Light on Pianoforte Playing,” free by post. 
d RAL I a I Ee AL ' 
(Adjudicator : Dr. W. G. McNavucurt) a 
BxXuinITION HALL CompLete Course or Lessons BY CORRESPONDENCE, 
On Friday and Saturday, June 23 and 24, 1911. Turge Guineas (by Instalments if desired). 
. . i ee se “ourse ‘*‘ B” for Beginners, Course “* (¢ for Players. 
SYLLABUSES and all information from the Hon. Secretary, Course “I Be _ for Finyes 
Mr. F. H. Bissi r, Bishopton, Renfrewshire. 
BATTERSEA POLYTECHNIC, ‘* PIANOFORTE PLAYING,” and other Articles 
LONDON, S.W. by MACDONALD SMITH, 32 pp., post-free, 7d. 
AC ‘OU S TIC S. Terms and Conditions for Personal Lessons (to Concert Players only) 
\ COURSE OF TEN LECTURES on ACOUSTICS, for Students on application. 
f Music, will be delivered at the Battersea Polytechnic, rk | 
R m Monpay EvEeNINnGs, from 7 to 8, by W. Tomson, M.A, ees 
Fee f ee ; — ae | aM. M ACDON ALD SMITH, 19, BLoomssury Square, Lonpom, W. W.C. 
ee for th ourse, 5s. ; Opening Lecture Free. bi 
VICTORIA COLLEGE OF MUSIC, PI AY AL | y Ov RR \ E \V 
LONDON. -— 
(Under the direction of the Victoria College Corporation, Ltd.) TON ‘ rt * Nr-T. ‘ ™~ a fh 
INCORPORATED 1891 MUSIC AT FIRST SIGHT. 
42, Berners STREET, OxForD STREET, Lonpon, W. 
President: THe Most Hon. THe Marquis oF ANGLESEY. 

Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. | Do vou have to prac tise vour new music over 
Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.A.M. 7 : ¥ 3 . . 
Hon. Director of Studies : CHURCHILL SIBLEY, Mus. Doc., F.1.G.C.M. | and over again before you can play it  satis- 

Hon. Sec. : Gro. A. Stanton, F.1.G.C.M. factorily? That should be unnecessary. It is 
rt ge! Examinations in all subjects, including the Diplomas of | so easy to acquire the ability to play new music 
A.V. -C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional | _ - — . eS oe ee 
Sipleon in the Act of Zenching, fone and Juby, sot. at first sight. Only 15 minutes’ daily practice 
Local Theoretical Examination, July, IgII. is required but my method is the only one 
Practical Examinations are now being held at the various Centres. | . se va | 
Gold, Silver, and Bronze Medals are offered for Competition. | which will give this result. 
Local Secretaries required for towns not represented. ——— . = . — sisee 
All communications to be addressed rs usual to the Secretary, Central | aoe $5 ssful students te oy the unfailing seats 
fice, 11, Burleigh Street, Strand, W. of the System. 
NATIONAL CONSERVATOIRE The following is an extract from a recent letter. 
InsT., 1895. OF MUSIC, Lrp. INCOR., 1900, | ‘ “Ish , si lea Pee 
London: 174, Wardour Street, WwW. > Liverpool : 5 Hardman Street. thorou +} ; } one at wer shin 
Council: W. H. PaurripGe, Mus. Doc. Dunelm., ading: also my appreciation of 
F. W. Haypock, Mus. Doc. T.C.D., and * hl sider t z sh t 
Professor ALEXANDER Puiprps, Mus. Bac., Warden. | marvellous. When I compare n ding now 
LOCAL MUSICAL EXAMINATIONS (all Towns). Jan. and Aprit. | with lee at it was six months ago, al playing 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for | gene ly. I feel that I cannot speak t f you 
Teachers, Org: anists, Voc alists, Pis anists, V iolinists, and Bandm: asters. — Sentes m. 4. F. A. 
V IG G ) KI H = } Free Booklet explains the means adopted send 
ILO NIST). 7 ' 
(SOLO PIANIST) | for t 
Albert Hall, Crystal Palace, &c. 
Concerts and At Homes. 
The Times says: “ His interpretations, while they remain entirely | L, M. EHREMAYER, 27, CHANCERY LANE, W.C. 
natural and straightforward, have a charm and individuality of their 
own,” ——— 
A few VACANCIES for PUPILS. | 
For terms and vacant dates, apply, THE EHREMAYER SYSTEM OF 
Vicco Kin, c/u Novello & Co., Ltd., | " i al ls sla 
160, Wardour Street, W. | PIANOFORTE SIGHT-PLAYING. 
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VIOLIN, VIOLA, 


AND 


VIOLONCELLO BOW 


BY 


& SONS 


MADI 


We, a FRR dek 


The process of manufacture, including the metal 
work of the mountings, is carried out entirely in 
our own workshops. We can therefore guarantee 
the whole as work of the highest quality and finish. 
Fine examples of our bows are now in use by the 
most distinguished players of the day. 

I Mi I 
s Mi s \ \ 
( M I Ex 
( Mi I | I Ex 
) f H I I 
Ex 
W. E. HILL & SONS, 
] 4 Li w rd B. rf 
140, NEW BOND STREET, LONDON, W. 


PIANOS 


(AUSTRIAN 


PIANOS 


(GERMAN 


PIANOS 


(BRITISH 


AND GLOSS 


LAUBERGER 


DRESSLER 


EMII 


PHI] AMBRIDGE 


Laee ¢ 


IDEAL PLAYER-PIANOS 


(BRITISH 
ANGI S ORGANS 
RITISH 
JOHN G. MURDOCH & CO., LTD 
\RRINGDON ROAD, LONDON, } 


NORMAN & BEARD, 
PNEUMATIC PEDAL ATTACHMENTS 
FOR THE PIANO. 

I most reliable on the market and recon 


Organists. 


Write for Pri List, 


NORMAN & BEARD, Lrtp., 
I 61, BERNERS STREET, W. 
Auction R : for the Sale of Musical Property. 





USICAI MENTS r about the 2oth of every month 
es of M al Libraries, Music Plates, and Copyrights, Trade Stocks 

I er Plant, & are held as asion may uire 
r Pr ate or Lega Duty, or for Public or Private Sale 


TIMES. 


| “1 
99, Hazelville Road, 


Lrp. 


[ ESSRS. PU T TIC K & SIMPSON, Auctioneers, 
sel pr entiest , , W.C., hold SPECIAL SALES of 
l 


JANUARY I, IQIt. 





PROFESSIONAL NOTICES. 








MISS MARJORIE EATON (Soprano). i 
* Miss Eaton sang magnifice mt uth Wales Press. 3 
For Concerts, Orat rios, &c., 237, Katherine Street, Ashton-unde -Lyne 
MISS F RANC ES GRE ATORIX Sopr: ano). | 
Talented artist well sustained her reputation—exceller tvle 
‘ ipat le exponent. f a 
* Fine soprano voice, th expression. Oxford Times. 
Terms uddress ** C rroch,” Rhos-or “Sea, Colwyn Bay 
~ MISS DOROTHY P ARKS (Soprano). i 
Oratorios, Concerts, At Homes, &c. I 
For vacant dates, 14, Plympton Avenue, Brondesbury, N.W. | 
i DINBURGH.— Miss CLARA DOW (Soprar nd), 
late Prima Donr  DOsly Carte Opera, Company, Savoy, Lor 


, and Lo 


Oh don (Mr Fag 





H: umpst tead 


ym Concerts. 
Oratorios, Ballads, &« 
(RE TURNING LONDON, for London Sea ason.) 
\ FLAMBE 
4 Oratorios, Concerts, *Elijth, ** Juda 
Ma Messiah, &e. . Solos were exceedingly well re 
Hornsey Lane, N. _ , 
MISS ESTELLA LINDEN 
re) and Provin ae Conoet Bristol (Mr. Riseley) 
ntly. ir Post. 
MISS MARION PERROTT. 
(DRAMATIC SOPRANO). 


ilso Crystal Palace Or chests al 
Peay hichen Street, Edinburgh. 
R. ERNEST A. (B 1ss- Baritone), 
Festiv als, &c. 
pr i ner “A rich bass voice,” &c. (vide Press). F or vacant dates addres 
(SOPRANO). 
28, Stanley Gardens, ; ee We 
Oratorios, Pallads. 


Surbiton. 
“* Perrion, Surbiton. 


Address: 8a, Station Buildings, 
Telephone: 613 P.O. Kingston. Telegrams: 
Pp - — = 


MISS AGNES WALKER 


(SOPRANO). Pupil of Mr. vor GARCIA, a 
Ir. Henry J. Woop. 147, Brockley Road, London, S.E. 


-_— . ~ _ ry ~ 
MISS DASIE E. AVIS 
(CONTRALTO. Former pupil of Mr. Eowin Hoitanp). 
Oratorios, Concerts and Musical At Homes. 

** Sunnyside,” Wroughton Road, Clapham Common, S.W. 


MR. JOHN BOOTH 


(TENOR VOCALIST) 


Cuarves Lunn, Sigr 





M “Se Giovanni, 1 sang it excellent style. 


rley Old Roa 


MR. S ADL E 2U R BROW NE_ 























(TENOR, West: al, S.W Re -appointed May, 1909). 
The S I , 1897-1902, Sou hws > athedral, S.E. 
Profes Singing, The I 1 ( >of Music. 
O e Roy O House, Crystal Palac rt t Hall, Queer s Ha 
St. J s Hall ¢ S 
Tt ging Mr. Sa Brov highly t 
t t € \ z a i 
\ te v " th 
< ~ fu ug 
ex I € tior Vy 
€ y ] 1 ymbinat 
I S I wine m We a y we 
Z S M was |: given. Hisv 
y ulr gre er f 
E , 
I ng I 
Pl sade Nev 04 ! ss 24, ad, Camden Road, N 
West - 
MR. JOHN ‘COL L ETT 
. TEN( )R), 
Soloist nchester Cathedr » 
5» Ruskin Avenue, Mane 
MR. SAMU EL Mz ASTERS — 
(TENOR) 
‘* The splendid re ion enjoyed | “ Mr. Samuel Masters, the well 


legitimate result of 
»ymenal power, and 


ish Isles is the 


known ter 1 
of great range 


yw, thr g 
ly fine voice 





remarkat and almost phenc 
his artistic singing. Kingston Musi cal ( Courier. 
Telephone: 61 3 P. oO. 
Address—8a, Station Buildings, Surbiton. 
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MR. FRANCIS GLYNN 


(TENOR). Oratorio, Cantata, Concerts. 
The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
Tel. : : “Glynn,” Stratton St. Margaret. 


MR. DOUG LAS G -RANVILLE 


* Kassassin,"” Cosham, 
18x Cosham. Telegrams : 


Hants. 


Telephone : **Grar wille, Cosham.” _ 


_Nat_ none; 


~MR. ERNEST PENFOLD | 


(SOLO TENOR, City Temple). 





Pail Mail Gazette says: *‘ This artistic singer adds to a cultured 
ve ice the valuable quality of soul and a depth of feeling that make his 
ging particularly acceptable.” 

Ph ne: 68 Harlesden. Address: 21, High Road, Willesden Green, N.W. 
MR. MONT: AGU E BORWELL 
BARITONE). 

MISS 


W INIFRE D MARWOOD 


Irs. MonTAGUE BorweE vt) (SOPRANO) 


“ BOARSLAND,” 


BRONDESBURY PARK, N.W. 


Telephone : 415 WwW Willesden. Tele; grams: ** Soloist, London.” 


MR. Dz AVIS BROOKS 
2, Wigm re Street, awendis hs 


RE GINALD HALE _ 


(BARITONE). 








Address : qua re, W. 


MR. 








Oratorios, Ballads, &c. , Park Avenue South, Hornsey, N. 
HERBERT M. \RKS L.R.AM. 
(BARITONE). 
Oratorios, Lieder, Ballads, &c. 
“Sang the part of Elijah t with feeling and expression and, what is 
jore, with sple end d enunciation. Vide Press. 
ingscote Road, Bedford Park, W. 
MR. 


CHARLESWORTH GEORGE 
BASS-BARITONE) 


ngagements for 


CONC] 


is open to accept FE 


BALLAD 


ORATORIO AND -RTS. 


Dec. 2, 1910. 


‘I have much pleasure in stati hat Mr. ¢ harlesw rth George took 






e part of Samuel in the or ator ‘King Saul’ when it was perfo maser 

t Huddersfield, on October 28, , and that he sang it with admirable 

telligence, spirit, and dramatic insight. C. Hus H. Parry. 
MORNING POST. 

Mr. C *harlesworth George's singing was notable for his good articu- 


a baritone voice of 
it technical skill 
He showed 


ation, but to this virtue he adds the natural gift of 
nsiderable resonar useful quality, and sufficier 
leave him free to follow the dictates of his temperament. 


ice and 





i suitable appreciation of each item of the well-varied programme 
hosen for performar vce. His readings of airs fr mM operas by Mozart, 
Massenet, and Verdi, and a number of short songs, placed his capacity 
f iterpreting their me aning beyond doubt, cam his hw asing of the 
air “‘ Vision Fugitive - y was sufficient to estat his claim t 
musicianship. Mr. S. Liddle was the accompanist. 
ST ANDARD. 
Mr. Charlesworth George's voice is a bas aritone of a fine resonant 











uality throughout, and he sings with a sincerity and dramatic insight 
should serve him in good stead should he ever decide to turn his 
ts to the interpretation of opera in English. oth ~Henschel’s 
ung Dietrich” and the “Credo” from Verdi's ‘‘ Otello” showed 

Mr. Charlesworth George to be a singer who has the capacity of 

expressing himself intelligently, forcil und convincingly. , 








; ; COURT JOl RNAL. 
There is something more than the makings of a fine artist in 
Mr. Charlesworth George is voice is not only of a grateful and 


juable quality through ut, but he sings with a dramatis intuition and 


ervous force that cannot fail to be of very material service in the future. 
For terms and vacant dates, address: 26, Leyburn Grove, Shipley, 
idf rd; or, N. . Vert, 6, Cork Street, Burlingt mn Garder is, London, W 


MR. ANDREW SHARP 


(PRINCIPAL BASS, Carlisle Cathedral} 
Oratorios, Concerts, &c. 
Address: , Thornton Road, Stanwix, Carlisle. 
NOTE CHANGE OF ADDREsSs. 


MR. HERBERT TRACEY 
(BASS). 
sc, Telford Avenue, Streatham Hill, S.W. 
Telephone : Streatham. 





VOCAL ADVISER anp TEACHER OF SINGING 

TO STUDENTS AND THE PROFESSION. 

Author of ‘“Vocalism,” “‘Elocution: Its First Principles, 
Faults and their Remedies.’ 


| MR. W. H. BREARE 


” “Vocal 
| on . 
| “The most complete guide to singing in English.” 
the Referee. 
| ** One of the sanest of sane expositions.” —./usical Courier, N.Y. 
**One step nearer to the ideal." —Xe/eree (“‘ Lancelot”), 
“Is a reliable expert in all branches."—Gentlewoman. 
““A magnificent guide to both teachers and students. 
Morning News. 
‘Do not hesitate to commend. 
“*Well up and enthusiastic in his subject, which he handles in a 
masterly manner. His technical knowledge is minute, wide, and 
accurate: what he has to say is well worthy of consideration by public 
singers and music teachers." —Aderdecen Free Press. 
Has had exceptional opportunities of studying 
Common-sense in all he utters.” Leeds Mercury. 
“Ts an acknowledged authority. —IWestern Morning News. 
“T have not the slightest fear of contradiction when I say that no one 


—‘* Lancelot,” of 


‘"— Eastern 
'—Glasgow Herald, 


his subject. ... 


knows more about the voice and vocal production than Mr. W. H. 
Breare.—‘‘ Counterpoint,” in the Vewcastle Journal. 
Further Press Opinions on application. 
Address: ‘‘HerRALD” Bui_piInGs, HARROGATE, 
or 126, Oxrorp Street, Lonpon, W. 








{DON COLLEGE FOR CHORISTERS. 

Director: Mr. JAMES BATES. 

SOL O BOY S for Ors atorios, Festival Services, Concerts ; also 
| LEADING BOYS for Church Choirs can be supplied for occasional 
| or permanent engagements. Address, E. B. Golding, Secretary, 
| 6, Blomfield Crescent, Hyde Park, W. 

Telegrams : “ Musicom: ane, London.’ : 


“Musca. 


| +e LON 


" Telephone : 490 Mayfair. 


Reviser TO Messrs. NoveELLo FoR Twenty-six YEARS. 


) ve 
COMPOSERS’ MSS. 
| REVISED and PREPARE D FOR PRINTIN ADVICE GIVEN 
as to most suitable publishers for various oven of composition. 
H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N.W. 
Reference to the following composers kindly permitted :— 
Sir C. Husert H. Parry, Bart., C.V.O., Sir Epwarp ExGar, 
Sir Freperick Brince, M.V.O., Dr. WALForD Davies. 


R. ALLISON instructed by Post 
who OBTAINED DEGREES OF MUS.D. 


Candidates 
and MUS.B. 


at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas ‘of F.L.C.M., L.Mus.L.C.M., A.R.C.M., 2.C.0., and 
.A.M. Gold Medals, Silver Medals, Scholarships. Prizes, 


“ Honours,’ "and Pass C vertificates (of the Colleges of Music) to the 
number of eight hundred and fifty. Dr. Allison is quite willing to teach 
those who neither require nor inbe to pass examinations. Harmony, 
Counterpoint, Orchestration, and Analysis of Compositions by Post, 
to correspondents anywhere. Personal — 4 in Theory, Singing, 
Organ, and Pianoforte. Cambridge House, 68, Nelson St., Manche ster, 


| dag ig OF MUSICAL COMPOSITION 


\._Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 
L.R.A.M. (PIANOFORTE) 
N RK. =. BH. BIBBY (Mus.B., L.R.A.M., F.R.C.O.) 
i has SPECIAL CORRESPONDENCE COURSE f 
he * 
of this Examination. 


Form and Teaching” and ‘‘ Rudiments and Harmony” portions 
LATEST SUCCESSES 
L.R.A.M. EXAMS., 1910. 


Address, c/o Forsyth Bros., 


L.R.A. MM. CANDIDATES 











Seven Correspondence Pupils successful. 
Deansg ate, Mz anche ster. 


at the recent Exam- 





ination) who were unsuccessful in either the 
Form a d Pea I ing oY *Rudimen ts and Harmony pape s, are 
> write Mr. B IBBY for particulars of a very successful 


advised 
. rre spondence). 
bove. 


f preparation (by C 
Address as al 


methoc 
N R. CLIFTON COOKE (over 20 years’ experience 
4 Manvet Garcia method), will TRAIN a GOOD VOICE on 
exceptional terms. 80 per cent, of his pupils in the profession, Illus- 
trated re o~ t, ** Mr. Clifton Cooke and his Pupils,” post-free. 

Studio, 20, Bloomsbury Street, New Oxford Street, London, W.C. 


THE 


ECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 

40, WIGMORE STREET, W., are specially constructed with 
every convenience and facility that science and money can suggest, 
yroviding a magnificent Entrance Hall, Electric Lift, separate 
Laveneuiae for Ladies and Gentlemen on every floor, also comfortable 
Lounges for waiting. The Studios are appropriately furnished, lighted 
by electricity, one or more Horizontal Grands in every Studio, &c., &c. 


HE BECHSTEIN HALL STUDIOS are in the 

centre of London's musical life, known by everybody, and already 

used by over a hundred of the most eminent London and Provincial 
Professors of Music. 

HE BECHSTEIN HALL STUDIOS are let by 
or by single days, the charges being 
utions should be addressed to :— 
London, 


the year for exclusive use, 
very reasonable and inclusive. Applic: 
Tue MANAGER, 40, Wigmore Street, 















6 THE MUSICAL 






TIMES.—Janvary 1, 


IQIt. 











L.R.A.M., gives | 


f SINGING as taught 


Ms, GEORGE R. CEILEY, 
LESSONS in the traditi 1 School 








yy CHAS, LUNN : Signor CATTANEO. Manchester, Thursdays. 
rhe late ¢ s. Lu sic ial inter vent tm Dr. George 
R. Ceiley owing t musical knowledge, and 
the skill in wl ht him"; and the late 
Dr. Turpin wr ult department of Voice 
Production, Mr. Ceil chief auth 
West-End S t address, Caythorpe, Fortis Greer a Read, N. 





Dunelm., 
How to 


D5 ITHB bE RT HARRIS, Mus. Doc. 
+ oO Auth f Exam 


ion Questions and 
COACHES for all Musical 


Vork them " (N Pr s No 70) 
allay ‘ t 
A.R.C.0. | Work oO 1 W 7 
F.R.C.O 
(F.R.C.O I F. J. Sawye Prize.) 
FIRST MUS. BAC O D 
FINAL MUS. BAC 7 
MUS. DO D D 
MUs. BAC IUS. DOC EXERCISES De 
Si sets of : ( sit y Work), 
\ \ RC M., ‘R. \, Me 
4 ‘ X 
RECENT SUC( ESSES. 
R.C.O. EXAMS., J 1910. Paper W 7; O W 7 
FINAL MUS. BAC D Septe er, 101 
rWO in FIRST MUS. BAC., O , November, 1910. 
48, I ted Park, St ham, S.W. Telephone: 487 Streatham. 





\ ISS H. HEALE E XAM- 
4 INATIONS MUsI¢ t 1 at West-End 
t ] i ( tery , Fugue, Form, Orches- 
I M I : 1, & For terms, &c., 


D House tl 


COACHES for all 


THEO. HE MM INGS, Mus. Bac. Oxon., F.R.C.O., 
c COACH to all Musi L- 








tior Du i Dublin Mus. Bac., F.R.C.O., and A.R.C.O., 
“ th re A H Ess i. R.A.M. and A.R.( .M., practical 
ind , (I s g Ja 1¢ Pupil won F.R.C.O. 
( S S S A 
I R. An THUR S. 7 YLLOW AY, Mus. D.  Oxon., 
gh Av Highbury, N es to PREPARE 
CANDIDATES for the r s Theoretica ee Music of 
any de v i a g LESSONS in COMPOSITION, 
by pos 











D*;: SAGLEFIELD HULL, Mus. Doc. Oxon., 
R.C.0., & COACHES for Examinati 


ns, Practical and 











"LRA O. Paper Work, A.R.C.O. Play ). Paper Worl 
t RA oO. First M B. Exercise Final, Mus. D 
Exercise ( I D und D Specia 
{ urse ‘ R.¢ ) } 
For I New North Road, Huddersfield. 
| )*® ATHELSTAN G. IGGU LDE N, Mus. Doc. 
D F.R.C.O,, COACHES f \I al Exan and 
v l ] f 4q f Mus y 
( { I : number f 
RECENT ESSES IUs. DOC MUs. BAC., 
F.R.C.O ) L.s.C.i \ y RECENT 
SUCCESS} Ss. BAC EXERCISES 
{ 
4 MUS. BAC 
I 410 W Cottage 
i> I KARN, Mu . Bac. Cantab.; Mus. Doc. 
SSONS t, in HARMONY, COUNTER. 

POINT \ TICs, ORCHESTRATION, &c. 
( . Yr Kar ‘ egrees of 
MUS. BA MUs. I t DUI HA OXFORD, DUBLIN, 
CAMBRII I LONI NI ; also F.R.( ,A.R.C, 
L.R.A.M for Org ; mast 1 
acting), A.R.C.M The f M t Teaching), 
L.M and A.M L.C.M ASS‘ ( CIA I E D BC IARD, &c. 
Dr K . * _ z Mu . ns sal 
Pre I I I 

Also PERSONAL | iss 
Work I I 
106, H I y.W | 





.1.S., Warden, Incor- 
LESSONS, Personally 


s. Doc., F.E 


D*. R L E WI » Mu 


HARMONY and COUNTERPOINT. 42, Berners St., 
Ox > N 
DR. LEWIS’ TEXT-BOOKS: 
Ha each, net. 
( 
D ( 
I 
: a 
De AN ( M net 
Pr V , M Term 6d. net 
Dictioxa Musicat. Terms.” 6d. net 
MATERIA M ' 





| Examinations by Post. ,G slel 


/Miss F. HELENA MARKS 


R. MARCHANT, Mus. D. Oxon., F.R.C.Q ! 

(Author of “500 Fugue Subjects and Answers,’ 

Primers, No. 35), &c., —_ ARES CANDIDATES for all Musica | 
ve e Cre scent, Stirling, N.B. 





PREPARES fy 


L. R.A, M. and other Examinations. Pianoforte, Harmor 

** Form and Teaching,” &c. Lessor is (oral or by correspondence), Pup 

ee and visited for the Pianoforte. Many recent  successe 
»R.A.M., &c. Pian , Matheson Rd., West Kensin 


forte Classes, 1 


D®: HH. L. MIDDLETON, Mus. D. (Dubl) 
F.R.C L.R.A.M., A.R.C.M., 


. I makes a SPECIALITY 
COACHING FOR DEGREES. L.R.A.M., 1897-1910, ONE HUN 
DRED SUCCESSES; A.R.C.M., 


1897-1910, TWO HUNDRED 
AND SIXTY-SIX SUCCESSES. Equally good results in R.C.0 
and other Examinations. 


Address, Thornleigh, 6, Elm Park Road, Finchley, N. 


.R.A.M., A.R.C.M. 
COU RSES of CO ORRESPONDENCE LESSONS fe 
1 e forte. 
P ITCHE R, Mus.B., F.R.C.O., 
ianoforte ; Professor of Singin 
he of Singing and 








—— CIAL 


ichers of Si 


MR. R. | 
Double Diplom: 
The Sin 

receive the entire approbation of 
Sir FREDERICK BRIDGE, M.V.O., 
Sir GEORGE MARTIN, M.V.O 

by whom they are recomme nded. (It is necessary, however, to state 

that these gentlemen wil! not reply to letters.) 

on “* Tue Act oF Ay = ex Over 100 Diplomas taker 

Joundary Road, St. John’s Wood, N.W. 


)R. H.z AMIL TON ROBINSON Mus.D. Dunelm, 










A.R.C.M 
g, G.S.M, 
Choirmasters 





AND 








A.R.A.M., F.R.C.O.), PIANOFORTE, HARMONY 
COUNTERPOINT, COMPOSITION, ORCHESTRATION 
iversity, R.A.M., R.C.M 


ACOUSTICS, & Preparation for 
er F mn stew 


iS personally or by corre 


30, t Pa cent, Ealing, W. 
\ R. A. E. TAYLOR, Mus. Bac., A.R.C.0 
4 ( -0AC HES (post) for all Musical Examinations. Pupils hav 
4.T.C.L., L.R.A.} omplete MUS. BAC 


Pupil was awarded Still rsary (Glasgow, 1906). Compositions 


Soted. Wesdiend Meuse, Lancnttes. 
Me: ALFRED W. Lat yah Mus. 
&r.c.L., COACHES f al 








A.R.C.O., and « 





passed the 





Bac. Ge Mus 











+ ° ra Vv rrespc 
SPECIAL COURSES HARMONIZATION "OE "MELODIES 
and in KEYBOARD TECHNIQUE for R.C.O. Exams. 57, Fale 
Avenue, I rgh. 
\ TALL IS A. W ALLIS for Voice Production 
_ aging Elocu 7 Le: $sO sat Wes t-E ndStudio. Write, Re 
emy, Ea Unique Vocal and Articulation Exercises, 2 








M*. PERCY, WOOD, F.R.C.O., Specialist i 


es F.R.C.O., A.R.C. )., &e. 





f Sy tem fi 


warded « 
SUCCE SSE: S: gz ¢ ool Pupils have passe 





I C.O. or A.R.C.O. si 1909, a 
11 F.R.C.O., July, ro -C.O., July, rgr10. 
F.R.C.O., Ja \ .C.O., Jan., 1910. 
5 F.R.C.O., Ju 709. .C.O., July, 1909. 
1 F.R.C.O., Jan., 1909. A.R.C.O., Jan., 1909. 
Address, 8, Harley Road, n, London, N.W. 


ORRESPONDENCE SCHOOL OF MUSIC, 
LONDON, 59-60, CHancery Lane, W.C, 
Board of Tutors: 
Dr. JAMES Lyon, wow tage tyr 
Mr. J. G. ¢ ' Mus. Bac. Dunelm., F.R.C. 
Mr. Aut V. Davu : ae Bac; Duin. et Vi 


L.R.A.M. 


toria, 
x D. Raw L 
POSTAL TESSONS IN 

THEORY OF MUSIC, 
ATION, Erc. 


“HARMONY 
FORM ANI 


Mr. ¢ 
GRADUATED 
COUNTERPOINT, 
ANALYSIS, ORCHESTR 
S prepare Mus. Doc., Mus. Bac., 

LR. ( “Ou F R.( -0., 2 all examinati 
*s in Music. Terms moderate. Prospe 


L.R.A.M., A.R.C.M 
ed Universit 
tus free on applica 


y experienc 





MISS IVORSEN, A.R.A.M., A.R.C.M.; Gol 
4 Medal ( 








nd Piano, Alig 


as Performer), PIANO LESSONS, from 3s. 6d. 
COACHING for ms., Works and Songs; reads MS. ; Transposition 
M Langu: Private Practices from 2s. West-End Studi 
Dr ewstead Road, Streatham Hill, S.W. 
M*r SIC oe DIO, 223, Oxford Str eet, W.- 
t, 1 an hour (fire, gas included); from 9 t 


New Bi 





yuot Scaling (Normal). 


Rede ladies and gentlemen visiting 
ity will find excellent TEACHING ROOMS at this high 


Batis ce 


ment, 15, Milsom Street, Bath. Charges moderate 
C » Milsc m&S , Ltd., Milsc ym Street, Bath. 





pes! TIONS SECURED for ORGANISTS tf 

Churches in the United Write for Terms: CHOI 
EXCH ANGE, 136, Fifth New VACANCIE: 
ALWAYS. 


Stares. 
Avenue, 


York. 





Novello F 








".R.C.0, | 


Novello 


ll M USica F 


=m... 


-ES for ; 


Harm n\ 
e). Pup 
successe: 





SONS fo | 


1. R.C.M, 
,» G.S.M, 


»irmaster; 


r, to State 


mas taker 





unelm, 
RMONY 
ATION 
R.C.M 

by corre 
R.C.O. 
_ hav 
AC 





n aed om 


L. Mus 
yondence. 
LODIES 


alc 


~ tion 
p Oa 





MONY 
| ANI 


R.C.M 


niversit 
applica 
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SCHOLAR- 
SHIPS of the value of £40, £30, and £20 per annum are 


VAC oe next term. i 
For full particulars apply at once to J. Edis Tidnam, Mus. Bac. 
Dover. | 

| 


17, Effingham Crescent, 
Margaret Street—SOLO ALTO 
mod reader. £30 and 


Must be 


iy COLLEGE. — CHORAL 





Oxon., 
LL SAINTS’, 
REQUIRED immediately. 





xtras. Apply to the Or ganist. 

| ROMPTON ORATORY— WANTE D, . MALE 
ALTO. Must be good reader. Apply: Musical Director. 
LTO REQUIRED, S. Augustine’s, Honor Oak, 
S.E. £12 per annum. Apply: H. F. Hall, **Forest End, 


Forest Hill Road, S.E. 

x OP RANO WANTED.—Two services Sunday, at 
Jniversity Hall, Gordon Square, W.C. Practice Friday evenings. 
ies, ** The Cottage,” Station Road, 





J | 


£10 yearly. \pPly to Arnold F. Jor 

Hendon, N.W 

I EREFORD CATHE DRAL. .— WANTED, an 
ASSISTANT, in Priest's orders, as a DEPUTY MINOR 

CANON. Salary at the rate of £150 per annum. Apply for further 

particulars to the Rev. The Cust ys, 12, Co ge Clo isters, Hereford. 





P 


TE NOR RE QU IRED, at St. “Martin-in-the-Fields, 
Charing » Cross. £14. Good er essential. State age and 

xperience ; Apply (by letter only) to Ch irmaster " 
ADY,. is R.A. M., desires ENGAG -EMENT as 

COMPANION. ACCOMP or ted to 


read 


references. 











a lady singer or violinist, 














travel with her, & rod perfor ; or as non-res 

tress in a school in Er > 55, Karl d St., Earlsdon, ( 
C RGANS.—THRE E excelle nt 2-manual ORGANS 
for SALE. No. 1, £1005 No. 2 £1530; No. 3, £200: all in x a | 
playing order. Ful! partict $s on application. Organist, 442, High | 
Road, (¢ , London. 
Orme ~Swedish Church, St. George’ S 2) 
> manuals and pedal; 20 stops accessories ; in very good 
ition, £85. For SALE, ona ating Be ing the church 
— | 
te O- M. ANU: PIPE ORGAN for SALE.—Full | 
rich tone. , ten stops. Excellent condition. In hand- | 
me Ca 1 mah ly cas Gothic design. Will suit priv ae | 
use or small place of worship. Cheap for cash. Carter, St. George's | 


Hall, Brad ord \ a 
RGANS (New and 
Various prices. Instruments 

from £50, on up-to-date principles, at 
Org an \ Works, Cc ambridg ze. 


Second-hand) for SALE. 
built for Church or Chamber 
Bedwell & Sons, Cambridge 














~HURCHES, CHAPELS, &c.—Various ORGANS. 

New and Second-hand. W. E. Richardson & Sons (Established 

45), Central Organ Works, Hulme, Manchester. Formerly Bishop, 
Starr & Richardson, London. 


HURCH ORGANS, built partly with sound, 
second-hand materials. Inclusive pric es, including carriage and 
erection (if desired), from £200. For particulars, &c., address, Norman 
& Beard, Ltd., 61, Berners Street, London, W. (Organ Builders to 
H. M. The King). 


HE POSITIV E ORGAN.—Areal PIPE ORGAN, 
giving the effects of two manuals and pedals on its single key- 
oard. Prices from £70. Over 750 supplied. Estimates given for 
Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 
Positive OrGan Co., Ltd., 44, Mornington Crescent (opposite 
Tube St ation), London, N.W. 








O. P. a. ORGAN PEDALS for P me We are 
xy whom our 


makers to Organ Builders ar nd Profession 
‘the only perfect,” and we are thrice granted 





oods are pronounced * 








i. M.R.L., for veal merit. Write, O.P.C. Works, Brinscall, Chorley. 
YIANO PEDALS.—Exhibition Set of MALKIN 
PATENT PEDALS, radiating and concave, or together with 
st Model on demonstration purpos 
Piano, pri ; 
Newcastle-un 


RGAN PRACTICE.—Three-manual Pipe Organ 

for Practice—good condition ; complete set of Couplers; blown 

vy hydraulic engine. rs. per hour. Hami lton Evans & Co., 54, London 
R ad, Forest Hill, S.E. (1 minute from Station). Telephone—693 
Sydenham. 


()tP F RE ~~ H for SALE, 
£20. PD. E. Sibun, 7, Baldry Gardens, Streatham, 


FOr SALE, a valuable DOU BLE-BASS, supposed 
to be too years old. In splendid condition; beautiful tone. 
worth double. , Methuen Road, Bournemouth. 


fine tone. 


S.W. 


VIOL IN. 


Price £25, 


IRGIL CLAVIER, in perfect condition, 


SOLD; a ** Clavier, Regent Street, 


TO BE 


Clifton, 


bargain, 


PIAN 10 I PEDALS. 
EST. 





BEST AND CHEAPE 


Intending purchasers should write for our Price List of Pr neumatic 
and Mechanical attachments for the Piano. 

Perfect touch and repetition guaranteed ; Piano action not interfered 
with, and left absolutely free ; Pedals easily removed. 


WORKMAN SHIP ¢ G UL ARANTEED. 


EDINBURGH. 


SCOVELL & 


PIANO PEDALS. 


CO., Lrp., Crry OrGaAn Works, 






THe CATHEDRAL, MANCHESTER, 
Dear Mr. MALKIN, Nov. 8th ds 
I think your Pate nt | Attachment you have 
fitted to my Steinway, is simp! y spl . I find the action absolutely 
silent and its touch beautiful. — Yours y, 
COLEMAN, Sub-Org 


rs tru 
_ i anist. 
Lists es, 1 Clte Mpinions, and references, to 
MALKIN PATENT PEDAL CO., LTp., 
NEWCASTLE-UNDER-LY ME, 








THE 
Works—Hanley 


» otafis, 


NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 
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GROVE’S DICTIONARY OF MUSIC. 

The publication in 1910 of the fifth and last 
volume of the new edition of Grove’s ‘ Dictionary 
ff Music and Musicians’ was the most important 
literary-musical event of that year in the English- 
speaking world. ‘There exists no other work in 
our language dealing with musical matters with 
which this great dictionary can be compared. ‘The 
five volumes of the new edition, the first of which 
was issued in 1904, comprise nearly 4,000 pages, 
which contain about 4,000,000 words contributed 
by 184 writers. 

The first four volumes 
Musical Times as follows: vol. 
vol. ii., April, 1906; vol. ii 
August, 1908. 

Sir George Grove originated the idea of compiling 
the Dictionary, and acted as its editor; hence its 
association with his name. ‘The first volume was 
issued in 1879 
few years later. The four volumes contained 3,125 
An Appendix was issued in 1889. Sir George 
August 13, 1820, and he died 
A portrait and a sketch of his 


were reviewed in the 
January, 


i., April, 1907 ; vol. iv., 


pages. 
Grove was born on 
on May 28, 1900. 


subjects. 
to give a full sketch of his useful career. 

The new volume, which commences letter T (all 
the volumes exhaust a letter, and therefore each 
begins a letter), does not contain many articles of 
irst-rate importance ; a fact for which the end of 
the alphabet is responsible. The best-known 
composers dealt with are Tchaikovsky, Wagner, 
Weber and Verdi, and the two Wesleys of course 
come in for notice. Many of the articles are simply 
reprints from the former editions, with corrections 
and occasional expansions. A most obvious 
general criticism, already advanced against the 
preceding volumes, is that some articles are dispro 
portionate in length in view of their subject-matter. 

his point is considered later on. Of all the 
ewly-written articles, that by Mrs. Rosa Newmarch 
on Tchaikovsky (spelt) ‘Tschaikowsky in many 
uarters) is the ablest and most intere sting. No 
one living was better fitted than this penetrating 
ritic to give a sketch of ‘Tchaikovsky’s career and 
an estimate of his achievements. ‘The article 
fills thirty one columns, and complete list of the 
composer’s works takes up another column. ‘The 





; 
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portion are of really fine quality. 


IQIT. 9 





story of the conception and purpose of the ‘ Pathetic’ 
symphony (No. 6, in B minor) is eloquently told. 
The idea came as Tchaikovsky was starting for 
Paris. He says, to his nephew: ‘The programme 
symphony (as he termed it) is penetrated by 
subjective sentiment. During my journey, while 
composing it in my mind, I frequently shed tears.’ 
Later he says, ‘Without exaggeration I have put 
my whole soul into this work,’ Pand he declared that 
it was the best thing he ever had composed, or 
ever should compose. In her critical survey of the 
composer’s works, Mrs. Newmarch remarks of the 
songs (117 in number) ‘ that a comparatively small 


of his instrumental writing, the repetition and 
development ad nauseam of an idea which is too 
thin to bear such over-elaboration, is even more 
obvious in his The article concludes 
with the following general estimate : 


songs.’ 


If Tchaikovsky does not bear a supreme message to the 
world, he has many things to say which are of the greatest 
interest to humanity, and he says them with such warmth 


| aud intimate feeling that they seem less a revelation than an 


1905 ;| 


| 


, and the fourth and last volume a | 
pessimism and 


| 


| have been some reference to Mr. 


ife appeared in the .Wusica/ Times for October, 
1897. 

rhe editing of the new edition was entrusted to 
Mr. J. A. Fuller Maitland, M.A., the well-known | 
musical critic of Zhe Times. Mr. Maitland was | 
born in 1856, and was educated at Westminster | 
School and ‘Trinity College, Cambridge. He 
s the author of numerous works on musical 


In another issue this year we hope | 


| inevite ab le question : 


unexpected effluence from our own innermost being. 

His music, with its strange combination of the sublime 
and the platitudinous, will always touch the average hearer, 
ever will be—more a matter of 
feeling than of thought. Therefore, if we must pose the 
How long will Tchaikovsky's music 
survive ? we can but make the obvious reply : As long as 
the world holds temperaments akin to his own : as long as 
torturing doubt overshadow mortal hearts 
who find their cry re-echoed in the intensely subjective, 
deeply human music of this poet who weeps as he sings, and 
embodies so much of the spirit of his age; its weariness, 
its disenchantment, its vibrant sympathy, and morbid 


to whom music is—and 


regretfulness. 


The article on ‘Touch’ (by Sir Walter Parratt) is 
reprinted without alteration from the original edition. 
If additions had been made, no doubt there would 
Tobias Matthay’s 
elaborate book on ‘The act of touch.” One of the 
most valuable articles in the first edition was that 
by Sir Hubert Parry on ‘Variations.’ This is 
retained verbatim, and a brief note by the editor 
mentions the contributions by Sir Hubert and of 
Sir Edward Elgar to this attractive form. The 
long notice of Verdi (by Signor Mazzucato) is 
also reprinted in full, but with additions by the 
editor. Another long and extremely interesting 
article on the Violin family, running to fifty-four 
columns, is compiled by Mr. E. Heron-Allen from 
the original article by Mr. E. T. Payne. 

The article on Wagner was contributed to 
the old edition by the late Edward Dannreuther. 
At the time it was written, it was one of the 
best succinct accounts of the great composer's 
life and works. But in the 2oth century the 
perspective of time might have suggested some 
later views. The only additions 
original article are bibliographical, 
Mr. Herbert Thompson. It may be interesting 
to many, more familiar with the music of Wagner 
than with his views on composition, to read that 
after a concert at the Albert Hall (1877), he said 


made to the 
and are by 


I am not a learned musician; I never had occasion to 
pursue antiquarian researches ; and periods of transition did 
not interest me much. I went straight from Palestrina to 


The chief defect- 
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Bach, from Bach to Gluck and Mozart—or, if you choose, 
long the same path backwards. It suited me personally to | 
rest content with the acquaintance of the principal men, the | 
t w aught I know this may | 


roes and their main works.  F¢ 
have had its drawbacks; any way, my mind has never 
n stuffed with ‘music in general.’ Being no learned 
person, I have not been able to write toorder. Unless the 
; t absorbs me completely, I cannot pr duce twenty bars | 
rth li wee ««s | 
In instrumental music I am a A’éactionnaire, a conserva- | 


I dislike everything that requires a verbal explanation 


ond the ictual sounds. For instance, the middle of | 
Berlioz’s touching scene d’amour in his ‘ Romeo and Juliet’ 
is meant by him to reprodu in musical phrases the lines | 
it lark and the nightingale in Shakespeare’s balcony- | 
ne, but it does nothing of the sort—it is not intelligible as | 
wusic. Berlioz added to, altered, and spoilt his work. , 
Whenever a composer of instrumental music loses touch } 
f tonality he is lost. . . . 
When occasion offered I could venture to depict strange, 
nd even terrible things in music, because the action | 
rendered ) things comprehensible: but music apart from | 
lrama ¢ risk this, for fear of becoming grotesque. | 
I am afraid my scores will be of little use to composers of | 
nstrumental music; they cannot bear condensation, still | 


dilution ; they are likely to prove misleading, and had | 
e left I would say to young people, who | 
wish to write for the stage, Do not, as long as you are young, 
write * Sur 


alone. 


mpt dramas igspicle.’ 


The ample notice (80 columns) on \Veber, 
contributed by Dr. Philip Spitta to the first edition, 
is retained in full. It is no doubt too long 
relatively, but it would have been an ungrateful 
task to maltreat such an excellent piece of 
WOTkK.,. 

\ new article on Welsh music by Mr. Frank | 
Kidson raises some controversial points that have | 


ilready been discussed in our columns by Mr. D. 


Emlyn Evans, under the head of ‘The New 
“ Grove on Welsh Music’ (November, 1910, 
page 711), and Mr. Kidson returns to the charge 


in an article already in type, but which we hold | 
= | 


over to our next number. 

In the Wesley notices the anthem ‘All go to} 
one place’ is, as in the former edition, still ascribed | 
to both father and son instead of to S. S. Wesley | 
only. 

There are forty five articles under the letter Z, | 
and the last in the volume is on ‘Zwischenspiel,’ the 
German name for interlude or entr’acte. 

The volume includes an Appendix of 68 pages 
in which numerous corrections are given and 
omissions repaired. No fewer than thirty-three 
British musicians not hitherto mentioned in the 
[jictlonary are accommodated with niches in 
the temple of fame. The following is a complete | 
list : 

A. P. Allen, Frederic Austin, Hubert Bath, Arnold Bax; 
W. H. Bell, York Bowen, Frank Bridge, Percy Buck, 
\. von Ahn Carse, John Coates, Benjamin J. Dale, John 
David Davis (deceased), Thomas Dunhill, Gervase Elwes, 
Henry Farjeon, | Friskin, H. Balfour Gardiner, 
Nicholas C. Gatty, Percy Grainger, Clement H. G. Harris 
(1877-1897), Ilamilton Harty, Gustav von Holst, John 
M‘Cormack, Edward W. Naylor, T. Tertius Noble, 
Norman O'Neill, Koger Quilter, Daniel Rootham, Cyril 
B. Rootham, Charlton Speer, W. H. Speer, Barclay Squire, 
Richard Terry. 


James 


Frederick Delius, too, comes to his own in a 
sympathetic appreciation written by Mr. R. A. 
Streatfeild. It is stated that after a performance 





| truth. 


| lucid and interesting literary expression. 





| of his ‘Over the hills and far away,’ at Elberfeld, 


Dr. Haym, the conductor, was summoned before 
the Town Council and threatened with instant 


| dismissal if he ever ventured again to perform 


music of such a character at a municipal concert! 
Mr. Streatfeild says : 

Delius stands, as it were, midway between the two schools 
into which the world of modern music is divided—the 
subjective, of which Elgar’s symphony is a recent and 
characteristic product, in which music is used to express the 
composer's own thoughts, feelings, and aspirations; and 
the objective, the members of which seek in the world 
around them a motive for their art. Much of Delius’s 
music is confessedly pictorial, but it is something much more 
as well. It is less a painting of nature herself, than a study 
of the influence of nature upon the human soul. Delius 
views nature, not with that ‘innocence of eye’ which was 
one of the catchwords of the early impressionistic painters, 
but in the light of his own temperament, and it is the 
blending of the psychological with the pictorial element that 
gives to his music its peculiarly characteristic quality. 


The recent compositions of some of the foremost 
British composers—Parry, Elgar, Stanford—are 
duly chronicled, but those of one of the most 
prominent and fertile in the land, namely, Granville 
Bantock, are unintentionally overlooked. We 
say this advisedly, because obviously there can be no 
suspicion of any other reason for withholding 
information which it is the primary purpose of the 
Dictionary to provide. In another column (p. 21) 


|we are glad to be able to give the called-for 


supplementary list. 
Twenty-two pages of the Appendix are devoted 
to the tracing of the evolution of about thirty 


old songs, all more or less of the folk-song type, 


regarding some of which, as our columns this 
month testify, it seems difficult to ascertain the 
In dealing with such music, Mr. F. H. 
Kidson brings his exceptional knowledge to bear, 
and the result is very interesting. A new article 
on the tuning of bells, by Mr. W. W. Starmer, 
also deals with its topic authoritatively. 
Naturally a work of this comprehensive scope, 
making its appeal not merely to those who do not 
know, but also to the lynx-eyed circle of those 


|who do know, has evoked considerable criticism. 


It would have been miraculous if its four 


'thousand pages and registration of innumerable 
| details contributed by 184 writers had been free 


from many errors. Mr. Maitland’s task was 
undoubtedly a difficult one, and in view of all 
the circumstances attending the preparation of 
the new edition, every fair-minded critic must 
admit that its achievement proves that it was 
placed in highly competent hands. Mr. Maitland 
has enjoyed unique opportunities of becoming 
practically acquainted with music of all schools 
and periods, and he unites with all these 
advantages a broad outlook and the art of terse, 
It would 
be hard to say who there was in the country better 
equipped for the task. With this appreciative 
feeling, we sought and obtained an interview with 
Mr. Maitland, the substance of which we now 
proceed to give. 

First it must be borne in mind that the work 


undertaken by Mr. Maitland was a new edition] 
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of Grove, not a new Dictionary. He wished 
at first to alter the scheme and compile an 
Encyclopedia of Music, and to relegate the 
three great articles on Beethoven, Mendelssohn 
and Schubert, which are monuments of the 


infinite care and insight of Grove, to separate | 


publication. But it was happily decided to retain 


them, as it was recognised that they were some of 


the most attractive features of the original work. 
Balance was therefore practically destroyed at the 
outset, for it was impossible to regulate the length 
of all other articles to fit those of Grove. The 
new editor had to accept a situation and not to 
create one. The same problem was presented 
in not a few other cases. ‘There were many 
monographs on topics and composers which had 
been compiled with great care and skill, and 


| How far criticism is desirable in a dictionary, 
| especially of living composers whose rank in the 
| world of music is not yet determined, is a moot 
point. It is difficult to give an account of the 
works of a composer without deviating into 
criticism, which must necessarily be the reflection 
of individual opinion. ‘The case of Richard Strauss 
is a crucial one. Mr. Maitland recognises the 
| power of his much debated compositions, but he 
/is incredulous as to his invariable seriousness 
|of purpose. Mr. Maitland invited a well-known 
jand able musician to deal with this elusive 
|composer, but the proposed contributor declined 
| the task after hearing ‘ Salome.’ ; 
| ~The new Grove needs no defence. It impera- 
|tively claims the grateful thanks of all English 
|readers. Whatever its faults, it is not too much 


which provided information, albeit not always of|to say that it is the greatest work on music in the 


great importance but often not easily discoverable 
elsewhere. 
laboriously collected data, or to have padded other 
articles with needless information, would have been 
an absurd devotion to arithmetical simple proportion 
measured by numbers of words. ‘Take the article 


by J. H. Mee on Steibelt, about whom it must be | 
confessed no one to-day is likely to rave, and it| 


might be said that if it had been omitted it would 
never have been missed. Yet it is an excellent 
piece of work, and provides for all time all anyone is 
likely to want to know of this musician. On the 
face of it there seems an astounding incongruity in 
apportioning thirteen columns to Steibelt and only 
eighteen to John Sebastian Bach and his works. 
But the explanation is that in the one case 
information is not easily available and in the 
other it is. 
added to? 
some _ part 


Has not the whole-tone scale played 
in modern development, and has 


nothing else happened since Sir Hubert Parry | 


wrote the profoundly interesting article on this 
topic which appeared in the original edition, and 
which is reprinted verbatim in the new edition ? 
The answer here is that the author was too busy 


to be asked to re-write this and other articles, and |done in old folk-lore ballads. 
that they were already a fairly complete survey of 


the subjects they dealt with. 

In the preface to vol. i the editor makes 
fully clear the general plan of the new edition. 
As to the inclusion and exclusion of names—a 
most difficult matter to decide—he says : 


In the new edition, as in the old, no attempt has been 
made to include the name of every musician who might be 
held to deserve mention. There is the less need for such an 
exhaustive treatment (in regard to English musicians, at 
least) since the publication of British Musical Biography, 
and other works of the kind, which claim to mention every- 
one of any kind of eminence. The average country organist 
who, though unknown beyond his own parish, has succeeded 
in getting an anthem printed, will not find his name in the 
new edition of the Dictionary any more than in the old. 
The process of selection may not in all cases meet with 
universal approval ; but it has not been done without careful 
weighing of the claims of each name, whether among execu- 
tants or composers. In regard to the younger musicians, 
particularly executants, only those have been admitted who 
have attained to real eminence, and whose fame has spread 
beyond the limits of their own countries. 


To have maimed these faithfully and | 


Why was the article on Harmony not | 


| on rd 
| English language. 


| MeN. 


MODERN SONG GREW UP. 
By C. Hupert H. 


HOW 


PARRY. 
[The following is the text of a lecture given by 
Sir Hubert Parry at Reading University College on 
November 9. | 
Many people still seem to think that songs 
|consist of tunes with sundry instrumental appur- 
|tenances which are called the accompaniment, 
jand which are of no great consequence except 
ito show when the singer is out of tune. Such 
|people are probably unaware that the same tune 
sounds quite different when it is accompanied by 
different harmonies, and that a comic song can 
| be made to sound like a hymn-tune without any 
|great expenditure of harmonic ingenuity. In 
ireality the meaning of melody is, in many cases, 
|so indefinite that the same tune can be wedded 
‘to words with quite different meanings without 
|a suspicion of inappropriateness, as was often 
Melody alone is 
| length without breadth, and however much it may 
|please the initiated as well as the uninitiated, 
it takes time to deliver its message. Harmony, on 
the other hand, is capable of conveying decisive 
meanings almost instantly ; and when it is com- 
bined with tune it can give and enforce its meaning 
also decisively. But it is not only by harmony 
that tune and melody can be made to have 
different meanings; and composers have been 
ceaselessly endeavouring to enhance and extend 
the expressive power of melody by the discovery 
and use of all sorts of devices in every branch 
|of art, and these devices have been especially 
fruitful in the department of song. 

The object of composers has 
make the relation of their music to the poems or 
lyrics set more complete and more vivid. The 
story of song is much the same as the story of the 
greater forms of art, and indeed of all art in general ; 
which is also a mirror of the story of progress in 
human life. Composers are always exploring and 





mainly been to 
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! 
trying to add to their resources. ‘They are always | his own solo songs, which are among the earliest 


trying to find out new chords and new successions 
of chords, new effects and combinations of colour, 
new uses of rhythm, new forms of melody, new types 
of ornament, new modulations. It stands to reason 
it must be so. A composer does not want to com- 
pose what somebody else has composed before, 
however often he does it by oversight. He wants 
what he says to be new and his own, just as a poet 
wants his poem to be new, and the novelist wants 
his novel to benew. And the effect is to be always 
expanding the territory of music, by passing from 
the known to the unknown. The way in which 
the territory has been expanded is almost comically 
obvious and natural when one comes to examine 
it; and the reasons for the particular courses 
adopted by composers are as clear as the reasons 
for particular courses adopted by the two little 
partie s which set off to discover the Antarctic Pole 
and the Southern magnetic Pole, as so vividly 
presented to us in Sir Ernest Shackleton’s book. 

which progress is generally 
made is ‘along the line of least 
it might also be described as being 

overcoming each difficulty that 

simplest way that will 
ideal pole towards which 


The principle on 
described as being 
resistance 


hieved by 


‘ 
resents itself in the 


I 
prove effectual. The 





mposers have been striving was to find all the 
resources of art which might be available for 
expression ; and also—and that is a very important 
matter—to develop means and principles of 
organ to such a pitch of elasticity and 
var the rhythmic, metric and elocutionary 





intentions, and even the psychological schemes of 
reproduced in the music 
and disarranging the 
such purposes the primitive 
inadequate. 
really fitted 


poets could be 
sentences 
and periods. For 
idea of a tune must of necessity be 
It may fairly be said that if a tune 


must be, 





several verses i poem in respect 
f the musi unguage, rather a poor poem. 
he true composer of songs sets poems because 
he believes in them, and because they inspire 
him; and when he finds that the longs and shorts 


nd accents of a poem do not exactly coincide in 

differ verses, he tries to find some way of 

making his music fit. All other types of composers, 

including the commercial, can be left out of 
f nsi ra T 

We are inate in having a fairly complete 

view of the stor \\ ive to acknowledge that 

hear of polite solo singing early in the 

15th century, but it does not bear upon artistic 

singing ar nore than do the still earlier 

» Songs lProubadours ind ‘Trouveéres 

For 1 - $s sult to go back to the 

beginning of t 17th century, when composers 

g us urdet to what they 

g \ l KIT of musica irt the ob C 

) nab ne dual singers to 

t ms id) 6Of-)Cereciting hem. The \ 

departure *‘Nuove Musiche, 

f foremost of its advocates, Giulio 

ni, pub ved a book about it in 1602, and 

il ¢ ) t $ ling some ol 


examples of art-song as distinguished from folk- 


‘song. It is obvious from these examples, especially 
|‘ Fere silvaggie,’ 


that Caccini concerned himself 
very little with the idea of making a tune. He 


|wanted to do his duty by the poem, and, the 


resources of art being very slender, he was content 
to find an indefinite but agreeably melodious 
passage which fitted sufficiently closely to the 


| words to justify their being sung instead of spoken 


and beyond that he merely furnished a single 
row of notes in the bass with indications by figures 
of what chords the accompanist was to play. Such 
an accompaniment serves no purpose whatever, 
except just to support the voice and supply a sense 
of form ; and it is most significant by what it lacks. 
True, the accompanist is told what chords to use, 
but he has nothing to inform him in what position 
he is to put them. If he happened to be in a 
mischievous frame of mind, there is nothing to 
forbid his playing the chords in the right-hand 
three octaves away from the bass, and making mock 
of the composer. In later times men discovered 
that the same chord could be made to sound quite 
different if its component notes were differently 
distributed ; and that the colour and expressive 
meaning of chords could be made to have very 
subtle relations to the mood or emotion of the 
poem and its moments by the way in which they 
were spaced out. But this was very far off as yet: 
for it was not for a long time that composers found 
it worth while even to indicate the exact notes of 
the chords which were to be played. This of itself 


shows how slight was the artistic scope of the early 
solo songs. The voice had all the responsibility 
and the accompaniment hardly counted for any- 
thing. 

Yet even at such a stage there was a good deal 
of scope for variety of treatment, and different 
attitudes of mind produced different results. This 
is most easily perceived in the effect of different bias 
in different nations. The differences of preponderat- 
ing national temperament come out with surprising 
clearness in spite of the very limited range of artistic 
method. ‘The impressionable Italians always took 
great delight in vocal melody. ‘They did not care 
much for dance music or rhythmic music, and, 
indeed, in the light of later history, they seem to 
have cared very little about the words to which the 
music was set. It was left to the northern nations, 
not so innately musical, to care a great deal for 
them. And in this connection it is strange and 
suggestive to recall that the Italians, in spite of 
their love of melody and their natural aptitude for 
music, have never produced any great song-writers. 


estive 


Perhaps it was their excessive love of vocal melody 
which made them inapt to solve the problems of 
song! The bias of the French has been very 
different. From earliest days we hear of 
Mascarades ; and Mascarade is only a courtly 
name for ballet. The French, with a_ con- 
sistency truly wonderful, have always maintained 

preference for music which interprets 
motion, and for thos types of 


rhythmic and 


their 
rhythmic 


tune which are compact, and 
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neatly designed. The charming little French 
Chansons of the early part of the seventeenth 
century, such those of Guédron, superin- 
tendent of the music of Louis XIIL, are nearly 
always of that type. They generally deal 
with dainty and pretty sentiments, which are 
daintily and dexterously set. The deftness of 
organization is very noteworthy, because the French 
have an extraordinary taste for exact and obvious 
organization in all things; and their music is 
a confirmation of their general attitude of 
mind. 

The 


been 


as 


of English song composers has 
and, moreover, it was 
They have always been 
inclined to come to music through ideas 
which are external to it. Until recent times 
they have hardly ever been happy or at ease in 
pure, wordless music; and have been most 
successful when they have used music an 
interpreter and a reinforcement of the ideas which 


attitude 
quite different ; 
slow in revealing itself. 


as 





the words, especially in fine poems, convey to 
them. It is curious and suggestive that, at the | 


time we are considering, the most delightful of | 
Thomas Campion, was at once | 
equally delightful in| 
further be admitted | 
Tunefulness was | 


The | 


song-composers, 
poet and composer, and 

both capacities. It must 
that his songs are very tuneful. 
not confined to him either in those days. 
«enial Thomas Morley, and Ford, and Farnaby, 
and even the subtle, tender Dowland seem to 


indicate that it was a trait in the national musical | « 
| forms of art. 


It may imply a disposition towards | 
clear percep- | 


character. 
intelligibleness and_practicalness ; 


tion of externals ; distaste for rumination and | 
innate energy. The point of their dependence 
on fine literature is illustrated by the great ccn- 


temporary reputation of Henry Lawes, a little later 
than Campion. He certainly was not a great 
composer at all, and had very little invention or 


technique. But had a feeling for poetry of 
a fine kind, and sense of the right way to 


declaim it. His virtues lie in trying to solve the 
problem in thoroughly English terms. Later 
composers have often been led astray through 
applying to the English language inflections which | 
were invented or used by foreign composers for 
foreign languages. ‘The essence of the finest 
treatment of the vocal part of a song is to find and 
use inflections which are inherent in the language | 


set; and this often rather hampers the singers. | 
The ardour of the English people for annexing |} 


even the compositions of foreigners has in the | 
past made the task of the native song composer | 
rather superfluously difficult, because singers 


have been so accustomed to sing songs in 


foreign languages that they cannot sing ood 
any really effectual manner the inflections | 
which belong to their own. A great deal of| 
interpretation with the average singer is mere 


manner, and at one time the song composers 
of this country appear to have succeeded | 
best who reminded the singers of what they | 
had learned to imitate in foreign countries. 


Fortunately that limitation becomes in these days 





| the 


land elegant rather than expressive. 
|masters who dealt in this type of song produced 
| beautiful works of art, in spite of not producing 


Lawes was not in danger of 
any such distraction. He seems unlikely to have 
enjoyed the influence of much foreign music. 
He was like a gifted but inexperienced child, with 
neither models nor technique, trying to enhance 
the effect of poems which moved him by interpret- 
ing the poet’s intentions in the matter of accent, 
elocution and inflection in musical terms, and he 
sometimes succeeded admirably. But he made 
no use of harmony to enhance the expression. 
Purcell, again, though he attained to an immensely 
higher standard, did not elaborate the accompani- 
ments of his songs, though he used every artistic 
device available at his time to enhance the 
expression. His harmonization is now and then 
surprisingly vivid and pointed, though the chords are 
not filled in. His intention was characteristically 
English, in seeking to express and emphasise the 
meaning and general mood of the words ; both in 
his delightful, genuinely English tunes, and in 
those solos in the form of free declamatory 
recitative which anticipated the ‘ Ariosos’ of the 
Germans in Bach’s time, and even the procedure 
of Wagner and modern musical dramatists. 

As long as the interest of the proceedings was 
mainly confined to the voice, no attempt was made 


less and less evident. 


to elaborate and give definite texture to the 
accompaniment by the use of figuration, such as 


forms of arpeggio, triplet figures, Alberti bass or 
any such device. But when the sonata forms 
became fairly established, conventional formulas 
‘ame to be used in songs as in the instrumental 
That was the first stage of art in the 
direction of equalizing the services of voice and 
accompaniment. A type of song arose which 
has persisted till our own times, in which the voice 
has most of the responsibilities of tune or 
expression, and the accompaniment is just so far 
made artistically complete that the player has all 
he has to do plainly set down for him. This was 
of course a considerable advance on the figured 
bass system, though the share of the accompani- 
ment in the proceedings was rather small; and 
conventional, meaningless character of the 
passages tended to re-act upon the voice part, 
and to make that also conventionally tuneful 
The great 


much that was vividly characteristic or apt to 
the vivid moments of expression in the words: 
Mozart’s songs and even Beethoven's early ones 
fall into this category. 

The next stage, and a very important one, was 
ithat in which the conventional formulas of 
accompaniment were displaced by figures that had 
meaning and relevance to the words. Schubert, 
without conscious —_ premeditation, frequently 
adopted the practice of making the figures of 
accompaniment illustrate the spirit of the poem, 
thereby enhancing the interest of the reper 
and mi king the music in general more full of lite. 
In some cases the transition is quaintly pte 
For the prscnsilr er formulas needed but little 
alteration to make them characteristic, as may be 
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seen in some of the songs of the ‘ Schéne Miillerin.’| profuse cultivation of colour effects which is such 


Schubert was naturally led very much in the 
direction of realistic suggestion, as in a_ parallel 
stage Purcell had been. His quickly susceptible 
mind was specially liable to such influences. He 
made the passages of his accompaniments suggest 
ripples and waves and rushing of waters, the roar 
of the storm, the sound of bells, 
the leaves, the spinning wheel, and such external 
effects. The externals impress themselves first. 
And after the objective comes the subjective ; 
in other words, the expression of the inner feelings 
produced by the externals and the sentiments. 
Schumann, as an intensely introspective composer, 
very appropriately illustrated this phase of song. 
He was a person of great culture and of great 
literary ability, as well as a composer. ‘To him it 
was essential that what he set should be of fine 
quality; and being of fine quality, it inspired 
him to interpret the meaning of the words in 
the warmest and richest musical terms. Every- 
one takes it for granted that in Schumann’s 
finest songs every part of the little work of art 
ministers to the expression of the poem. Even the 
initial phrase of many songs, such as ‘Ich grolle 
nicht,’ ‘Er, der Herrlichste,’ ‘Du meine Seele,’ 
‘Friihlingsnacht,’ would be enough to prove it. 
He was not disposed towards realistic suggestion, 
for the warmth and truth with which he could 
express sentiment and emotion made such devices 
of identification superfluous. The development 
of the actual technique of 
larger resources in his hands than had been enjoyed 
by earlier composers, and he used them in a very 
Apart from the more elaborate 
AS, 


individual way. 
nature of his accompaniments, which often 


for instance, in ‘Im wunderschénen Monat Mai’ 
and ‘Nussbaum’ — contain independent _ illus- 
trative ideas, the general difference between 


Schumann and the earlier song composers consists 
in a richer, fuller, warmer general tone. At 
last the point is attained, which has been referred 
to, of using the distribution of the components 
chords to enhance the character of the 
expression. In this connection it may be observed 
that there is a general tendency in music for 
the tone to extend in both directions, and 
different composers affect different parts of the 
scale. Flimsy, excitable and showy composers 
affect the piccolo, and serious and deep-feeling 
composers love the deeper sounds. Schumann 
and Brahms, and other finely emotional modern 


of the 


composers, especially delight in fullness of 
sound, which is obtained by enriching their 
harmonies with component notes low down in 
the scale; the former loving the fifth next 


to the bass, and Brahms even giving a sense of 
rugged sternness by putting the third next to it. 
In such matters a new factor of importance pre- 


sents itself: for the spacing out of chords is one 
of the ways in which effects of colour are obtained. 
It bears an analogy to the distribution of the 
harmonics, which makes the scientific basis of 


difference of quality of tone in the single notes 


of various instruments. It led the way in the 


the rustle of 


a striking feature of modern music; to which com- 
posers are devoting so much of their energies that 
they seem sometimes to be in danger of losing 
sight of other factors in the scheme of art which 
are of quite equal importance. ‘This ardour to 


excite highly-wrought sensibilities by subtle colour- 


the pianoforte put | 


effects is especially notabie in recent French com- 
posers, who most fully illustrate the latest phases 
of the art of song-writing in many conspicuous ways, 
They certainly emphasise the view of composers 
of songs that it is not their business to provide 
tunes. Many of their songs talk excellently, and 
the treatment of language is as deft and dexterous 
as it was in the chansons of two hundred years ago. 
The family likeness is indeed remarkable; but they 
do not affect tunes. Indeed, one of the most 
singular features in French sung music, in song as 
elsewhere, is the use of a kind of monotone recita- 
tion, a whole group of syllables being frequently 
sung on one note. This is probably derived from 
peculiarities of language and the metric principles 
of French poetry, and would be less suitable in 
other languages. It gives a certain lightness 
and ease to the general procedure, which is quite 
in accordance with the French attitude of mind 
towards art. ‘The French song composers are also 
very skilful in devising characteristic figures of 
accompaniment, though the figures seem to be 
devised more for effect than for expression. They 
also illustrate profusely a new phase in the story of 
development of very great importance, which is the 
of modulation a means of colour and 


use as 


}expression ; and their adoption of this expedient 


coincides with similar experiments in the works of 
German song composers. 

In the earlier phases of song, modulation counted 
for very little, except to define the form. Even 
far into the Romantic period, songs were generally 
laid out on very simple principles of design with 
well-marked periods representing definite keys. 
That was the last stage in which formality showed 


itself. Beethoven in other branches of art found 
out what a powerful means of interest and 
expression lay in surprising and unexpected 


modulations ; and Wagner, in his music-dramas, 
applied the discovery with a freedom and insight 
which sorely scandalized the preachers of propriety. 
The latest song-writers have carried the procedure 
to the utmost lengths. With them the old 
theory that music requires to be clear in tonality 
in order to be intelligible has quite gone over- 
board. They frequently tumble out of their 
key in the very first musical phrase they utter ; 
and they slip out of C major into F sharp major 
without compunction at any moment, if the 
effect illustrates the spirit of the poem or 
ministers to the interpretation of the immediate 
sentiment of the words. And it must be admitted 
that the device is most effective when it is justified 
by the words set. But such procedure begets 
obligations. ‘The developed mind demands reasons 
for everything from the point of view of form or 
organization, as well as from the point of view 
of expression ; and the startling modulation which 
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grips the attention as a just stroke of expression 
has also to be justified as a factor in the organiza- 
ion. In other words, when the hearer, who hears 
with his mind as well as his ears, is enchanted 
by some new modulation, his curiosity is aroused 
also to see how the composer gets it into its place 
as a factor in the art-work as a whole. If the 


all the rest out of gear. 
these devices of modulation vastly complicates 
the duties of the composer, and also makes his 
productions interesting from a new point 
view. Just at present the eager and restless 
repudiation of precedent in art, as elsewhere, 
seems to be pressing on too fast, and to be 
sometimes inducing anxiety as well as interest. 
But the break-up of the old ideas about 
tonality is too conspicuous to be gainsaid. 
The principle which it represents must be 
welcomed—where it is understood in all its 
bearings by the composer himself—as a very 
subtle means of enhancing the expression and 
interest of the music. Moreover it is one of the 
most valuable of the many resources which have 
been devised to enable composers to bring their 
music more closely into touch with the lyrics they 
set. Nowadays composers do not resort to the 
feeble subterfuge of repeating words and sentences 
in order to make their music fit, not to the metric 
scheme of the poet but to some preconceived idea 
of what musical form must be. Now the composer 
pays full respect to the metric and elocutionary 
intentions of the poet, and rejoices in making his 
musical form an exact counterpart of the spiritual 
and textual form of the poem. He makes the 
musical side of the song completely satisfying as a 


musical work of art without getting at cross 
purposes with the form of the words. The 


extraordinary variety of resources which have been 
developed gives a song composer ample choice to 
adopt one of many courses which will keep him 
absolutely in touch with the poet, without failing 
to make the music, as music, intelligible. 

The story of the growth of song is really quite 
simple if we look back to it. It began with 
melodious vocal passages, the accompaniments to 
which were of no significance at all. Then art 
was brought into the accompaniments by using 


accompanying instrument: then the conventional 
figures were transformed or displaced by figures 
which had meaning ; then colour was introduced 
into the accompaniments by making use of 
development 
obtain 
And, 


mere 


applying the 
of the pianoforte to 
and variety of sound. 
Hfinally, modulation was converted from 
ikey- -to-key procedure, which gave the 
definite design, into a phase in which it became a 
powerful means of expression and also of elasticity 
In organization. 

It may be added that art spreads its net wider 
as it gains in resources. In the 


and _ by 
technique 
‘greater richness 


positions, 
of the 
| 








dealt with comparatively few subjects, and love 
had rather an excessive share in the attention of 
poets and the musicians who set their poems. 
But as men’s sympathies widen, the subjects of art 
grow more comprehensive. All sorts of situations 
and all phases of human experience interest human 
beings ; and music, enriched with many resources, 





interest of the proceeding is not maintained, the | 
isolated stroke sticks out all by itself and throws | 
So the employment of | 


of | 


conventional figures which were appropriate to the 


the various qualities of harmonies in different | 


effect of | 


beginning songs | 


can deal with any of them. In literature men 
have been deeply interested in such a recondite 
subject as the temperamental condition of tramps, 
as so captivatingly displayed in W. H. Davies’s 
‘Super-tramp’ and Stevenson’s ‘ Vagabond’; and 
we find the subject very cunningly presented in music 
in Dr. Vaughan Williams’s setting of the latter. 

The ideal principle which underlies the whole 
process of development may be shortly summed 
up as the distribution of functions in proportion to 
fitness, which applies to all human activities 
whether of art or business. The instrument which 
nominally accompanies is capable of doing certain 
parts of the art-work which the voice is not capable 
of doing. As a mere matter of fact, the instru- 
ment is capable of doing a great deal more than 
the voice, and in modern songs the accompanist 
often has a much harder task to accomplish than 
the singer. ‘To be just, it would often be more 
fair to describe the singer as accompanying the 
man at the pianoforte. Yet the interest must 
centre in the singer, partly because the singer 
is responsible for the words and the elocution, and 
—which sounds absurd—the singing. The instru- 
ment is responsible for the design, the consistency, 
and all that part of expression which belongs to 
harmony and the rhythm. ‘The voice must be 
free in the sense that it cannot reiterate figures, 
but must follow the sequences of the verbal 
| phrases and their intent. The instrument is free 
|to unify the whole by reiteration of characteristic 
figures, or to give a sense of design by the dis- 
tribution of harmonies and keys. The uncom- 
fortable word ‘specialization’ seems to be hovering 
importunately in the mind. Art often shows the 
most subtle and delicate adjustments of physical 
laws, which come about without men being aware 
of what they are doing. Composers were not aware 
they were apportioning functions on the basis of 
fitness, but when they had arrived they found that 
such adjustment was implied. ‘They have worked 
/out these problems unconsciously, and the result 
of centuries of devoted concentration in effort to 
enrich the resources of expression is one of the 
| most interesting and satisfying of all the forms of 
modern art; and the knowledge of how it grew 
up may help us to appreciate the vagaries 
well as the masterpieces of our own time. 

The following illustrations were performed : 
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Fere silvaggie. 
Un jour la bergere. 
Move now with measured tread. 


Caccini 
Guedron 
Campion 


Lawes He that loves a rosy cheek. 
Purcell Knotting song. 
Mozart Violet. 


Junge Nonne. 

Bachlein. 

Im w wane rschonen Monat Mai. 
‘nn lichter Mondenschein. 


Schubert 
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Schumann 
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A SCHOOL FOR MUSICAL CRITICS. 


By ERNEST NEWMAN. 
Some recent numbers of Ze Courter Musical 
have contained the report of a paper on ‘La 


critique musicale, ses dévoirs, sa méthode,’ recently 
read by M. M. ID. Calvocoressi to the students of 
the Ecole Hautes Etudes Sociales. M. 
Calvocoressi is himself a very thoughtful and well- 
informed critic, and everything he had to say on 
this subject is well worth reading. The occasion 
itself was interesting. Among M. Calvocoressi’s 
audience, apparently, were some students who 
might possibly take up some day the profession of 
musical critic, and it was to these that the lecturer 
more particularly addressed himself. Why, one 
reflects, should we not have the same opportunities 
of tuition in criticism as in singing or pianoforte 
playing? Why should the critic, of all people, be 
illowed to take up important public work without 
any special training for it or any evidence of his 
competence for it? The longer any critic with his 
heart in his work follows his craft, the more 
conscious does he become of the difficulties of it, 
and of how much better he would have been for 
some skilled guidance in his early years. In every 


des 


other art the student profits by the discoveries of | 


all who have gone before him. He does not have 
to discover for himself the laws of counterpoint, 
or the best way to make his fingers flexible and 
obedient ; he is placed in possession of a certain 
fund of knowledge that has been accumulated by 
the labours of generations, and all he has to do is 
to assimilate it and make it the starting-point for 
his own individuality. The critic alone has not 
only to build his house but make his own bricks 
and find his straw. He of course, 
the writings of great critics to go upon. But the 
young composer or the young painter has the 
music or the pictures of the great masters to go 
upon, yet do not regard these as sufficient in 
themselves without a regular course of technical 


own has, 


we 


training. He might, if he were very wise, very 
patient, and very thorough, distil out of them 
the essence of musical or pictorial technique ; 
but the very object of education is to save 
the student’s time and labour by giving him 
the distillation direct. Would it not be all 
the better for a musical critic if he could have his 


early steps guided as those of the painter or the 
composer or the pianist are? There are obvious 
difficulties in the way, of course. Few young men, 
just entering upon criticism, take their profession 
seriously enough; and if they did, and were 
willing to work as hard at the groundwork of their 
profession as the young dentist or lawyer works at 


his, there would be the difficulty of finding a 
teacher able and willing to instruct them. It 
will be a long time before we have classes for | 


criticism established in our conservatoires. 
this, the best thing that can happen to a 
young critic is to be understudy to an able 
older man, who has learned something by his 
and practice in general, 
by a of advice, save 
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—. 
his junior from wasting himself in similarly 
turning the key in fifty doors before he comes 
to the one right lock. 

It will be said that as criticism is the expression 
of a man’s own knowledge and temperament, no 
advice from another is likely to be of any use to 
a man with the real thing in him; while if he has 
not this, advice can only make a mere echo of 
him. But the same argument would apply to 
composing or painting. We do not refuse to put 
a young composer under a teacher because the 
latter may prove in the end to be a smaller 
personality than the former. We let our Beethovens 
learn all they can from our Albrechtsbergers, and 
then show themselves, if they have it in them, that 
they are the Albrechtsbergers’ superiors. What 
really makes a man great is of course born in him; 
the object of education, in a case of this kind, is 
simply to clear the tracks and oil the wheels, and 
give the greatness the best possible opportunity 
for a good run. Will anyone who has practised 
musical criticism for any length of time deny 
that a young man with a real critical gift 
would be all the better for a few years’ coaching 
by someone who had had a wide experience of 
seriously about its 
problems? For problems there are, problems 
more subtle than anything that double or triple 
counterpoint can present. The very fact that 
critics differ so radically over this composer or 
that, or this performance or that, is a testimony to 
the haphazard way in which criticism is conducted. 
These differences of opinion do not, as is com- 
monly alleged, invalidate criticism; they merely 
invalidate the critics who are wrong. Medicine 
and surgery are not invalidated by someone con- 
tending that prussic acid is the elixir of life, or that 
the medulla oblongata is in the knee. Painting is 
not invalidated by a colour-blind man saying that 
grass is pink. Nor is the matter settled by saying 
that a critical opinion is a purely personal affair. 
I'he commonest facts confute that glib theory. 
There are tens of thousands of zsthetic judgments 
in which every one agrees—for example, that Bach 
is greater than Mendelssohn, or that Beethoven's 
ninth Symphony is a better work than his ‘ Battle 
of Vittoria.’ These are simply critical opinions of 
the same kind as those we are called upon to pass 
every day of our lives. Why should not a critic 
be as right about a symphony of to-day as about a 
Beethoven symphony? M. Calvocoressi, rather 
weakly as it seems to me, distinguishes between 
what a critic may be positive about and what he 
may not; he is to be ‘impersonal and decided’ 
when he is sure that he is announcing ‘ facts,’ and 
to ‘employ the first person and make explicit 
reservations’ when he only ‘puts forward his own 
opinion.’ Is the distinction a workable one? At 
what stage did the ‘opinion’ of some contemporary 
of Beethoven that the ninth Symphony was a great 
work pass from the domain of ‘opinion’ into that 
lof ‘fact’? Every critical judgment that we now 
lcall a ‘fact’ was an ‘opinion’ at one time. The 
imply because it was 


|opinion became a ‘ fact’ 
not a critic be right 


jright: and why should 
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a 7 
fom the commencement? If his knowledge | he sees another critic blandly condemn a work 
of a new work is ample, and he has thought) of art for not conforming to this or that esthetic 
a good deal about it, why should he not|canon, when the latter is obviously insufficient 
express himself as confidently about it as he|or inapplicable, he will ask himself whether his 
would about a work fifty years old? Unfortunately | own critical practice is not sometimes vitiated 
he cannot always get to know a new work so| by the same tendency to take a purely personal 
well as this ; it may not be published. In that case | criterion for a universal one. He will, in a word, 
he will be wise not to criticise it adversely at all, | try to educate his faculty of judgment as a painter 
unless it is obviously the work of a weakling or an | educates his faculty of seeing, or a musician his 
imitator. No criticism of great works of art can} faculty of imagining a number of sounds simul 
hope to endure unless it is founded on full know-|taneously. This is by no means the whole 
ledge of them. And if we were to hold a court | education the critic needs: it is only one depart 
of inquiry into the causes of the discrepancy of! ment of it. ‘The trouble is that he is forced, as no 
critical opinion upon a big new work, we should | painter or musician is, to be his own instructor’ 

ind that it was capable of very easy explanation. |to learn the rudiments of his technique by long 
Some critics would not know the work at all;| observation and personal blundering instead of 
thers would be debarred from taking an un- having a fund of accumulated wisdom to draw 
prejudiced view of it by some constitutional bias! upon. And until the critic can go to school as 
against music of this type; and so on. Nine-/the composer and the performer can, and profit, 
tenths of the discrepancies of which the enemies of | like them, by what previous workers in the same 
criticism like to make so much would be proved to} field have learned, most criticism will remain 
have no significance whatever. the haphazard and dogmatic and contradictory 

Now what the individual critic has to do is to be | thing it is at present. 

always holding this court of inquiry upon himself. 
When he sees other men blundering because they 
plainly do not know enough of the work they are 











criticising, he must ask himself whether he is Occasional Wotes. 
always as sure as he ought to be of his own! 
ground when he condemns. When he differs; As already intimated, the centenary of the establish- 


fundamentally from a critic of undoubted force, he | ment of the house of Novello & Co. occurs this year. 
must try to find out from what the difference | The opportunity of reviewing the history of the firm will 
comes. Only one of them can be right ; and it is | be taken in connection with the .Wustca/ Times during 
evident that that one is most likely to be right! the year. Amongst the articles to appear in the new 
who can explain his opponent’s opinion in terms | yolume, Mr. Ernest Newman will give a general 
of some general bias or limitation of judgment. | survey of some interesting recent Bach research by 
Ifa man’s whole writings, for example, show him | schweitzer and Pirro, Wolfrum, Schering, &c.), and 
ad be deficient in this or that quality of the) estimates of Liszt (who was born in 1811), Sibelius, 
musical imagination (for it has very many qualities), | 44 Berlioz. Special attention will continue to be 
we may justly argue that his opinion upon a work 
that is the product of the kind of imagination he is 
insensitive to is no more valid than an objection | 
to a painting of grass would be by a man with a) 
constitutional dislike for green. If our desire is to | 
attain rightness of judgment, we must always be | 
testing our own opinions and those of others by | 
applying broader and broader principles to 
them. For it must be remembered that at the 
back of apparently the most instinctive judgment | 
there is a general principle of some kind. ‘The | development, to keep pace with the demand. 


given to Church music and to a chronicle of the 
progress of music in all parts of the world. As 
heretofore a feature will be the sketches of the lives of 
distinguished musicians, both native and foreign. The 
Editor takes this opportunity of thanking contributors, 
and of expressing his regret to many others whose 
proffered articles he has not been able to accept owing 
| mainly to considerations of space. It is not easy for 
a monthly musical journal, in these days of activity and 





trouble is that at first we are all apt to think | 
our own general principles the right ones. We} Performances on the Continent of important 
shall best cure ourselves of this conceit by | exemplifications of British musical art are sufficiently 
tracing the judgments of others to their sources interesting to justify special record. In another column 
or, on the other hand, an inquiry of this|(P- 2!) We announce the coming performance of 
ki : . : +s Sir Alexander Mackenzie’s cantata ‘ The Sun-God 
kind may rightly confirm us in our own opinion. | ey ae ap ee meee r the - 
: a : . . . | return,’ at Vienna, under the direction of the composer 
Every critic who thinks at all about his work iS|*rhen at Creteld, on December 17, where Professor 
more and more impressed, as he gets older, with | Miiller-Reuter has a fine orchestra, a performance 
the necessity of at once broadening and refining] of Sir Edward Elgar’s Symphony in A flat was 
his faculty of judgment, of making it less| given, under the composer’s baton. [It met with 
haphazard, and of trying to understand what it | €xtraordinary success, the members of the orchestra 
is in the constitution, the training, or the know- | a OCT us h? = — bane pow | = 
7 : . ; composer <¢ sch, c S$ a speck i 
ledge of other men and of himself that makes aeeaien. ie tan tek aa’ er Sie 
them differ from him. He cannot alter them, | Schillings, who was present, invited Sir Edward 


jof course, but he can correct his own most|to conduct a performance of the Symphony at 
»bvious deficiences when he realises them. When | Stuttgart this year. 
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Mr. G. H. Clutsam’s articles on the ‘Whole-Tone| At the annual dinner of the London district of the 
Scale’ (which appeared in our November and/| Institute of Journalists, held on November 26, 
December, 1910, issues) have occasioned considerable | Sir Edward Elgar was one of the chief guests, and had 
remark, and have no doubt set many people won-| of course to make a speech. His plea, as it often 
dering and thinking ; for it must be confessed that} is when Sir Edward speaks, was on behalf of popular 
even to whole-toners the musical material it provides | music, by which is meant the dissemination of good 
is fearfully and wonderfully made. music amongst the masses of the people. It was 

A caustic correspondent writes as follows : pointed out that one of the needs of the country was 
larger concert halls, in order that numbers may be 
accommodated at a cheap rate. Sir Edward said 
that he wished that the lighter side of the Art would 
be looked upon with favour by what he would call the 
: ientific musician. ‘People desired to enjoy them- 
barbarities he quotes as music? They are the 8 - ; tags sired to enjoy them 
= - 2 . : ; selves: let them.’ We hope that this means that 
naughty words which we have all used in ou *- . . he 

\ 1 at pens , Sir Edward himself contemplates an_ exploitation 
foolish youth, and put aside when we came to . . : 

= Be : in that direction. He also referred to the advantages 
decent manhood. New Surely, we know that . we piel: : 
. oN aici elt ‘a . derived from the competition festival movement. 
all possible harmonic progressions were invented 


before the time of Henry Purcell, and that these nat Sat i havi 
rhe following excellent programme was sung at the & may 


second meeting of the 17Ist season of the Madrigal on bi 
Society, on December 15 : sad 


I suppose we ought to thank Mr. Clutsam for 
the pains he has evidently taken over his articles ; 
but what about the pains they have cost his 
readers Does any sane person regard these 


are only some of the impossible or discarded ones, 
which are every now and then resuscitated by 
would-be composers under the vain belief that if 
Ss. &. Wesley (1810-1876) ‘} 
} Morley (1557-1604) one 


you only cram in queer chords enough you will 
somehow have a composition. So they stuff in all rene, Gm Wieelns 0, om 

} _ - - \ s eelkes 595-c. 4 
they know, even down to the studio-sweepings of agecertteaped Wilbve (2: 2008-16 Eng 


tt g 
jetsam, as one might Pearsall (1795-1856 
_ tion annears F wa Morley-Bridge ; 
composition appears. Whe ve and beauty Sullivan (1842-1900) in Ie 
ontemporary advertisement offers a prize to Irene (Prize 1909) C. EF. Miller act 
rson who can pile together four ‘don.es of Ti inc , Marnie + len Soci 
‘ rel” s white rimson rose arenzio (c. 1560-1599 . 
[The attempt would certainly be more Si Walmisley (1814-1356) Chry 
than piling up six incongruous sounds and ‘ Benn 570-¢. 1615) com, 
1 . } 1 } } 256) 
the result a chord, besides being less 
ying to those few who are unlucky enough to 
possess musical ears. uch are the views of one 
who was once considered an iconoclast. but is now 


Our Vienna correspondent (page 37) tells us the 


curious story of the strike of the Imperial Opera 
Chorus in that city. It appears that the male members Sate 
of the chorus adopted the extraordinary course of bequ 
singing their parts Af in order to call public attention very 
to reckon with|to their rights and wrongs. Perhaps the most some 
surprising sequel was that the audience exhibited no soune 
gratitude! Why did not the chorus decide to sing hes 
out of tune ! Surely that would have been painful ; Ceep 
but on the other hand it would perhaps not have been prece 
sufficiently novel. della 
: , —" ¢ to th 
When Sir Alexander Mackenzie was in Vienna as "ews 
president and conductor of the International Musical follox 
Congress of 1909, he interested himself in a fund for 
the erection of a monument in Vienna to Johann sane 
Strauss, ‘The waltz king.’ He has since formed a na le 
small English committee to assist the fund in this iat 7 
country, and has collected the following subscriptions: call’d 
Dr. F. H. Cowen, £1 1s. ; Sir Hubert Parry, £3 35.; ama 
Sir A. C. Mackenzie, £3 3s.; Dr. Charles Maclean, i 
t 
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in these Lancashire 

hout seeing on the 
incements of the oratorios of 
Mendelssohn, Spohr, and others, 
hes or chapels, and not infre- 

’ the highest standing like 


ing 


comp 


Vere Sapio, and so 
probably, these 
‘Under the 
it - - collec 
there are uneniatakable £i is.; Mr. Alfred Littleton, £5 5.. unco; 
y, a pressing onward and perfo 
vhom may devolve the The title-page and contents of Vol. 51 (January to Thea 
| ire only December, 1910), are now ready, and can be had post- overt! 

once tO | free by subscribers on application to the publishers. three 

nd their F Ih 

of the own 

long *MUZIO SCEVOLA,’ intere 
By W. H. CumMMINGs. on th 

and | 

id n accord with our In the new edition of ‘Grove’s Dictionary of Music, and f 
one of our editorial burdens we read: ‘Mattei, Filippo (commonly known as of Ba 
record the innumerable |“ Pipo”), a violinist in London, and performer at the the p 

e. We hope that cur operas given by the Royal Academy of Musick in Bath. 

| believe that we suffer the theatres in the Haymarket in the carly 18th century. § descr 
ometimes even ignoring | His claim to remembrance is based exclusively on prefac 

y be that Handel’s manuscript conducting score of opera Muzic 

y such praise- “ Muzio Scevola” (which is in the possession of wth 

ct the pleasure the writer), in which “Pipo” is mentioned Britis 
n making the as the composer of the first act, usually, and with headi: 
more probability, assigned to Attilio Ariosti, the  Scaey 


iality, but in music, 
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second and third being by Bononcini and Handel 
respectively. See Chrysander’s G. F. Handel, vol. ii., 
p. 56, where the opera “Arsace, overo Amore e 
Maesta” is attributed to him.’ 

The only inference to be drawn from the above is 
that Chrysander considered Ariosti as the composer 
of the first act of ‘Muzio Scevola’; but when we 
examine the evidence the contrary is found to be 
the case. Chrysander’s second vol., referred to 


above, was published in 1860, and therein he distinctly | 


says that the first act was by Pippo, the second by 
and the third by Handel; he further 


Bononc ini, 
that the ‘first act, which under every 


remar ks 


circumstance was the most important, was given to the | 


celebrated Signor Pippo.... A rather weak overture 


a series of pleasing songs, W hich are certainly original | 


and have an appropriate dramatic colouring. Pi ippo 
closes his act with a short recitative, which could not 
have been effective. The verdict on his compositions 
may easily be pronounced: 
to have confined himself to his art as a performer, 
and left composition alone.’ 


‘Hawkins and Burney know of no Pippo, but give | 


one act to Attilio Ariosti, who could not have been in 
England at that time.’ 

The above quotations show the mind of Chrysander 
in 1860, and turning to the printed score of the third 
act of ‘Muzio Scevola,’ published by the Handel 
Society in 1874, we read the following preface by 
Chrysander : ‘ The third act of “ Muzio Scevola” was 
composed by Handel as his share in a musical 
contest with Bononcini and Mattei; the first act being 
set to music by Mattei, and the 


Bononcini.’ 

Further evidence in favour of Pippo, or Pipo, is 
found in a music manuscript in the British Museum, | (#0. 
bequeathed to the nation by Dragonetti in 1846. 


The | 


very interesting volume is in various handwritings ; | 


he would have done better | 


| domestics as follows: 


second by | 
| three. 
|second by 


I have noted the fact that the Handel aria, ‘A chi 
| vive di speranza,’ is omitted from the printed score of 
the Handel Society, although published by Walsh, 
and also in the British Museum manuscript ; but it is 
still more curious that my score has an entirely 
different setting of the text of that aria. Evidently it 
was a second thought of Handel’s, and is an example 
of the truth of the old adage that ‘second thoughts are 
best.’ The melody of the air is very charming, and the 
accompaniment for flute and strings is noteworthy ; the 
violins are divided into three sets. The violas double 
the second violins an octave lower ; the third violins 
are doubled in the octave by the violoncelli ripieno, 
and the score is completed by the violoncelli and contra- 
bassi, whilst the flute doubles the first violins. 
Handel’s autograph manuscript of the Muzio music in 
the King’s library, Buckingham Palace, is dated at the 
end 234 March, 1721, only four weeks before the 
performance. The libretto of the opera was printed in 
Italian and English. Handel’s own copy, in my 
library, has been utilized for memoranda by one of his 
‘12 shifts, 3 aprons, 1 hood, 
7 combing clothes, 5 pairs coats 2 have buttons and 
2 strings. Mr Hand.’ 


Handel’s contemporary, Mattheson, of Hamburg, 


published in January, 1723, a number of his periodical 


journal, entitled ‘ Critica Musica, which contains 
important evidence. He says: ‘As is customary 
here, on the seventh of this month a new opera was 
produced under the title “ Muzio Scevola.” It was 
sung completely in Italian, but there was a German 
translation ornamented with a fine Prologue. There 
are as many composers as there are acts, namely, 
The first was composed by Bononcini, the 
Mattei, who under the name of Pipe 
Filippo) plays the violoncello in the Londor 
|} orchestra. Handel proved his skill in the third act 
All these masterpieces have been sent over to us from 


some pages are by Smith, Handel’s amanuensis, and | England, except the Prologue, which is by Kaiser. 


in Handel’s autograph. The first page 
has the inscription ‘Atto primo Dell’ opera Muzio 
Cephola Dal Sigt Pipo” The second act is 
preceded by the heading ‘Ouverture di L’Atto Secondo 
della opera Muzio. Sigt Bononcini.’ 
to the third act is in the hand of a copyist ; the original | 
leaves had evidently been lost or destroyed, but this is 
followed by the title *‘Atto Terzo- Opera 
composta dell Sgt G. F. Handel, 1721.’ This act 
contains an aria ‘A chi vive di speranza,’ 
included in the German Handel Society’s publication, 
but is to be found in ‘ The favourite songs in the opera 
call'd Muzio Scaevola,’ published by Walsh in 1721 or 
There are no composers’ names printed in this 
collection ; probably it was a pirated publication, no 
uncommon thing at that period. The opera was first 
performed on April 15, 1721, at Covent 
Theatre. Walsh’s. selection includes  Bonocini’s 
overture and four of his songs, one song by Pipo, and 
three by Handel. 

I have compared the Museum manuscript with my 
own manuscript score of ‘Muzio Scevola’: a very 
interesting volume in the original binding and lettered 
on the back, ‘ Mutius Sczevola M'- Handel, Sigts Pipo 
and Bononcini.’ It is reputed to have been Handel's, 


some, | think, 


1722 


and from him it passed to Thomas Chilcot, organist | when Mr. Hadow read his excellent paper. 


of Bath Abbey from 1733 to 1766 ; it was afterwards | 
the property of Thomas Field, 
Bath. Thethree acts are bound together in the order 
described on the back of the volume. 
prefaced with the following: ‘ Pipo—Overture to| 
Muzio Sczevola with several of the songs in that act, 
w.th another overture.’ This overture is not in the 
British Museum copy. The second act bears the 
heading ‘del Sigt Giao™? Bononcini’s Act in Mutius 
Screvola.’ 


The overture | 


| Ariosti, 
Muzio | 


which is not | 
|the theatre. It 


|joint work of the three authors, 


Garden | 


likewise organist of| for the 
| high 
The first act is | 


Mattheson rightly named the composers, but erred in 
assigning the various acts. 

It will be conceded that the evidence is wholly in 
favour of Pipo as composer of the first act of ‘ Muzio’ 
and it is very desirable that the errors in ‘ Grove’s 
Dictionary,’ under the name of Mattei, and also 
should be corrected. In the latter case the 
Dictionary says : ‘In 1720 the directors of the Opera 
made formal engagements for a term with Ariosti, 
Bononcini, and Handel to write operas in turn for 
was arranged that the first to be 
produced, which was “ Muzio Sczvola,” should be the 
Ariosti writing the 
first act.’ 


LECTURE ON CHURCH 
CHURCH CONGRESS. 


ALCOCK. 


HADOW’S 
THE 
By W. 


MR. 
MUSIC AT 


Church music has generally received serious con- 
sideration at the meetings of the Church Congress, 
but the subject, we think, has seldom if ever been se 
| emphi itically presented as on the recent occasion 
It would 
have been difficult to find a musician more fitted 
task, for his critical-historical ability and 
musical and artistic ideals are widely known 
Both by the structure of his lecture and the illustra 
tions chosen he was most successful in bringing 
forcibly before his audience the importance of church 
music, the position it occupies to-day, and the 
attention bestowed upon it in the past. The subject 
is undoubtedly entitled to grave consideration now, 
and will certainly become more so in the near future 
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Where once was apathy and indifference, we find 
young, energetic men thinking and acting seriously, 
and if we can hardly speak of this growing enthusiasm 
as the ‘new learning,’ it may fairly be termed the 
‘re-culture of the old.’ 

Mr. Hadow takes for his point of departure the year 
1544, by which time musical elaboration and technical 
skill had become so pronounced as to lead to mutila- 
tion of the words and so to render their meaning 
obscure. The publication by Cranmer at this time of 
his Litany was accompanied by a strict injunction 
that these developments were to cease, going so far as 
to define the methods of setting words to music in the 
narrowest and strictest sense. One rule alone, viz. :— 
that one syllable was to be sung to each note, was 
enough to bring abouta startling change. To illustrate 
the new methods, Mr. Hadow suggests a comparison 
between the early works of Tye the Westron 
Wynde Mass) with his post-Reformation setting of 
the ‘Acts of the Apostles, or Tallis’s motet ‘ Audivi 
Media Nocte’ with his Dorian Service. He went on to 
say that the change was far-reaching and resulted in the 
introduction of the Protestant form of Psalm tune. 
Lutheran psalms, though soon suppressed, had their 
effect, too, in making the way clear for Psalters with 
tunes, which were published during the reign of 
Edward VI. Day’s Psalter of 1560 was an important 
work of the kind, to which Tallis contributed. 

Mr. Hadow traces the development of church 
music down to the critical period of the Common- 
wealth, when all seemed lost. The influence of 
Pelham Humfrey, Blow and Purcell is noted, as also 
the inevitable distraction caused by the introduction 


7 
e.h+ 


of orchestral instruments, which had the effect of| 
practically obliterating the glories of choral writing so | 


highly cultivated in former times. But things 
balanced themselves, and the illustration chosen 
‘Lord, let me know mine end,’ by Greene) showed 
that it was possible to combine vocal and instrumental 
ideas in a legitimate manner. 
given to music in the 18th century undoubtedly 
checked the art, and Mr. Hadow with true insight 


says—‘the church composers who escaped this [the | 


necessity of satisfying the flippant demands of their 
patrons] did so at the expense of losing touch with 
the main course and current of national life.’ The 
works of Croft, Greene and 
undoubtedly are, and of which the illustration mentioned 
above is one, are to a great extent ‘ provincial’ and, 
as the lecturer said, ‘no longer at the centre like the 
music of Byrd, Gibbons or Purcell.’ 

But other influences were at hand. The addition 
of pedals to English organs (said to have been 
adopted in 1790), together with the improvement in 
organ-building and organ-playing, enabled men like 
Samuel Wesley (who was at once a fine organist 
and church composer) to draw together the 
threads woven by so many, and to produce works 
which should, in their turn, guide the thoughts of his 
successors. The visits of Haydn to this country had 


their effect, if only as counteracting the Handel- | 


worship so prevalent at the time. Nor was Haydn 
the only foreign influence, for did not Attwood rise, as 
Mr. Hadow observes, ‘almost to the height of his 
master’s serene and celestial melody’? So that 
Mozart, too, contributed to the varied texture of the 
music of the time. The reign of Queen Victoria 
covered an important period of the art, and saw at its 
commencement what was undoubtedly the lowest 
general level of English music. Mr. Hadow reviews 
the work of such men as T. A. Walmisley, Sir W. 
Sterndale Bennett, Sir John Goss and S. S. Wesley. 
He rightly deplores the fact that the two _first- 
named were hindered by official duties from 


attaining the highest eminence to which their fine 





The scant recognition | 


Boyce, fine as they | 





| gifts entitled them. The name of Spohr must, 
too, be mentioned as one of influence more or less to 
be recognised. But it cannot be readily conceded 
| that, as Mr. Hadow seems to suggest, Wesley was 
| unduly affected by Spohr’swork. Acertain resemblance 
may be admitted, but far greater strength, which 
is allowed by Mr. Hadow when he says ; ‘and yet 
| Wesley is essentially an English composer, using all 
means and resources current in his time, but holding 
them together both by the force of his own personality, 
by his great power of melodic invention, and by his 
remarkable skill. Hence the combination of massive. 
ness in structure with a certain softness of design’ 
‘There is never in all his work a cheap effect ora 
perfunctory passage ; the content of his music, even 
when it is nearest sentimentalism, is always saved by 
the excellence of its workmanship.’ : 
Mr. Hadow strongly terms the period of church 
music through which we are now passing as one of 
‘sheer anarchy,’ and is equally scathing when he says 
‘almost every*hing written is allowed a hearing.’ He 
claims this unsatisfactory, or rather, shall we say, 
deplorable, condition of things to be an issue on 
which the jubilee meeting of the Church Congress 
may well make a resolution of reform. But there is in 
many quarters a disposition to consider the vocal 
music of the early periods as being the only kind 
suitable for use in church. Surely this would be too 
drastic and sweeping. The organ of to-day is, 
no doubt, through the tendency among organists to 
develop their powers as recitalists, often larger 
than is actually necessary for the general purposes of 
accompaniment. But the greater includes the less, 
and it is not too much to say that stops may be found 
suitable to all requirements, whatever the size of the 
instrument. Another cause of irritation is to 
be found in the desire of many a keen young 
organist to introduce more of modern instrumental 
development into his church work than is right or 
necessary. But, as Mr. Hadow says, ‘It is not 
necessary that we should restrict our music to one 
style or one idiom.’ The list of composers who keep 
in sight the best traditions, and who are yet able to 
employ modern methods, is far from being small. One 
has only to mention such anthems as ‘The Lord 
is my Shepherd’ (Stanford), or ‘Save us, O Lord’ 
(Bairstow), or such services as Macpherson in E fiat, 
Tertius Noble in B minor, and Martin in A, 
as strong evidence that true ideals still exist. The 
|danger lies in the pandering to popular taste, and 
|any unfortunate prevalence of rivalry between choirs. 
| There is, too, the deplorable fact that nearly everyone 
| who can play the organ thinks himself a born com- 
| poser, with the result that so-called church music 
is produced, of which the chief characteristic is its 
|utter unworthiness. So many have so little novel 
/to say, and say that little so badly. It is of course 
easy to make these accusations, but the present state 
|of ‘sheer anarchy’ gives us every excuse. 
| Then it may be asked: To what is all this leading 
us? We know what has been ordered in the Roman 
Church, and should do all that is possible to prevent 
| similar restrictions in our own, either in individual 
|cases or in what may quite possibly become a more 
general prohibition, enforced by church authorities as 
la body. Such a movement would, after all, be but a 
| repetition of what obtained in Cranmer’s time, and 
| possibly with equal reason. The study of church 
/music of all periods and in all its aspects should 
 comstionse part of the training of an organist, without 
which he must of necessity become too often a mere 
supporter of showy and meretricious seekers after 
notoriety and self-advancement. The truly educated 
will surely pause before giving their thoughts to the 
| world, until they are convinced of their purity of aim 
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and truth of ideal. If the clergy, equipped as they 
should be with musical knowledge, will insist on 
having the best, and, of that, only such as is within 
the means of the musical staff they employ, much 
will be gained. The ‘hearty service’ is surely not 
the highest exercise to which a congregation should 
be invited, and in these days of the wide culture of 
secular music, it should not be difficult to direct the 
reverent attention of worshippers to that glorious 
heritage of the church which claims it as her own. 


LIST OF MR. GRANVILLE BANTOCR’S 
WORKS PUBLISHED SINCE 1904. 

In the new edition of ‘ Grove’s Dictionary’ (vol. v.), 
published recently, there is no reference in the 
appendix to the compositions by Mr. Granville 
Bantock, published since the issue of the first volume 


of the Dictionary, in which his name appears in its | 
We think many readers of ‘Grove’ | 


alphabetical order. 
will be glad to note the following list of Mr. Bantock’s 


PART-SONGS. 


(MIXED VOICEs.) 


Awake, awake. 
Evening has lost her throne. ; 1905. 
O what a lovely magic. 
On Himalay. | 
The Tyger. , 
Wake the serpent not. [ —_ 
The moon has risen. 
Out of the darkness. 
Spirit of night. 
The Leprehaun 
In the silent west. 
One with eyes the fairest. 
The song of Fionnuala. 
Emer’s lament for Cuchulain. 


1909. 


The Cruiskeen Lawn. 1910. 
Arrangements of : 

Ca’ the Yowes. 

Annie Laurie. 1908. 


Scots wha ha’e. 

Scotland yet. 
Arranmore. 

The wearin’ o’ the green. 
O mistress mine. 





works published since 1904. 


FOR CHORUS AND ORCHESTRA. 
Omar Khayydm. Parts I., II. and III. 
Arrangement of the National Anthem. 
Sea- Wanderers. \ * 
Christ in the Wilderness. f ony 
Music for the ‘ Elektra’ of Sophocles. 
Gethsemane. I9I0. 

WORKS FOR ORCHESTRA. 
Choral-Variation on Bach’s ‘ Wachet Auf.’ 
‘The Pierrot of the Minute,” Comedy- 

Overture. | 


1906-9. 
1906. 


1909. 


- 1908. 


Three dramatic Dances. | 

Old English Suite. j 1999 
SONGS, WITH ORCHESTRA. 

Five Ghazals of Hafiz. | 

Ferishtah’s Fancies (13). J 

Song of the Genie. | 

Tae. 1906. 

Sappho (9). j 


1905. 


SONGS. 


Jester Songs. 1905. 

An Eastern Love-song. \ . 
Winter. po 
Two Chinese songs. | 
Three Blake songs. J — 

WORKS FOR SOLO INSTRUMENTS. 
Sapphic Poem for violoncello and orchestra. | 
Melody in E flat for pianoforte. j 
Sapphic Dance for harp. 1909. 

PART-SONGS. (FEMALE VOICES.) 
Elfin music. ) 
Love-song. j 19% 

Young Love, 1910. 
Songs for Children. 
Arrangements of : 

Under the greenwood tree. - 

Where the bee sucks. 

A-hunting we will go. 

The flowers of the forest. 

Ye banks and braes. 

Highland laddie. 

The Campbells are comin’. 

Auld Robin Gray. 

Bonnie Dundee. : 

PART-SONGS. (MALE VOICEs.) 
The Inchcape Rock. 1906. 
War song. 1907. 
The Piper o’ Dundee. > 
Pibroch of Donuil Dhu. f 19° 
The Laird o’ Cockpen. 1909. 
The Lost Leader. \ sero. 
The glories of our blood and state. | _ 


-1908. 


1908. 


Willow, willow. 

Full fathom five. 

Sumer is icumen in. 

The three Ravens. 

Ah ! the sighs that come fro’ my heart. / 


1909. 


PERFORMANCE OF MACKENZIE’S 
‘THE SUN-GOD’S RETURN,’ IN VIENNA. 


The second concert of the season of the celebrated 
Wiener Singakademie (founded 1858), of about 300 
|voices (hon. president, Prince Max Egon zu 
| Fiirstenberg ; president, Imp. Councillor Friedrich 
| Ehrbar ; vice-president, Angelo von Eisner Eisenhof ; 
|artistic director and conductor, Herr Richard 
| Wickenhauser, nephew of Lady Hallé), will take place 
|in the Grosser Musik Vereins Saal on January 13, 
[the programme consisting of Bleyle’s ‘ Lerut 
| Lachen’ (words by Nietsche), and Sir Alexander 
| Mackenzie’s cantata ‘The Sun-god’s return.’ The 
| composer has been most cordially invited to conduct 
| his work. Soloists, Madame Kiurina and Herr 
| Hubert Leuer, both prominent members of the 
| Imperial Opera. 


Church and Organ Music. 


| THE ORGAN IN DONCASTER PARISH CHURCH. 


Much interest has always been attached to this organ, from 
its great size and variety of tone, and from the fact of its 
being on one pressure of wind. But modern ideas demanded 
a purer reed-tone than can be obtained by such means, and 
though some additions to the mechanical part had been 
made, bringing the organ under greater ease of control, it 
was felt that much might be done by thorough overhauling 
and cleaning. This, with the application of modern tubular 
pneumatic action, the replacement of the old Solo organ by a 
new one, the re-voicing of practically all the reeds, together 
with the provision of wasted wind-goumue, would bring the 
instrument nearer to modern requirements. 

The work was entrusted to Messrs. Norman & Beard 
(of London, Norwich and Glasgow), who, in consultation 
with Mr. Wilfrid Sanderson, the organist of the church, have 
carried out the scheme to their weli-known high standard. 








The organ contains 5 manuals (CC to A, 58 notes), and 
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There are 


24 octaves of pedals a, oe FF, 30 notes). 
total of 107 


3 speaking-stops and 14 couplers, making a 

















drawstops. 
SPECIFICATION, 
Pepat ORGAN. 
Feet Feet. 
Sub-p 4. Fifteenth bass + 
Ma 15. Tierce sh 
Pr Mixt (2 ranks). 
s. Ope 2. Cy ] (2 ranks), 
Vi (Contra posaune 
S ». Posaune 16 
M = 
} te gott 1¢ 
\ 
oO ‘ 
Q t 4 t 
Great t Clari 4 
Ouint 
{ ) 
u 7- Quint 
7. Dout ‘ Twelfth 25 
Bour ». Fifteenth 
Ob. | N 4 Mixture (5 r ») 
Ope ) N 41. Cymbal (3 t ) 
Ope ) N 42. ( et (4 ra ) 
Stoppe i 4 D et np I 
Hoh! fl 44. Posat 
4. Stoy fl 4 45. Trumpet 
Pri | 4 46. Clari 4 
Gem 4 
SWELL ORGAN 
«7. Bou rf 57. Viol d Amour 
4 Ove Mixture (5 r s) 
49. Ter ». > f (3 ranks) 
| ( et (4 ranks) 
Voix r. D e bass 
Ha fl _H y 
» R fliite ¢ H 
s. Har ¢ 4 7 ipet 
Stopped flut 4 Clario ‘ 
P ‘ \ 1 
Swell su t 
=w 
» ORGA 
67. Hart el flu 70. ¢ 
F String g 1. O OK 
6a. ( ert flute ‘ 72. Tuba 
_ s tave, 
Solo octave 
Cs r O ‘ 
vo, Lis 79 
74. Geig 1 t 
TS \ Jan 4 
6. (nt T (fr 2 + 
wean) ) $ 
Flaut 4 ‘ 
73. Sa i 
I O . 
%. T 91. Celestina $ 
7. Ha " Flaunt yIcissim 
Vox 93. Harmonix ethe ( 
> | s). 
~. | 
I ( ° 
ms G x. Choir to Peda 
well to ( t xt. Great to Pedal. 
‘ ( G t x Swell to Pedal 
1 S G x Ss to Peda 
ix. | ( x I Pe 
\ 
Five pist (; 
I Swe 
Three Chou 
Thre S, 
rw ( and off) Sw 
Tw Solo 
Five composition pedals to Swell organ. 
Fou in Core und Pedal 
0 ff pedal, Great to Pe 
} e ed ’ Swe hutt 
ct 
Lever Echo ; 
New stops by Norman & Beard, 101 
The organ was built by Schulze in 1862, the previous 


gan by i hn Harris having been destroyed by ~ in 1852. 
In 1894 various imy provements were carried out by Messrs. 
Abbott & Smith, including the installation of a gas engine 


for blowing purposes, a new application of 





cons le, the 


tubular-pneumatic action to the pedals and drawstops, new 
pistons, Xc. 








The following are the alterations and additions effected } 


by Messrs. Norman & Beard : 

A new Solo organ of 6 speaking-stops, including a heavy 
pressure tuba (8 feet) has been installed in place of that 
originally transmitted from the Swell organ. 

A new large open diapason (8 feet) has been added to the 
Great organ ; new string stops have been placed in Swell 
organ, and the swell gemshorn (8 feet) removed to the Choir 
on the slide vacated by the clarinet, removed to Solo. 

No stops have been ‘sacrificed to make the above additions, 
and the tone of the flue work remains peactically the same as 
left by Schulze, the same having been cleaned and the speec! 
re-set. The however, have been re-voiced (with the 
exception of the free reeds, viz., contra posaune 32 ft. and 
posaune 16 ft.) on wind pressure increased to 6 inches, and 
harmonic trebles added. 

The old tracker actions of the Choir, Solo and Ech 
organs, and also the lever pneumatic actions of the Great 
and Swell organs have been replaced by tubular-pneumatic 
action, and the number of couplers increased. 

The Echo organ has been enclosed in a separate swell-box, 
the shutters of which are controlled by a lever pedal placed 
on the right-hand side of the pedal-board. Balanced swe] 
pedals have been installed (in a central position) for the 
Swell and Solo organs, and 3 pistons added to control the 
New tremulants have been added to the Swel 
organ for both light and heavy pressure winds. The pedal 
board is now placed in right relation to the 
iccordance with the Royal College of Organists’ regulations. 
The blowing arrangements have been augmented to suppl 
the heavy pressure wind for the tuba and to meet the extra 
demand made on the light pressure wind. The gas engine 
has been dispensed with, and an electric motor of 10 b. h.-+ 
installed, which is controlled from the console by a simple 
switch. New wind reservoirs have been provid 
for the Solo and Swell organs. The organ contains 5 
speaking pipes, and about 3} miles of tubing has been us 
for the pneumatic work. 


reeds, 


solo ste ps. 


keys, in 





reversible 





RE-OPENING OF THE 


Mr. Sydney H. Nicholson, the Manchester 
organist, has recently published an_ illustrated 
giving some account of the organs and organists in Manchest 
Cathedral, from which the following information has bee 
derived : 

‘Of the earliest organs in Manchester Cathedral we hav 
no records, though the fact that we have a complete list 
organists since 1035 proves that some instrument must V 
been in existence at this period. There seems to have bee 
an organ in the latter part of the 17th century, for an ok 
manuscript in the Manchester Reference Library states that 
** The old organ having fallen into decay, the present choir 
organ was made by Mr. Smith, generally known as Father 


MANCHESTER CATHEDRAL ORGAN, 


Cathedra 
bri chur 





Smith, in 1684.” Some time about 1785 a new organ was 
erected, together with the Father Smith organ, upon t! 


screen, but the builder is unknown. For the Manchester 
musical — al of 1828 much of this organ was removed, 
but the Father Smith organ was left in its old position o 
the screen and was used to accompany the collegiate services 
About 1861 it was removed from the screen and was place 
in one of the chapels, though not used. In 1891 it was 
rebuilt, under the direction of Dr. Kendrick Pyne, | 
Messrs. Wilkinson & Sons, of Kendal, and was placed 
the north choir aisle and occasionally used. During t! 
rebuilding of the large organ the Father Smit 
instrument was again moved into the nave, and was use 
tor accompanying all the services for about a year. It has 
now been placed in the Ely chapel, and it is proposed a 
some future time to connect it electrically with the keyboards 
of the large organ, to form the nucleus of an echo organ, s 
that its beautiful tones may regularly be heard in tl 
Cathedral services. In 1871 a new organ was presented 
the Cathedral by Sir William Houldsworth, and was erecte‘ 
upon the choir screen in a case designed by Sir Gilber 
Scott. The position was excellent in its acoustic result, bu! 
subject to the drawback that, when the singers were seate 
in the choir and their singing was accompanied by the organ. 
it was difficult to hear their voices in the nave. Now int 
| reconstruction the main part has been placed in the cl! 
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aisle, but for the purpose of accompanying onmpeptient 
services a small though powerful section of the organ, under 
the control of the separate manual, remains upon the choir | 
screen. The organ has been entirely rebuilt and consider- 
ably enlarged. Such of the old pipes as were in good 
condition have been retained, but the organ has been 
re-voiced throughout. The whole mechanism of the organ, 
on the tubular pneumatic system, is new, and a new) 
hydraulic blowing plant has been installed. The work has | 
been carried out by Messrs. W. Hill & Son, of London, 
the original builders of the organ, at a cost amounting to | 
nearly £4,000.’ 

Whoever was responsible for the happy idea of asking 
two past Manchester Cathedral organists to share in the 
re-opening services, is deserving of our thanks. _ It is thirty- 
six years since Sir Frederick Bridge left for Westminster, 
and two years ago Dr. Kendrick Pyne relinquished the post. 
At evensong, on December 12, the service used was Bridge 
in G, and Sir Hubert Parry’s anthem ‘ Hear my words, ye 
people,’ was performed. A recital by Sir Frederick Bridge 
followed at 4.30, the Cathedral being crowded in every 
corner. The programme was not at all a severe one, and 
had the conspicuous merit of enabling the congregation to 
get a very good idea of the potentialities of the restored 
five-manual instrument. Compositions by Bach, Purcell, 
S. S. Wesley, Schumann, Merkel, and Sir Frederick Bridge 
were heard at this recital, and probably the Purcell ‘ Solemn 
march’ and the Schumann ‘Sketches’ gave the greatest 
delight. In the evening, Dr. Pyne played a richly varied 
programme, and, it being the centenary of S. S. Wesley, 
Schumann and Arne, compositions by these composers were 
specially included. Organists’ interest centred on the 
C minor Suite by Joseph Bonnet, whose playing was soc 
thoroughly enjoyed recently at the University. 

Mr. Sydney H. Nicholson has, in his brief tenure of the 
post, introduced motets not usually heard in our cathedrals, 
such as Max Reger’s ‘ Palm Sunday morning’ and the two 
eight-part motets of Cornelius (from the ‘ Liebe’ cycle), 
‘The surrender of the soul’ and ‘ Throne of mercy,’ both of 
which have been sung during the past month. On Sunday, 
December 18, a selection from Spohr’s ‘Last iudgment’ 
was rendered. 


TUNDER’S ABEND-MUSIK. 


Very successful performances of two interesting and 
beautiful cantatas by Franz Tunder were given at St. 
Mary’s, Primrose Hill, on the first three Sundays in Advent, 
this being, it is believed, the first occasion on which Tunder’s 
music has been performed in England, and was until quite 
recent years unknown even in Germany. The custom of 


avine > a il: »¢ iheck i > od > r | r : as a ne 
having Abend-Musik arose at Ltibeck in the 17th century, | church music, by the possibilities they offer of intercourse and 


in the following manner :—Franz Tunder (1614-1667), the 
organist of the Marienkirche, ‘ taking advantage of the fact 
that a violinist and lutenist were usually engaged to perform 
in church on the occasion of the official attendance of the 
magistrates, gradually increased the numbers of the instru- | 
mentalists for service on festival occasions, and surrounded 
himself with a phalanx of efficient violin, viola and trombone 
players. Out of these small beginnings originated the after- | 
wards famous Abend-Musiken of Liibeck, which took place | 
more especially in the season of Advent.’ It is pleasant to 
record that ‘ the city granted him (Tunder) successive increase | 
of salary and other advantages, and heartily seconded his 
efforts.’ These performances of chorales and cantatas took 
place after evensong. Tunder was a pupil of Frescobaldi, in 
Rome, and the father-in-law of Dietrich Buxtehude, who | 
succeeded him as organist, and to hear whom play, the great 
Bach himself walked fifty miles. The relationship was com- 
pulsory, another curious custom being that the organist-elect, 
as a condition of appointment, always married the organist’s 
daughter, and Buxtehude’s successor, in his turn, married 
Buxtehude’s daughter. The first cantata took the form of a 
soprano solo, with string and organ accompaniment, based 
upon the stirring and famous melody, ‘Wachet auf.’ The 
second, which was of a more elaborate nature, was woven 
round the four verses of Luther's great chorale, ‘ Ein’ Feste 
Burg,’ interpreting the old German battle hymn with a 
wonderful depth and freshness. Mr. Martin Shaw, the organist 








accompanied on the organ from Tunder’s figured bass. 
Mr. H. W. Burchett was the solo baritone, Miss 
Margaret Way, the solo soprano, and Mr. Ewart Baker (who 
took Mr. Armand’s place at very short notice) was the solo 
bass. The choir of St. Mary’s was reinforced by a body of 
ladies and gentlemen, and by a string orchestra, the leader 
of which was Miss A. M. Stuart, and Messrs. Breitkopf 
& Hartel kindly lent the full score of Tunder’s works. 


MEMORIAL TO THE LATE DR. H. E. FORD. 


A stained-glass window has been erected by subscription 
in Carlisle Cathedral to the memory of the late Dr. Henry 
Edmund Ford, who was organist and master of the 
choristers there for the probably unprecedented period of 
over sixty-seven years (from 1842 to 1909), during sixty-one 
of which he fulfilled the active duties. The window, which 
is of Early English architecture, consists of two lights, and 
the principal figures represented are St. Cecilia and King 
David, the subordinate subjects depicted being Jubal playing 
to the shepherds, and Bishop Theodore building the first 
organ in Canterbury Cathedral, Messrs. Clayton & Bell being 
the artists. The Lord Bishop of the diocese dedicated the 
window on Sunday, December 18, before a large congrega- 
tion, and in his address spoke in feeling terms of the 
devotion to duty shown by Dr. Ford during his long term of 
office. A memoir and portrait of Dr. Ford appeared in the 
Musical Times for April, 1909. 


Mr. E. Ht. Lemare had an unfortunate, and what surely 
must have been a unique, experience at Middlesbrough 
recently. His promised recital at the Town Hall, on 
December 10, had to be abandoned as a result of the failure 
of the electric power supply. It was then arranged that the 
eminent organist should stay over Sunday and give his 
performance on the next afternoon. Again did the refractory 
but indispensable power deny the eager crowd their pleasure, 
and Mr. Lemare was compelled therefore to leave 
Middlesbrough without an exhibition of his unique ability, 
to the great regret of all concerned. 


4 movement is on foot for the formation of an association 
of the organists and choirmasters of Sheffield, and the opinion 
of those interested is being sought through the local Press. 
We wish the suggestion may be carried to as successful an 
issue as in similar cases at Huddersfield and Wakefield, to 


|mention two, of which we have had pleasant experience. 


} 


of St. Mary’s, with whom rests the credit of introducing | 


Tunder’s music, was the conductor. Mr. Herbert Ferrers 





Such associations can have but a good effect upon local 


exchange of ideas. We shall hope soon to hear of the 
Sheffield Association as an accomplished fact. 


This is how the great G minor Fantasia and the fugue in 


| the same key strike an enthusiastic ‘annotator’ : 


‘ This is certainly one of the greatest of all Bach’s organ 
works. Bursting torrents of ornament, imitative episodes, 
organ recitatives, the boldest modulations and broad resonant 
progressions of chords—all are here in apparent disorder ; 
and yet the natural genius of Bach presides over it and informs 
it all. The Fantasia may be regarded as an immense scena for 
the organ. It opens with a vehemently passionate piece of 
dramatic declamation, in which a hero is brought before us 
at some decisive life-crisis. Against massive, irresistible 
chords the human element dashes itself in vain . . . 
The scene changes suddenly. Over the slow, descending 
arpeggio in the bass a theme of intense pity and sadness is 
heard, taken up by voice after voice; this quieter mood 
being succeeded by an outburst of feeling even more violent 
than before, which in turn gives place to a passage of noble 
pathos unsurpassed in the realm of art. Thus the music 
fluctuates between passionate, fruitless striving ; the anguish 
of desperation, and profound pity and resignation—which 
invariably give place to the first mood of vehement effort 
and despair. At the end of the Fantasia we are left in 
doubt as to the outcome of the tragic contest, the sequel to 
which is contained in this stupendous Fugue. _ Nothing can 
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resist the giant power of the mighty melody which streams 


through the work. We feel that a mighty force is marching 
mward, carrying all before it; and with 
‘onquering, final major chord, we are assured of victory.’ 





SPECIAL SERVICES. 

(Yn Sunday, November 20, at College Street Chapel, 
Northampton, Gade’s ‘ The Crusaders’ was given under the 
direction of the organist, Mr. R. W. Strickland. Miss 
Nellie Scrivens, and Messrs. Herbert Kimbell and Alfred 


Falkner were the solvists. 

The annual oratorio service was held in Wells Cathedral 

n November 23, when Spohr’s ‘ Last judgment” was 

performed with full orchestra and a chorus numbering over 
200 voices. The solos were taken by Miss Viola Salvin, 
Miss Ethel White, Mr. Perry and Mr. R. A. Grant. The 
feature of the service was the excellent singing of the choir, 
which was drawn from four centres—Wells, Shepton Mallet, 
Wedmore. The conductor was the Rev. 
Dr. Davis, organist of the Cathedral, and the organist was 
Mr. E. P. Wheeldon. 

\t St. John’s Church, Ryde, Isle of Wight, on Thursday, 
December 1, a musical service was given which included 
Kheinberger’s Idylle for strings, and Schubert’s ‘ The song 
of Miriam.’ The canticles were sung to Dr. C. H. Lloyd’s 
setting in E flat, while Sir John Stainer’s Te Deum in E flat 
oncluded the musical portion of the service. 


Street and 


The customary performance of Brahms’s * Requiem * was 
given at St. Paul's Cathedral on December 6, under the 
direction of Sir George Martin, in the presence of a large 
congregation. The music of the service opened with 
Sir George Martin’s setting of the 130th Psalm. 

The work performed by the Brixton Oratorio Choir 
at Brixton Church, on December 6, was Gounod’s ‘ Mors 
et Vita.” Mr. Douglas Redman conducted, and Mr. Welton 
Hickin assisted at the organ. 

Mozart’s ‘ Requiem’ was performed in Winchester 
Cathedral, on December 8, by the Cathedral choir, the 
oratorio choir and full orchestra, under the conductorship 
of Dr. William Prendergast. 
over 200, the former being augmented by members of the 
Church Orchestral Society and other players drawn from a 
wide area. Mr. H. R. Eady, assistant-organist, presided at 
the organ. An outstanding feature of the excellent choral 
singing was the dramatic attack of the ‘ Dies ire.’ 


choir. 
‘For all the 
Prendergast, 
(;vnt’ Suite) 


saints,’ specially scored for orchestra by Dr. 


was played. The performance made a deep 
impression on the large congregation. 


\t an organ recital given by Mr. Bernard Johnson at the 
Albert Hall, Nottingham, on November 12, the recitalist 


varied and improved the occasion by a short explanatory 
lecture (at the pianoforte) on the more prominent numbers 
of his programme. The innovation proved entirely successful, 
the actual performance on the organ being followed and 
enjoyed hy the audience in a noteworthy degree. The 
scheme certainly sounds well, and must make for the 
education of any who may not be in the habit of listening 
intelligently. The programme included Mendelssohn’s 
sixth Sonata, an arrangement of the Andante from 
Tchaikovsky's fifth Symphony, and the Grand Cheeur in D 
by Guilmant. 


On Saturday, December 10, in the Concert Hall of the 
Blind School, Swiss Cottage, N.W., an organ recital was 
given by Messrs. Hugh Berridge, Arthur Hayhow and 
Frank Howlett (students of the School), the programme | 
including works by J. S. Bach, Mendelssohn, Henry Smart 
and W. Wolstenholme. Assistance was kindly given by | 
Mrs. Galsworthy and Miss Margaret Scripps, who} 
contributed songs and violin solos respectively. 


The organ of the Temple Church, after undergoing 
extensive alterations, was re-opened on December 18. We 


the glorious | 


The band and chorus numbered | 


The | 
quartets were undertaken by members of the Cathedral | 
The hymns ‘O heavenly Word, eternal Light’ and | 


| Shed no tear. 





hope to make this the subject of an article in a future issue. 


ORGAN RECITALS, 


Mr. Westlake Morgan, Salisbury Cathedral 
| concerto (No. 2) in G minor, A/atthew Camidge. 
| Mr. H. Douglas, Congregational Church, Matlock—Choral 
prelude ‘ Wachet auf,’ /. S. Bach. 

Mr. R. W. Strickland, College Street Chapel, Northamptor 

sixth Organ concerto, Handel. 

Dr. Cyril Rootham, St. John’s College, Cambridge 
Prelude and Fugue (the Dorian), /. S. Bach. 

Mr. E. Harold Melling, St. Edmund’s Church, Downham 
Market—Prelude and Fugue in B minor, /. S. Bach. 

Mr. G. D. Cunningham, Alexandra Palace—Air wit! 
Variations and Finale Fugato, 1. Smart. 


Organ 


Mr. Caradog Roberts, Canaan Congregational Chapel, 
Swansea — Funeral March and Hymn of Seraphs, 
Guitlmant, 


Mr. James M. Preston, St. George’s Church, Jesmond, 
Newcastle-on-Tyne—Fantasia in C, [Villiam Byrd. 
Mr. Arthur E. Davies, St. James’s Church, Hatcham 
Fantasie Overture, Garre/t. 
Mr. H. C. L. Stocks, Salisbury Cathedral—Requien 
Eternam, Harwood. 
Mr. Gustav Rhodes, Christ Church, Turn-Teplitz (Bohemia 
Toccata in F, C. JZ. Widor. 
Mr. J. C. Dunlop, St. Michael and All Angels’, Northampton 
-Marche Triomphale, Lemmens. 
Mr. Herbert Walton, Albert Hall, Nottingham 
and Fugue in C minor—Z#sz¢. 
Mr. G. Bernard Gilbert, Public Hall, Canning Town 
Sonata No. 4, Gur/mant. 


Introductior 


ORGANIST APPOINTMENT. 


Mr. C. M. Jaggard, organist of St. Matthew’s Church, 
North Liverpool. 








Reviews. 


WORKS BY MR. ERNEST 


[Novello & Co., Ltd. ] 


AUSTIN. 


The Vicar of Bray. Variations for string orchestra. 
Arranged for pianoforte solo by the composer. 


String orchestras are apt to be somewhat neglected by our 
modern English composers, and any addition to their 


were sung, and Grieg’s ‘Ases Tod’ (‘Peer | literature is welcome, especially when it has the artistic 


value of the above example. Mr. Austin states his theme, 
the familiar tune of the ‘ Vicar of Bray,’ in his own manner, 
which seems to fight shy of its original rhythmic regularity, 
and then submits it to nine variations of varying degrees of 
fancifulness. The reverend gentleman is shown in many 
frames of mind, but he preserves his nationality. The final 
variation depicts a species of race for preferment. The 
Vicar constantly puts in a claim with his characteristic 
dominant and tonic, but as constantly he is ousted by some 
other tune that starts with the same two notes, till at last he 
romps in unchecked with an exhilarating jig. The interrup- 
tions are always made, in the orchestral score, by some 
other group of instruments than that which announces the 
opening dominant and tonic, a point which necessarily is 
lost in the pianoforte score. The solo arrangement, how- 
ever, makes effective pianoforte music throughout, and gives 
an intelligible idea of the effect of the string version. Where 
the music exceeds the range of ten fingers, a part is occasion- 
ally printed above in smaller type as a kind of optional 
obbligato, which those who can may include at will. 
Trio for female voices. Poem by Keats. 
‘Shed no tear’ is an agreeable and a_ singable 
piece of music: there are no cranky intervals or extreme 
modulations. It has a graceful rhythm that well fits the 
accentuation of the words, and the music is generally suffused 
with a quiet joyousness. The cadences succeed in avoiding 
the conventional. Perhaps the exigencies of close harmon) 
induced Mr. Austin to make some ventures in this direction. 











song. 

The fa 
Mr. Ernt 
explain t 
associates 
‘ Shephe! 
(which a 
common 
H. Erne: 
fall,’ has 
gentle ws 
setting 
diatonic 
‘The mu 
belong t« 
as its © 
harmonie 


Prelude ¢ 
Spinning 


Valse eu 


Mr. F: 
might he 
former ta 
as a simp 
bar more 
several p 
class of 1 
hall-mar} 
but their 

The * 
right har 
by some 
hand; a 
composin 

Mr. EB 
remainde 
workman 
Chopin, | 
Its one 
initial an 
middle s 
nearly-re 
near the 
out of jo! 


To Nora: 
Come, ar 
The regu 
Farewell. 
Sing, Br 
Down Ci 
The song 

Fletch: 


‘To N 
and easil 
design. 
ambitiou: 
melodiou 
accompa! 
to the pi 
‘Come t 
belong te 
words in 

Patriot 
the list. 
thythm, 
compass 
‘ieee ( 
with the 
coats of r 





Irgar 
‘horal 
nptor 


ive 


Co 


nham 
wit! 


apel, 
aphs, 


10nd, 
am 
wien 
mia 
|ptor 
ctior 


wn 


irch, 


stra. 


our 
heit 
istic 
me, 
ner, 
rity, 
s of 
any 
inal 
The 
istic 
pme 
t he 
rup- 
yme 
the 
y is 
ow- 
ives 
ere 
on- 
nal 












THE 


MUSICAL TIMES.—Janvuary 1, rg11. 





ty 
on 








sweet night. <A morning 


h 


ie Shepherd's love song. A 
"song. The music of the wave. 

The fact that the first three of the above-named songs by 
Mr. Ernest Austin are marked Op. 2, Nos. I, 2 and 3, may 
explain the use of a simpler style of expressiveness than is 
associated with the greater number of his works. In the 
‘Shepherd's love-song,’ the pastoral simplicity of the words 
(which are the composer’s) and the music is not of the 
common kind. In the next example, the opening line of 
H. Emest Hunt’s poem, ‘ Sweet night, thy mantle now let 
fill,’ has suggested a soothing flow in the vocal part and a 
centle waving in the accompaniment. ‘ A morning song,’ a 
setting of words by George Lees, moves in elegant curves of 
diatonic melody without approaching the commonplace. 
‘The music of the wave’ (words by H. Ernest Hunt) might 
belong to the same period of composition as the foregoing, 
as its effects are secured without elaborate figures or 
harmonies, and without abstruseness. 


PIANOFORTE MUSIC. 
Prelude and Pavane. Two Idylls. 
Spinning song. By Anton Strelezki. 
lalse tude. By Sydney Rosenbloom. 


By H. Farjeon. 


[The Vincent Music Company. ] 


Mr. Farjeon’s Prelude and Pavane are slight pieces that 
might have been ‘thrown off in an odd moment.’ The 
former takes about forty seconds to perform, and would stand 
as a simple model of binary form. The Pavane contains one 
bar more than the Prelude, but is slow and stately, with 
several pauses toeke it out. The Idylls belong to a different 
class of music, in which out-of-the-way harmonies are the 
hall-mark of merit. They are both short and both original, 
but their beauty is more affected than real. 

The ‘Spinning song’ hums with the usual trills in the 
right hand. These, varied with arpeggios, are supported 
by some not highly inspired chordal progressions in the left 
hand; and thus the composer avoids the necessity of 
composing a tune. 

Mr. Rosenbloom’s ‘ Valse étude’ stands out from the 
remainder of the present collection of pieces for its fancy and 
workmanship. It belongs to the type of waltz invented by 


Chopin, but owes little to that composer in its phraseology. | 


Its one fault is an unsatisfactory scheme of tonality. The 
initial and final key, A flat, is lost to sight in a protracted 
middle section, on the same subject-matter, dealing with 
nearly-related keys. An over-long excursion into B flat 
near the beginning seems first to throw the key-system 
out of joint. 


SONGS. 


To Novak. By E. Douglas Tayler. 

Come, dreamless rest. By Noel Johnson. 

The reguital. By Joseph Holbrooke. 

Farewell. Come to me, gentle sleep. By John Pointer. 

Sing, Britain’s sons. By Charles Harriss. 

Down Chelsea way. By Henry Coates. 

The songster’s awakening. The Puritan mata. 
Fletcher. 


By Percy 
[Novello & Co., Ltd.] 


‘To Norah* and ‘Come, dreamless rest,’ are melodious 
and easily intelligible songs, being simple in character and 
design. Mr. Holbrooke’s ‘The requital’ is far more 
ambitious, although there is no lack of simplicity and 
melodiousness in parts of it. The harmonic scheme of the 
accompaniment, however, is often involved, and contributes 
to the picturesqueness of the total effect. ‘ Farewell’ and 
‘Come to me, gentle sleep,’ by Mr. John Pointer, both 
belong to his Op. 1 ; they are expressive settings of familiar 
words in which no recourse is made to elaboration of detail. 

Patriotic sentiments are evoked by the next two songs on 
the list. Dr. Harriss’s ‘Sing, Britain’s sons’ is in martial 
thythm, and has a stirring refrain well adapted to the 
compass of the ordinary patriotic voice. Mr. Coates’s 
‘Down Chelsea way’ calls attention to ‘ straight old men 
with the hair of snow, and their martial tread and their 
coats of red,’ with the persuasive eloquence of a catchy tune. 





Of Mr. Percy Fletcher’s songs, the first, ‘ The songster’s 
awakening,’ is a pretty vocal waltz suitable for light soprano 
voices. ‘The Puritan maid’ is a charming light song 
written to clever verses by Maud E. Sargent, addressed, it 
appears, to a 17th century portrait. 








|.4 Song of Thanksgiving. Sacred cantata for festival and 
general use. By H. A. Fricker, organist, Leeds Town 
| Hall. 
| | Robert Culley. ] 
This cantata consists of nine numbers, most of which are 
| choral. There are solo parts, soprano, tenor, and alto or 
| bass. Two numbers are instrumental. The words consist 
| chiefly of well-known hymns set in anthem or song form. 
| The music throughout is of the practicable kind, and betrays 
no influence of the late modern school. _ It is always singable, 
| melodious, and musicianly, and never austere or oppressively 
contrapuntal. The organ part, as might be expected, is a very 
| effective feature. 
| 


| The Walrus and the Carpenter. Choral ballad for schools 
| and classes. Words by Lewis Carroll. Music by Percy 
| E. Fletcher. 





[Novello & Co., Ltd.] 


| Lewis Carroll has inspired much music of the lighter kind. 
Nothing he wrote is more droll than the story of the ‘Walrus 
and the Carpenter,’ and it says much for Mr. Percy Fletcher's 
music that it admirably fits the words. The ballad is meant 
to be performed without break, and takes about twenty 
minutes. There are no solos, and the choruses are written 
in two parts with occasional unison, and generally the music 
is as simple as it should be for the purpose of schools. 





BOOKS RECEIVED. 
The Basis of Musical Pleasure. By Albert Gehring. 
|(G. P. Putnam’s Sons, New York and London.) The fuller 
| title of this interesting essay states that the contents deal also 
with a consideration of the opera problem and the expression 
of the emotions in music. 

Hugo Wolf. By Ernest Newman, 
German by Dr. Hermann von Hase. 
Breitkopf & Hartel.) 

The essentials of pianoforte playing. By Clayton Johns. 
| Pp. 84. Price $1.50. (Boston: Oliver Ditson Company.) 
Pianoforte Teaching: its principles and problems. By 


| 


Translated into 
Pp. 263. (Leipsic : 


Clarence G. Hamilton. Pp. 171. (Chicago: Lyon & 
Healy.) 
Who's who. Pp. xxvi. + 2246. Price tos. 


The Englishwoman’s Year-book. xxiii. + 386. 
Price 2s. 6d. 

The Writers’ and Artists Year-book, 1911. Pp. vii. + 132. 
(London : Adam & Charles Black.) 


Pp. 





Correspondence. 


THE STUDY 
THE EDITOR OF 


OF 
‘THE MUSICAI 


RHYTHM. 
TO rIMEs.” 

S1r,—It would take too much of your space to enter into 
details of the differences between the bar and the Greek 
musical foot, which, for convenience, I have called the 
‘measure,’ and I can therefore only refer those of your 
readers who are interested in the matter to my * Rhythm of 
modern music,’ in which I have endeavoured to explain it in 
non-technical language. 

With regard to the value of Greek rhythmical theory in 
connection with modern music, I am afraid I must continue 
to disagree with Dr. Trotter 7 ¢ofo. The principles of Greek 
rhythmical theory are by no means ‘ exploded,’ as Dr. Trotter 
suggests. On the contrary, they are, I am glad to think, 
becoming more widely diffused. In 1884, Riemann writes, in 
the ‘ Introduction to his ‘*‘ Dynamik und Agogik ”’ : ‘ When 
Rudolph Westphal’s ‘‘ Allgemeine Theorie der musikalischen 
Rhythmik seit J. S. Bach” appeared in 1880, no small 
astonishment arose that the rhythmical theory of Aristoxenus 
(4th cent. B.C.) could be brought forward by a thoughtful 








philologist asa theory of modern rhythm. And although 
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general” theory, yet it could 


not be denied that we have much to learn from Aristoxenus, | 


lacunz were noticed in this ** 


and if incompetent misunderstanding was opposed to} 
Westphal ° yet there were not wanting 
those who recognised his meritorious and timely act in 


founding a theory of modern musical rhythm on the sound 
basis of ancient theory, and I am glad to have been one of 


the first of those.’ 

In the same author's ‘ Musik-Lexikon,’ published in 1905, 
it is easy to trace the influence of Greek theory in articles 
dealing with rhythm; and several of the Aristoxenian 


‘feet’ are described and utilised to explain the elements of 
rhythmical construction. It does not seem, therefore, that 
Riemann looks upon Greek theory as exploded or fallacious. 
I have before me Mathis Lussy’s * L’Anacrouse dans la 
derne,’ 1903. In the glossary of technical terms 
Terme de comparaison, lunité, le metre 
la longueur des rythmes, des périodes, 
dont une ceuvre musicale est 
page 2, jouent un rdéle 
la musique ; elles sont l’'ame des ry/hmes 
, Chantez la 
laise sans anacrouses [example given]; vous n’avez 
On dirait 

un chant emascule ; les Grecs l’auraient appele Adsichastigue, 
c est-a-dire, calme, religieux. Restituez les anacrouses, 
reprend son allure virile et guerriére, son 





avec leque l or 


des phrases, des strophes, etc., 


compost On * Les anacrouses 


extraordinaire dans 
et, par consequent, de /execution 
Mars¢ 


ju'un appel sans clan, sans entrain, sans energie. 


aussit6t le chant 


clan enthousiaste. 
rhe recognition of the significance of the anacrusis, the 
portion of a phrase which precedes the first bar-line, is a 


direct outcome of Aristoxenian teaching. 

Dr. Trotter alludes to the first subject of the fifth 
Symphony, and the first phrase of Beethoven's Op. 26. 
The first phras Op. 26 is a tetrapody, 7.e., it contains 
four ‘feet’; or, in M. Lussy’s sense, J/esure Th 
ccentuation and the melody rise together, till they culminate 
in a chief accent and a high note. Beethoven impresses the 


accent Dy fe 





importance of the chief sando. We may play 
this phrase in an unbroken legato, if we wish, or we may 
divide it by a cwsura (a break in the legato) into two 
portions, as Aristoxenus would have done. If we divide it 
mathematically exactly we shall ruin it. But if we place the | 
cxesura thus 








se the second commence with an 





half-phrase to 
h adds considerably to the dignity 
I leave it to your readers to try 


the experiment, only premising that the anacrusis in the | 
cond bar must be joined in strict legato to the first note of 
the third, and given a very slight crescendo. 

I have already occupied too much of your space, so will 
mly allude to the first movement of the fifth Symphony to 
say that the wonderful energy and strength of the whole is 
largely due to Beethoven's use of the anacrusis, as here : 


M: pod, Monopod) 
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Great executants and great conductors feel these things 
lesser musicians may have their appreciation 
enjoyment of masterpieces much enhanced by a little 
ythmical theory, to say nothing of their teaching 


powers being incre | Yours faithfully, 


instinctively 
and 


definite r} 





C. Fk. Appy WILLIAMS. 


| different titles is not at all 


| six, from his father. 











*THE ARETHUSA’ AIR AND ‘HUSSEY’s 
MAGGOT.’ 
rO THE EDITOR OF ‘THE MUSICAL TIMES.” 


Si1k,—In reply to Mr. Kidson’s letter on the above, I am 
sorry that he still prefers his own opinion to that of many 
distinguished English musicians, as to the Irish provenance 
of the air of ‘The Arethusa.” O’Carolan composed this 
melody in 1725—or perhaps earlier—and it passed over to 
England in 1728 or so. Many of O’Carolan’s compositions 
were introduced with the ballad operas of the years 1729-34, 
and thus his ‘Bumpers Squire Jones,’ ‘O’Rourke’s noble 
feast,’ and others became popular. Similarly with his 
‘Princess Royal,’ which was set by other Irish poets to Irish 
songs before the year 1740, a fact of which Mr. Kidson was 
evidently unaware. Nor can I follow his view as expressed 
in the new edition of Grove, that the tune had am 
connection ortg?nal/y with any English Princess, inasmuct 
as he himself admits that the tune is named ‘Prince William’ 
in Wright’s Dances. And I should date the alternative title 
of ‘Princess Royal’ as 1733, or perhaps 1734, on the occasior 
of the marriage of the Princess Royal. It is regrettable 
that Mr. Kidson should describe the daughter of the Prince 
of Coolavin as ‘an obscure descendant of a long extinct race 
of kings.’ Miss Mary MacDermot (whom O’Carolan stylesa 
‘royal princess’) was the daughter of the Prince and Princes 
of Coolavin, and she married Owen O’ Rourke, a descendant of 
the Princes of Breffin. For this lady O’Carolan composed 
another song and tune, ‘ Marie an Cuilfhroin’ (Fair-haired 
Mary). The MacDermots can proudly point to an unbroken 
lineage of nine centuries, and the late MacDermot, Attorney 
General for Ireland, was de jure Prince of Moyburg and 
Coolavin. Yet it is not so surprising that Mr. Kidson 
should endeavour to claim such a characteristic Irish melody, 
for he includes Handel’s March from ‘Scipio’ in his ‘ Englist 
Songs of the Georgian Period ’—apparently unaware that it 
had been adapted by Theobald in 1728, and printed in the 
first volume of the J/ustcal Miscellany in 1729. 

As to ‘ Hussey’s Maggot,’ it is undoubtedly an Irish dance 
tune of the early 18th century, but soon got popular ir 
England, like the Irish tune to which ‘ Nancy Dawson’ was 
The fact of it having been printed under a number of 
uncommon. The Irish jig * Toy 
-better known as ‘ Father O’Flynn ’—was 

‘Yorkshire Lasses’; and the Irish 
has been recently published as the 
—Yours faithfully, 


W. 





Set. 


of Cork Road’ 
printed in 1779 as 
* Rakes of Mallow 
, Rigs of Marlow “s 


H. GRATTAN FLOobD 


rO THE EDITOR OF ‘THE MUSICAL TIMEs.’ 
Sik,—-In connection with the revival of a discussion on the 
old tune ‘ The Princess Royal,’ or ‘ The Arethusa,’ first so ably 
dealt with by Mr. Frank Kidson in the A/usical Times foi 
October, 1894, a traditional Sussex version, which I noted 
seventeen years ago, may be of interest. The singer, 
Henry Burstow—shoemaker by trade, but bell-ringer and 
local songster by choice and fame—was born in 1826. He 
is of old Saxon stock, and has in the course of his long 
life only slept six times out of his native town. His father 


| and grandfather, equally attached to Sussex throughout their 


lives, were famous there as singers of old songs. Henry 
Burstow learned ** Boney’s Lamentation’ first, at the age ol 
The song sets forth Bonaparte’s career 
up to the time of his abdication only, and was therefore 
composed in 1814. The tune, sung in spirited march-time, 
forms somewhat of a link between ‘ Rodney’s glory,’ quoted 
by Mr. W. Grattan Flood in your issue of November last, 
and some old-printed versions of the ‘ Princess Royal’ or 
‘Arethusa’ tunes. The Sussex version is in regular time 
(thus agreeing with the best-known printed versions, and 
also with the many variants noted of later years by folk-song 
collectors in England), whereas Mr. Flood’s air has an 
irregular fifth bar twice in the first half of the tune, which a 
little weakens the martial effect of the old air. Will not 
id Carols, L. E. 


Traditional Songs ar Broadwood. 
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Ss Mr. Flood give your readers the source for his tune and 
words, as this would add much to the value of his interesting 
comments ? ‘ ; 

The tune ‘To Rodney we will go,’ also referred to by 
Mr. Flood, must be studied in the light of Mr. Kidson’s 

e, Lam excellent article in the A/usical Times for May, 1895. It 

| many is recognised by song-collectors in England as one of the 

"enance stock tunes amongst the least old and interesting sung by 

ed this the unlettered. Various sets of rather worthless words, as 

over to well as doggerel songs on historical or local persons, are 
ositions sung to the air. * With Collingwo: 'd we'll go” is one Sussex 

729-34, version, Collingwood being the naval hero of Nelson’s time, 

$ noble and the contemporary of Rodney. | 

ith his As to the birthplace or parentage of the above tunes : 
to Irish who can, who need decide ? Certain it is, that two such 

ON was musical nations as the English and Irish have not inhabited | 

pressed the same islands for centuries without a plentiful exchange 

id any of verse and melody. The migration of song and legend is 

asmucl as complex a subject as that of races. Who shall say what 

‘illiam’ sailor, soldier, settler or gipsy first sang his song or told his 

ve title story in a strange land ? Who can tell what song or story 

ccasior he learned there? If foreign countries have exchanged 
ettable naturally and freely in this manner, how much more must not 

Prince the peoples of our British Islands have given and taken 

ct race amongst each other, each race impressing its national touch 

stylesa upon the material borrowed ? But is it not an honourable 

rincess and happy thing to unite in admiring and preserving a 

dant of stirring song, no matter where, or by whom, composed or 

nposed transmuted ? Pat 

-haized As an instance of how complex the matter of ‘nationality 

broken is, let us assume that Dr. Flood’s surmise is correct, 

rorney and that Hussey, a gentleman-piper of the mid-18th | 
rg and century, did compose the original of the tune to which the 

Kidson titles *To Rodney we will go’ and ‘Hussey’s Maggot’ | 

elody, have, amongst so many others, been attached. Now, the | 

‘nglis! distinguished families of Hussey, both in England and 

that it Ireland, claim as their common ancestor Hubert Husey, a | 

in the Norman nobleman settled in England at the time of the | 

Conquest. From him descended Sir Hugh Hussey, who 
dance went from England to Ireland in the time of Henry II., 
lar it acquired property and settled there, being the ancestor of 

n” was the Irish Husseys. These appear to have usually married 

iber with families likewise of Anglo-Norman stock ; but let us | 

* Tor suppose that occasionally some Celtic blood may have 
—was en introduced: Of what nationality is Mr. Hussey’s 
Irish composition ? 

is th Lucy E. Broapwoop. 
84, Carlisle Mansions, London. 

OD | 

BONEY'S LAMENTATION. 
(OR ABDICATION. ] 
| 
on the = | 

o ably -nown, To these few lines which 

tes foi 

noted 
inger, 

r and I pendown: I was born to wear a state-ly crown, And to | 

He ' | 

; long 45-4 =| a. of | 

father é 2 — se = eee saa EF | 
e o - oe 

their rule a wealth-y na tion the man that | 
Tenry : 

age a =a =x 

caret a oe ee a = = 

refore beat Senw-tien, And Wurmser’s will That 

‘time, | 

noted 5 = =| o_o 2 oe =| 

last, yaw © o;,2# |. -» be ge 

y = On ev ry plainmy | 

time 

, and 4 —--—+ | 

S an men were slain. Grand treasures, too, I did ob -tam, And 

ich a . 

] not ~ = 

ee } =} — = q 
wood. yd ad os ad 
~ wets 








THE MUSICAL TIMES.—Janvuary 1, Ig1t. 


|} authors will supply me with lists o 


| Mr. Goddard was known chiefly as a musical essayist. 


| shortly be 


EXPLANATIONS FOR AUDIENCES. 
THE ‘MESSIAH’ (HANDEL). 


rO THE EDITOR OF ‘THE MUSICAL TIMEs.’ 


Sirk,—For many years I have thought how very helpful it 
would be towards the better understanding and fuller 
| appreciation of the * Messiah,’ in all places where it is 
performed, if conductors of provincial choral 
| would in public, either free or at a very small charge, a week 
or so before such performance, give an explanation of the 
oratorio, with illustrations sung and played. 

This explanation should deal with prophecies of the 
}coming of the Messiah, and the various points in Christ's 
career, noting the Advent portion—Nos. 5, 7: ‘Thus 
saith the Lord,’ * But who may abide,’ *‘ And He shall purify 
the sons of Levi’ (the tribe from which the priesthood were 
selected), ‘ The darkness covering the earth and 
darkness the people,’ followed by ‘O thou that tellest 


societies 


6, 


gross 


. - arise, shine, for thy Light is come,’ and ‘ For 
unto us a Child is born,’ with the announcement to the 
amazed shepherds of the birth of the Saviour ; the passion, 


death, resurrection, ascension, worship of angels; the 
preaching of the gospel resented by the heathen (* Why 
|do the nations so furiously rage together?’ ‘Let us 
break *); * The triumph of the Lord,’ ‘ Hallelujah ! 
for the Lord God omnipotent reigneth’ ; the mystery of 
the Resurrection, ‘ Behold, I show you a mystery’; ‘ The 
trumpet shall sound’; the sevenfold ascription in ‘ Worthy 
is the Lamb. Amen.’ 


CONDUCTOR, 


A DICTIONARY OF WRITERS ON MUSIC. 


rO THE EDITOR OF ‘THE MUSICAL TIMES. 
Sik,—Being engaged in collecting materials for an 


* International bibliographical dictionary of writers on music,’ 
I shall be obliged if British and foreign publishers and 

f their works in volume 
form (published and about to be) relating to the history and 
criticism of music for insertion in my book. It will contain 
notices of about 5,000 authors, from the earliest times to the 


| present, including editors and leading contributors to the 
| musical journals, musical critics and lecturers, and literary 


men and women, travellers, and others, who have contributed 
valuable reminiscences of music and musicians. It will also 


| be the first work of its kind in any language, the existing 
| German, French, and English ‘ Dictionaries of music and 


musicians’ consisting mainly of biographies of composers, 


| singers and instrumentalists, and the writers on music having 


only a secondary and limited space. The leading idea will 
be to produce a book of reference and give only facts, and to 
exclude opinions as far as possible. —Yours faithfully, 


25, Speenham Road, ANDREW DE TERNANT. 


Brixton, S.W. 





Obituary. 


We regret to have to report the following deaths : 

The oldest professional musician in Ireland — Mrs. 
McGuckiIN—passed away on December 5, in her ninety- 
fourth year. Born on May 17, 1817, Mrs. McGuckin was 
organist of Tandragee Church, co. Armagh, for over twenty 
years. She was the mother Mr. Barton McGuckin, 
the distinguished tenor, to whom she gave his early training. 
The remains were interred at Mount Jerome on December 9. 


ol 


Mr. JosErH GODDARD, at Hampstead, on December 9. 
i His 


writings include * Philosophy of music,’ ‘ Musical develop- 


| ment,’ * A study of Gounod’s ** Redemption,” * * The deeper 


sources of the beauty and expression of music,’ and ‘The 
rise of music.’ His ‘Comparative view of the development 
of opera in Italy, Germany, France, and England’ will 
published. He was also a composer. Mr. 
Goddard was born in 1833. 












of seventy. 
and had held the post for over thirty years. 
remembered by his many friends in musical circles for his 
genial and kindly disposition. 














































































Herr ANGELO NEUMANN, manager of the German 
eatre at Prague. He was one of the foremost producers 
of Wagner’s operas, some of which he introduced to Leipsic, 
Berlin, and London for the first time. 





BEECHAM OPERA SEASON. 
SALOME. 


‘has at last been heard in London. It is the 
third of the operas composed by Richard Strauss, the others 


* Salome 


1905, also at Dresden. It has had a dubious reception. 
The libretto, constructed from Oscar Wilde’s drama, unfolds 
a repulsive story, and as it is based upon scriptural narrative 
and introduces St. John the Baptist, there were serious 
objections to its presentation on the English stage. Then 
the music itself throws down the gauntlet to criticism. _ Its | 
realism is in questionable taste, and some of its experiments | 
in harmonic combination are a cross to ordinary listeners | 
whose ears have been tuned by what has hitherto passed 
as music. Yet with all its startling vagaries and morbidity 
it is impossible not to recognise the beauty of much of the 

its scintillating and fascinating orchestration, which 
provides in itself a constant stream of interest to any ear 
sensitive to colour. As in ‘ Elektra’ there is only one scene, 
and the drama never pauses in its intensity during the hour 
and fifty minutes it lasts. In the original version Salome 
demands from Herod the head of St. John the Baptist, and 
having obtained it proceeds to fondle and embrace it: an 
episode to shudder at and not to see. This occurs after her 
dance of the Seven Veils, in which she uses all the saltatory 
arts of seductive persuasion : her request is granted. Much | 
as this dance has been talked about, it cannot be said to be 
entrancing as music. It owes its attractiveness more to its 
iation with the motive of the dance than to its inherent | 


music, 





assoc 
beauty. | 

As the Censor would not allow the character of St. John 
to be presented on the stage, or the head of the Prophet to 
be used by Salome, alterations had to be made. A Prophet 
was substituted for St. John and his words are altered, and | 
a simple empty tray is toyed with by Salome! The horror, 
therefore, is left to the imagination, but the situation thus | 
created is almost perilously ludicrous, and it called for all 
the art of Madame Aino Ackté to avoid what was very near | 
to a catastrophe. The action with the supposed head takes 
place in the presence of Herod and Herodias, and it so 
excites the detestation of the former that he orders the guard 
to kill Salome, and with this tragic end the curtain falls. 

Whether the opera will take anything like a permanent 
place in the répertoire of opera houses is very doubtful. It 
is true that audiences generally are by no means reluctant to 

| but surely this particular 
form of their presentation will soon pall? It is much to be 
hoped that Strauss, with his great mastery of the means of 
musical expression, will devote his genius to other and nobler 
uses than he has in this work. 

Whatever the merits of the opera as drama or music, the 
British public have once again reason to be grateful to 
Mr. Thomas Beecham for enabling them to form an opinion | 
of this much-debated work by actual experience. The | 
performance we heard was conducted by Mr. Beecham, and | 
it Was in every respect an adequate one. The cast was * 
follows } 


sup with horrors as a recreation, 


Salome Mme. Aino Ackté 

Herocde Herr Franz Costa 

Herodia Fraulein Petzl-Demmer 
Mr. Clarence Whitehill 


Mr. Maurice D'Oisly 
Miss Stella Phelps 

j Mr. Robert Radford 
Mr. Arthur Wynn 

\ Mr. Charles Knowles 
Mr. Herbert Langley 
Mr. Lewys James 

( t -. Mr, Thomas Beecham 
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| 
Mr. JouN HuGu THOMSON, on December 17, at the age | 
Mr. Thomson was musical critic to 7hke Queen, | 


” [Fr . : 
He will be | interest of the later stages of Mr. Beecham’s season. 


being * Guntram ~ (Op. 25), * Feuersnot * (Op. 50), and 
‘Elektra’ (Op. 58), which was produced at Dresden in | 
1909. ‘Salome’ (Op. 54) was produced on December 9, 


OTHER OPERAS. 
The production of ‘ Salome’ practically absorbs the 
inte J Nex 
in importance is the revival of an opera by an Englishman 
Mr. Clutsam’s ‘A summer night.” On November 24, 
preceded by Humperdinck’s ‘ Hansel and Gretel,’ this 
picturesque and cleverly-conceived work was performed by g 
highly efficient cast, among which the principals were Miss 
Beatrice la Palme, Miss Maggie Teyte, Mr. Walter Hyde, 
Mr. Lewis James and Mr. Harry Dearth. Madame Aino 
Ackté made her re-appearance on the boards of Covent 


| Garden on November 25, when she played Senta in ‘The 
Flying Dutchman,’ with dramatic instinct and vocal power 
| that foreshadowed her triumph as Salome. 


The last 
performance of * Elektra’ took place on November 26, with 
Fraulein Plaichinger in the title-réle, and Fraulein Marie 
Goetze as Klytemnestra. Owing to sudden indispositions 
the parts of Elizabeth and Venus in ‘ Tannhiuser’, which 
was given on November 28, were entrusted to Miss Gleeson. 
White and Miss Toni Seiter, who carried them out with 
ability. ‘Carmen,’ performed on December 3, was a 
triumph for Frau Ottilie Metzger and Mr. John Coates, 
Debussy’s ‘ Pelléas et Mélisande’ was excellently performed, 
on December 19, with Miss Maggie Teyte and Mr. George 
Pétit in the principal parts, which they portrayed with 
outstanding ability. 

At the Sunday concert, on November 27, a foretaste of 
‘Salome’ was given in the shape of the ‘Dance of the 
seven veils,’ which was vividly played under Mr. Beecham’s 
direction, and encored. Two extracts from Dukas’s 
‘ Ariane et Barbe-Bleu’ were sung by Madam Perelli. Mr. 
Frederic Austin’s symphonic poem ‘ Isabella’ and Strauss’s 
* Till Eulenspiegel’ added further interest to the programme. 


WELSH FOLK-SONG. 


At a meeting of the London Schools Musical and 
Dramatic Association on November 15, at the College of 
Preceptors, Mr. Alfred Perceval Graves gave a_ lecture 
on ‘ Welsh Folk-song.’ Miss Cordelia K. Rhys gave some 
charming songs in illustration, and also some ‘* penillion’ 
singing. Sir Vincent Evans, chairman of the Welsh Folk- 
song Society, took the chair. 

Welsh national music (said Mr. Graves) springs from 
harp-playing, from ballad-singing, and from folk-song. 
Giraldus Cambrensis witnesses that so far back as tie 
12th century part-singing was popular in Wales. By the 
14th century the Welsh harp had in compass surpassed 


Fr . . - 
| its Irish rival, and was adequate for the finer developments 


of medieval music on the diatonic scale. Penillion singing, 
which probably originated on the battle-field, was specially 
cultivated in North Wales. Beautiful airs, brought thence or 
adapted from the folk-songs of South Wales, were adapted 
by German and other opera composers. The Methodist 
revival, however, in the 18th century, turned Welsh 
musicians entirely away from secular to sacred subjects, 
and folk-songs fell into danger of extinction till about the 
middle of the last century, when two poets, the station- 
master Ceiriog and the clergyman Talhaern, wrote adequate 
verses to the beautiful airs that could still be recovered. 


THE MUSICAL ASSOCIATION. 


The lecturer at the meeting held at Messrs. Broadwood’s 
rooms on December 6 was Mr. George Bernard Shaw, 
who gave the ‘ Recollections of a (uinquagenarian.’ 
He was reminiscent of early Wagnerian days, praised 
Mr. James Glover as for many years the greatest master 
of orchestration in England, and criticised the tastes of 
the musical public. ‘ There is a certain type of concert 
audience,’ he said, ‘who watch a concert as they watch 
a football match. They insist on the rules of the game 
being observed. One of the popular conventions is that 
every song should end on a high note. The popular singer 
announces the conclusion of his song exactly as a locomotive 
announces its arrival at the station—on a high shriek.’ He 
made an earnest plea that the profits of musical undertakings 
should go, not to charity, but to the endowment of music. 
At the end Mr. Glover and Dr. Lea Southgate spoke. 
Dr. W. H. Cummings was the chairman. 
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MUSIC TEACHERS’ ASSOCIATION. 


On November 19, the large hall of the Portman Rooms 
was filled by an interested audience, when Mr. Stewart 


ROYAL CHORAL SOCIETY. 


Bach’s Mass in B minor, which provides this Society with 
some of its best opportunities for dignified and massive 


Macpherson (the chairman of the committee of the above | singing, was performed, under the direction of Sir Frederick 


Association) delivered an address upon the historical develop- 
ment of the violin sonata as shown in sonatas by Tartini, 
Beethoven and Brahms. 
works to be played during the afternoon were representative 
of three very notable periods in the history of instrumental 
music, and would reveal to those who had ‘ears to hear’ | 
many things that were significant. First of all, they would 
exemplify to a large extent the spirit and idiom of the age 
in which they were respectively produced ; secondly, the | 
personal style of their individual authors; and, thirdly, | 
several factors of interest in the development of the power | 


of expression in music, depending largely upon the | 
adequacy of ‘working material.” Mr. Macpherson in 


his address sought to put the audience in the mood for 
appreciating the particular character of the work of each 
period, and the listeners were enabled to obtain a grip of the | 
material of the music by having the principal themes played 
over before the performance of each movement. The 
artistic playing of Miss Winifred Christie (pianoforte) and | 
Mr. Rowsby Woof (violin) contributed largely to the | 
undoubted success of the meeting. 


ROYAL ACADEMY OF MUSIC. | 

The dramatic class, coached by Mr. Richard Temple, | 
performed scenes from * Hamlet,’ and two sketches—‘ Petticoat 
perfidy’ and ‘Two shadows’—on December 2. Miss Olive | 
Turner stood out from an excellent array of talent for her | 
representation of Ophelia, and for her incidental music to the | 
last-mentioned play. The operatic class showed on the 
following night that their work, carried out under the direction 
of Mr. Edgardo Levi and Mr. Temple, is done to equally | 
good purpose. In their revival of Schubert’s ‘Der Hiausliche | 
Krieg,’ the indisposition of Miss L. Fairney at the last 
moment caused a difficulty, which was happily solved by 
Miss Edythe Goodman reading Miss Fairney’s part, which 
was that of the principal lady. The other principals were 
Miss Margaret Ismay, Miss Olive Turner, Mr. E. Butcher, 
Mr. D. L. Fancourt, and Mr. F. W. Armstrong. In a 
selection from Donizetti's ‘Lucia di Lammermoor,’ Miss 
Anna Filipoff took the chief part, and was supported by 
Mr. Charles Shaw and Mr. Percy Heming. 

At the terminal orchestral concert given on December 16, 
Miss Emma Lomax’s orchestral ‘ Ruminations on a quaint 
subject’ were the only novelty presented. Their quality was 
far above the average of the work of students, especially 
those of the gentler sex, as they revealed high intellectual and 
technical powers. The solo performers of the occasion were 
Miss E. Caspers, Miss Filipoff, Mr. C. W. Morris, and 
Mr. Fancourt (vocalists), Miss Lucy Ehrmann and Mr. 
Arthur Alexander (pianists), Miss Margaret Bowen Bernard 
(violoncellist), and Mr. Edwin Quaife (violinist). Sir 
Alexander Mackenzie conducted. 





GUILDHALL SCHOOL OF MUSIC. 


A performance of Weber’s ‘ Oberon,’ which had not been 
staged in London for many years, was given by pupils of the 
Guildhall School of Music in their theatre on November 28. 
The singing, especially that of Miss Madeline Harbert, was 
of a high order. The other principals were Miss Lettie 
Minns (Oberon), Miss Gladys Scott (Rezia), Miss Dorothy 
Dones (Puck), Mr. Steed (Huon), and Mr. Collins | 
(Sherasmin). Mr. R. H. Walthew conducted, and Mr. B. | 
Soutten was the stage-manager. | 

The orchestral class showed high and rapidly advancing | 
powers at the concert given, on December 14, in the City of | 
London School. Mr. Walter W. Hedgcock conducted ben 
excellent performance of Mendelssohn’s ‘ Scotch’ symphony | 
and of the accompaniment to Schumann’s Pianoforte concerto, | 
expressively played by Miss Dadine Sutherland. 

The prize of 10 guineas offered for the best ‘ poster’ 
suitable for use by the School, was won by Mr. William W. 








j 


Lendon. | 


Bridge, on December 1, in the presence of a large audience. 
The occasion revealed further progress in the change of 


Mr. Macpherson said that the three | attitude to Bach’s music that is manifesting itself in the 


minds of choralists and listeners all over the country. Many 
of the choruses were treated as things of beauty, and were 
impressed as such upon the audience, and as a result their 
wealth of meaning was realised and understood. The large 
scale upon which the performance was given brought out all 
the possibilities of impressive effect in the more broadly- 
designed sections. The soloists were Miss Perceval Allen, 
Miss Phyllis Lett, Mr. Lloyd Chandos and Mr. William 
Higley. Mr. H. L. Balfour was the organist. 


LONDON CHORAL SOCIETY. 


Both abstruseness and melancholy, so often associated 
with the ‘neglected British work,’ were banished from the 
London Choral Society’s programme at Queen’s Hall on 
December 8, and moreover the choir sang with an added 
vitality and expressive power. The audience were not slow 
to mark their approval of these features. The interest 
centred chiefly in Mr. Granville Bantock’s ‘Sea wanderers,’ 
which had not been heard in London since its original 
production at the Leeds festival of 1907. ‘Omar’ has trained 
these London singers to a full knowledge of the composer's 
idiom, and they were able to interpret the picturesque 
imagination, and to execute the wayward vocal writing 
of Mr. Bantock’s later work. Two small items sung on this 
occasion, that came practically as novelties, were Max Reger’s 
‘A joyous Easter song’ and Sir Edward Elgar’s * The 
Angelus.’ The former is a bright and melodious piece ; it 
narrowly escaped an encore. The latter is one of the best 
examples of Elgar’s simple vein. Its unaffected charm was 
fully realised in the performance, except for the adoption ot 
an over-slow tempo. The final work on the programme 
was Mr. Coleridge-Taylor’s ‘ Hiawatha’s Wedding-feast.’ 
Accompaniments were played by the London Symphony 
Orchestra, and Mr. Arthur Fagge conducted. 


PHILHARMONIC SOCIETY. 


At the concert given on November 30 the interest centred 
on the second performance by this Society of Elgar’s new 
Violin concerto and the appearance of Mlynarski as conductor 
of all the other part of the concert. Herr Kreisler, as 
before, played the Concerto with consummate skill, and the 
composer conducted. Again there was an immense audience, 
and the work was received with enthusiasm. The Symphony 
was No. 4in F minor by Tchaikovsky, and it received an 
interesting if not powerfully impressive performance. Mr. 
Edmund Burke sang Coleridge-Taylor’s ‘Sons of the sea’ 
and Wagner's ‘ Les deux grenadiers ’ with great effect. 

On December 7, the concert was conducted by Mr. 
Thomas Beecham, and the programme was apparently 
influenced by his known predilection. It included Mozart's 
Symphony in C (No. 34), the symphonic poem * Paris’ 
(Delius), and ‘ The Flying Dutchman’ Vorspiel (Wagner). 
Mr. Beecham’s alert style, rhythmic decision and power to 
interpret were well tested in the Delius poem, which to us, 
at least, improves on second hearing, but it must be 
confessed that there are some passages hard to understand. 
Another item was the ‘Sinfonie Montagnarde’ by Vincent 
d’Indy, for orchestra and pianoforte—a composition which 
treats the pianoforte more as a part of the orchestra than as 
asoloinstrument. The pianoforte part was admirably played 
by Miss Katherine Ruth Heyman. The work itself has 
many points of interest. The treatment of the simple tune 
with which the first movement opens is ingenious and 
beautiful. The second movement, Assez modéré, has much 
charm, but the Finale is less interesting, notwithstanding 
some fine climaxes. Mr. W. H. Bell conducted his 
Phantasy-prelude ‘ The Shepherd,’ which to our mind is one 
of the best of his orchestral compositions. He has poetical 
sense and the power to reflect it in his music. 
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LONDON SYMPHONY ORCHESTRA. 


\ new work by Mr. Julius Harrison, ‘ Night on the 
mountains,” was performed at the concert given under 
Dr. Richter’s direction on December 5. The composer of 
the prize-cantata ‘ Cleopatra’ retains the fertile imagination 
that he poured into his early work, and is learning to control 
it more judiciously, with the result that in his latest work he 
expresses himself with greater certainty and effect. The 


the composition, suggested by a 
is expressed in the 


is illustrated 


underlying thought of 
f Ossian’s poem ‘ Carricthura,’ 


on the mountains.’ It 


portion « 


Autumn is dark 











by Mr. Harrison in his music with appropriate colouring, 
mastery of technical means, and telling thematic description. 
Schumann’s Pianoforte concerto is often heard in London, 
but on this occasion the presence of the brilliant executant, 
Mr. Fr I Dawson, as the soloist, lent extra interest to 
t perfor Symphonies by Schumann (B flat) and 
Beet! rmer composer’s *‘ Genoveva’ 
o rture, 1¢ progranime 

On De mcert was given. The 
familiar s programme was varied by the 
present he first act of ‘ Tristan and 
Ise nglish words. Miss Gleeson-White, Miss 
Perceval Mr. Morgan Kingston and Mr. Charles 
Knowl 1¢ solo parts with intense expression ; and the 
or stra, u r Dr. Richter’s direction, extracted all the 
possible meaning from the score. It was unfortunate that 
th ersi f the text printed in the programme book 
was different from that used by the singers. 

"EEN’S HALL SYMPHONY CONCERTS. 

I hief attraction of the concert given on December 3 
W M. Mischa Elman’s interpretation of Tchaikovsky 
\ ncerto. It was technically faultless, perfect in 
phrasing and well-balanced expression. The element of 
I ty was introduced into the programme by Mr. Wood’s 
urrangen . in the form of a Suite for strings, of music 
ta from Bach's organ concertos. The transcription had 
been carried out with so masterful a hand that no inappro- 
priateness ild be observed, and an interesting work has 
been added to or stral répertoires. The symphony was 
t I Brahms, which was played gracefully and 
ir ner t ring out all the detailed delicacy of the 
( r work p The concert opened with 
B rr t! is overtu 


London Concerts. 


MRPORATED SOCIETY OF MUSICIANS. 


vy English composers belonging to the London 


din n were played at the concert given at Morley Hall on 
D nber 10. Mr. H. A. Keyser’s (Quartet was not over 
ambitious except in length, and displayed considerable 
technic wel and significant thematic invention. The 


distinguished a Pianoforte trio by 











1 and a Pianoforte sonata by Dr. Cecil 
Haz] except for their greater conciseness. In con- 
junction with Mr. Lewis Carey’s ‘ Extase,’ these works 
provided a continuous example of well-directed purpose, 
imagination and scholarship. 
THE PATRON'S FUND CONCERT. 

I il chamber music concert supported by the 
func d orga d by the Royal College of Music, was given 
at the Becl Hall on December 12. The chief items 
wer itas by Felix White (pianoforte and violoncello) 

Eric Gritton pianoforte nd violin), and a pianoforte 

vy Felix Swinstead ; all these pieces showed talent. 

T) by Mr. Swinstead especially exhibited much fluency 
rill y. Tv gs by Frank Leger were fairly 
ttractive, but we were not much struck with the songs by 
Eric Coat Mr. Gordon Burgess contributed two well- 
ritten pianoforte solos ; and Miss Violet Brown, a young 
girl wh won a first-prize at the recent Preston festival, 
i ry del ully, but she will to be conserved if 
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THE NEW SYMPHONY ORCHESTRA, 

A Tchaikovsky programme was chosen for the secon 
concert of the series, given by this Orchestra unde 
Mr. Landon Ronald’s direction, which took place of 
December 14. M. Petschnikoff gave an impulsive reading 
of the Violin concerto, and a similar but emotionally mor, 
interesting interpretation of the ‘ Pathetic’ Symphon, 
followed. The Orchestra were heard at their best in th 
Theme and Variations from the Suite in G. 


\MATEUR ORCHESTRAS. 


The Stock Exchange Orchestral and Choral Society gay 
a concert before a large audience at Queen’s Hall op 
December 9. The orchestral works, directed by Mr. Allen 
Gill, included Beethoven’s Violin concerto, with M. Sziget 
as soloist. Mr. Norman O'Neill conducted his own four 
dances from ‘ The blue bird.’ Some excellent part-singing 
was provided by the Male-voice Choir, under the directioy 
of Mr. Munro Davison. 

The Strolling Players’ Amater Orchestral Society gave a 
smoking concert at Queen’s Hall on December 15, with ar 
interesting programme that included such _ unfamilia 
numbers as Litolff’s overture ‘ Robespierre’’ and Chaminade’: 
*Callirhoé’ suite. The soloists were Miss Adelina Leor 
(violoncellist), Miss Violet Elliott (contralto), and Mr 
Lawrence Legge (tenor). 


VOCAL RECITALS. 


Miss Marjorie Tempest, who gave a recital at Bechsteir 
Hall on November 22, showed considerable vocal and 
interpretative gifts. 

Mile. Julia Hostater made full use of her exceptiona 
powers as a lieder-singer in giving her recital at Bechstein 
Hall on November 22, when she devoted her attention t 
modern German song. At a second recital, on November 
29, she showed equal facility in interpreting the older schools 
and some examples of modern French music. 

Though not a recital, the appearance of Miss Fifine de] 
Céte at Palace Theatre on November 24 deserves 
mention here. This young singer displayed a remarkable gift 
of fluent vocalisation, a voice of unusual upward range, an 
great expre ssive power. 

Madame Margarethe Roche showed ability as an inter 
preter of German song at Bechstein Hall on November 24. 
At the same hall, in the evening, a vocal recital was given ly 
the friends of Mr. R. J. Pitcher. 

Miss Julia Culp’s outstanding ability in the same sphere was 
revealed at Bechstein Hall on November 26. Her appear 
ances in this country are less frequent than one could wish. 

Mr. Robert Burnett gave an excellent recital of Scottist 
song at -Eolian Hall on November 28. He showed a strong 
power of characterization, and many other qualities that added 
to the pleasure he gave. Miss Kez atherine Jones’s singing at 
Eolian Hall on November 29 revealed an improvement in 
the direction of expression. 

Miss Helen Blain’s recital at Queen’s Hall on December! 
was distinguished by an interesting programme, and _ the 
assistance of the (ueen’s Hall Orchestra under Mr. Wood 
Brahms’s Alto Rhapsodie was the chief work. Miss Blain 
gave expressive interpretations of the three beautiful songs by 
Sir Edward Elgar introduced at the Jaeger Memorial Concert 
in January last, namely, ‘Oh soft was the song,’ ‘ Was it 
some golden star?’ and ‘ Twilight’; the last-named proved 

) attractive that it had to be repeated. 

Mr. Harold Colonna, who gave a recital at Bechsteir 
Hall on December 1, displayed a powerful voice and al 
emotional style. 

Miss Maggie Teyte, having shown at her previous recital 
her ability to interpret modern French vocal music, turned 
her attention on December 3, at Zolian Hall, to old Frene! 
music, of which she brought forward a number of unfamiliar 
examples. Her attractive readings were supported by the 
playirg of the Beecham Orchestra. 

Miss Leila S. Hoelterhoff, who gave a recital at Bechstein 
Hall on December 5, showed great versatility in the number 
of different schools she was " to draw upon and the 
success she achieved in all her interpretations. On the 
same day M. Juan de la Cruz made his postponed first 
appearance in England, and displayed a powerful bass voice. 
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Mr. Roland Jackson’s pleasant tenor voice was put to| 


ood 
g 


that gave prominence to Russian songs. Mr. 
nat § 


Waters, assisted by Miss Violet Runciman, brought forward | November 25 respectively. 


a modern programme at Steinway Hall on December 7. 


use at .Eolian Hall, on December 6, in a programme | proficiency as 


Miss Helen Mott and M. Béla von Csuka showed great 


violoncellists, in giving their recitals at 
Thorold | Aolian Hall on November 22 and Bechstein Hall on 
| Mr. Philip Cathie gave a pleasant recital, with an 


Madame Jeanne Raunay, after neglecting us for some | interesting programme, at Steinway Hall on December 6. 
vears, came to London to give a recital on December 6| In conjunction with Mr. Harold Brooke, at the pianoforte, 


at Bechstein Hall, and gained renewed 
her powers. These were expressed in a group of excerpts 
from ‘Le Nozze di Figaro,’ cantatas by Schiitz, and, best 
of all, in modern French songs. 

Recitals were given by Mr. Carlton Brough, on 
December 8, at Bechstein Hall; by the Misses Houghton 
and Huxley, pupils of Madame Albani, at Bechstein Hall ; 
by the Misses Hillyard-Swinstead, each of whom accom- 
panied the other, at olian Hall, on December 9; by 
the Misses Milman, with a programme of old French and 
English folk-songs, at Steinway Hall on December 10 ; 
by Miss Nellie Woodward, at Bechstein Hall, 
December 12; and by Miss Margaret Wild, previously 
known as a pianist, at “olian Hall, on December 13. 


PIANOFORTE RECITALS, 


Although Mr. Ernest Schelling’s recital at Bechstein Hall 
n November 22, pointed to greater technical than expressive 
powers, he made a strong claim, on November 29, to be 
considered one of the foremost living interpreters of Chopin. 
On the latter occasion he played a number of pieces chosen 
from the programme of his recent recital at Lemberg, by 
which he gained the favour of musical Poland. 

Seftor Vianna da Motta was heard at Bechstein 
Hall on November 22, in a programme largely devoted 
to Liszt. Mr. Cecil Baumer, one of the clever young 
pianists trained in the Mathilde Verne School, gave a well- 
attended and completely successful recital at Queen’s Hall 
m November 23, with the assistance of Mr. Wood 
and his orchestra. M. Cernikoff played at -olian Hall 
on November 26, and introduced some new pieces, including 
Debussy’s ‘ La plus que lente valse.’ Mr. Herbert Fryer 
continued his series of historical recitals at Afolian Hall 
m November 29 and December 7. His two programmes 
represented the Romantic and Modern schools, and 
served to illustrate his versatility. Mr. Arthur Newstead, 
one of the more refined of our young English pianists, gave 
an example of legitimate methods at Bechstein Hall on 
November 30. At Steinway Hall, on December 6, 
Mr. Claud Biggs gave some excellent Bach playing, and on 
December 13 he showed his proficiency in other schools. 

Mr. Howard-Jones introduced a curious production of 
M. Maurice Ravel’s imagination at Bechstein Hall on 
December 8. It was entitled ‘ Le Gibet,’ and illustrated, 
with appropriately nauseous harmonies, the unlovely details 
of a subject compared to which ‘Salome’ is idyllic. Mr. 
Archy Rosenthal’s recital on December 8, Miss Ada 
Wright’s on December 12, and Miss M. K. Snowden’s on 
December 13, all at .Zolian Hall, were agreeable, but 
presented no exceptional features. 

The shadow of a coming event fell on the Queen’s Hall, 
m December 14, when M. Sapellnikoff gave a concert 
entirely devoted to Liszt’s compositions. He played the 


first and second Pianoforte concertos, the ‘ Wanderer’ 
fantasia, and a Hungarian fantasia with mastery and 
brilliance. The Queen’s Hall Orchestra assisted, under | 


Dr. Rumschiysky’s guidance. 


OTHER RECITALS, 


Concerning Mischa Elman’s playing at Queen’s Hall, on | 


November 26, it is sufficient to say that it revealed no 
liminution of his extraordinary powers. His programme 
included Tartini’s ‘ Trillo del Diavolo’ sonata, 


. . . | 
admiration for | he 


| 


| 
on | 
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gave attractive readings of Veracini’s Sonata in E minor 
and Strauss’s Sonata (Op. 18). Miss Elaine Birch showed 
an agreeable voice and expressive style in Bach arias and 
modern which included Mr. Frederic Austin’s 
* Home thoughts from abroad.’ 

Herren Willibald Richter (pianist) and Hans Neumann 
(violinist) gave a second sonata recital at Steinway Hall, on 
November 24, with an interesting programme chosen from 
Mozart, Schubert, Franck and Sinding. 

Signor Mario Lorenzi, the clever young harpist, was heard 
in Oberthiir’s Concertino at Messrs. Broadwood’s rooms, on 
December 9. 

Beethoven’s Pianoforte trio, Op. 70, No. 2, was played, 
and new vocal trios by Mr. W. A. Pickard-Cambridge were 


gs 
songs, 


sung by the Misses Eyre, daughters of Mr. J. A. Eyre, at 
Folian Hall, on December 10. 
Messrs. Kubelik and Backhaus gave a combined display of 


their exquisite executive neatness and well-moderated senti- 
mentality at (Queen’s Hall, on December 10. 

Mr. Alfred Gallrein, who is retiring from the profession, 
gave a recital at Steinway Hall on December 15, and played 
two of his own violoncello pieces. 

M. Petschnikoff gave a violin recital at Bechstein Hall on 
December 16, introducing a Suite, new to England, by Dr. 
Christian Sinding, written for two violins and pianoforte ; 
Madame Petschnikoff was the second violinist. 


CHAMBER MUsIC. 


The clever Walenn (uartet gave an example of their 
reiined methods on November 22 at Kolian Hall, in playing 
Mozart's * Ideal’ Quartet in B flat and Hugo Wolfs * Italian 
serenade,’ and showed ability of a different character in 
Dohnanyi’s Quartet in D flat (Op. 15). Fraulein Gabriele 
Wietrowetz, a pupil of Joachim, appeared at the seventh 
concert of the Classical Concert Society at Bechstein Hall 
on November 22, and led with great ability a quartet party 
composed, for the rest, of familiar English players. The 
Wessely (Quartet were heard on the following evening at 
Bechstein Hall, in a programme that included Mr. James 
Friskin’s Pianoforte quintet in C minor, and a movement 
from a quartet by Tanciéw. 

The Albion Trio, whose members are now Miss Louise 
Aumonier (pianist), Miss Dorothea Walenn (violinist), and 
Miss Phyllis Hasluck (violoncellist), introduced a new 
Fantasie Trio in C, by Mr. Martin Shaw, in the programme 
of their concert at Zolian Hall on November 24. 

The St. Petersburg Quartet, whose playing may 
equalled but is rarely excelled, made two further appearances 
at Bechstein Hall on November 28 and December 2. 
Their programmes were devoted principally to Russian 
music, the least familiar examples being quartets by Wiuxler 
(Op. 14) and Borodin (No. 2), both played at the second 
recitals. At the first the string players were joined by 
Mr. A. M. Henderson, in a performance of Schumenn’s 
Pianoforte quintet. 

The Motto Quartet, consisting of Miss Marie Motto, Mr. 
T. F. Morris, Mr. Frank Bridge, and Mr. R. Purcell-Jones, 
gave a concert at Bechstein Hall on November 28, and 
introduced three pleasant ‘ Novelletten’ by Mr. Bridge. 
They were again heard on December 13 in a programme that 
included Mr. Bridge’s quartet in E minor. 

The Société des Concerts Frangais gave one of their 
unique concerts on November 29, with the assistance of the 
Socicté Moderne d'Instruments a Vent, who played to 
perfection old and modern French works written for various 


l xe 


Lalo’s | combinations of flute, oboe, clarinet, bassoon, and horn. 


Symphonie Espagnole, an Aria by Max Reger, and other | Songs were contributed by Madame L. Durand-Texte. 


small works, and was carried out with pianoforte accom- 
paniment played by Mr. Percy B. Kahn. 

Herr Feri Weltmann and Fraulein Rozsi Weltmann, two 
youthful violinists, were heard at Steinway Hall on 
November 30, and showed considerable promise. 


A new Quartet by Sir Charles Stanford, distinguished by 
his usual straightforward melodic invention, scholarly 
treatment and steady resistance to modern influences, was 
performed by the Wessely Quartet at a Broadwood concert 
given in .Kolian Hall on December 1. 
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The Ackroyd Quartet played for the Classical Concert 
Society on December 7, at Bechstein Hall, and brought 
forward a Quartet in D minor by Max Reger. Messrs. Hans 
Neumann (violinist), Mr. Charles A. Crabbe (violoncellist) 
ind Mr. Neville Swainson (pianist) provided chamber music 
at the Crystal Palace on December 10, with a programme 
that included Schumann’s D minor Trio. 


Beethoven’s second Pianoforte trio was duly played by 
the London Trio at their second concert at .Eolian Hall on 
December 12. They were afterwards joined by Mr. Ernest 
Tomlinson in Brahms’s Pianoforte quartet in G minor. 
The playing was marked throughout by characteristic vigour, 
skill and earnestness. 
(violoncellist) and Miss Agnes Christa (vocalist). 


A highly interesting programme of modern chamber music | 


by Mr. Holbrooke at Steinway Hall on 
It comprised Max Reger’s Trio in E minor, 
César Franck’s Trio in E, and Mr. Holbrooke’s own 
highly-imaginative and vigorous ‘ Diabolique’ quintet. 
The executants were the New Quartet and the concert-giver. 


was given 


December 19. 


The ‘ Ancient dances and music’ which Miss Nellie 
Chaplin reproduces with such skill, knowledge and artistic 
effect were again exhibited in all their diversity of character 


and design at Queen’s (small) Hall on November 26, in aid | 


of the building fund of the Heritage School of Arts and 
Crafts for crippled boys, at Chailey. 


Mr. Smallwood Metcalfe’s Choir gave a concert of 
madrigals and part-songs at (Jueen’s Hall on November 29, 
and sang with their usual enthusiasm and care. The 
programme was made additionally attractive by solos from 
Miss Mignon Nevada and M. Benno Moiseiwitsch. 


A concert of Mr. Ernest Austin’s compositions, given at 
44, Finchley Road, on December 1, called further attention 
to his inexhaustible vein of fancy and his cleverness in 
designing and constructing his works, whether great or small. 
The chief number was a Pianoforte trio in D major, which 
was played by Madame Lily Henkel, Mr. John Saunders 
and Mr. Ivor James. Songs were sung by Miss Grainger- 
Kerr, violin and pianoforte solos were played by Miss Roma 
Austen and Miss Marjorie Adam. 


Mr. Plunket Greene gave his second lecture on Interpre- 
tation in Song at Zolian Hall on December 2, before a 


large audience fully alive to the value of his remarks and his | 


attractive way of presenting his ideas. 


All who were concerned in the performance of the 
complete ‘Hiawatha’ trilogy by the Alexandra Palace 
Choral and Orchestral Society on December 10, had their 
hearts in the work, and helped to give an admirable 
interpretation. The size of the choir was no hindrance to 
its expressive efforts, and the smaller effects were obtained 
as fluently as the larger. Mr. Allen Gill conducted. The 
soloists were Miss Ada Forrest, Mr. Gwynne Davies and 
Mr. Ivor Foster. ; 


On December 10 the Novello Choir, conducted by Dr. 
McNaught, gave a concert at Caxton Hall. Haydn’s ‘Spring’ 
was the chief feature of the programme, the remainder o 
which was miscellaneous. Mrs. Calverley Bewicke recited, 
and violin solos were given by Mr. Philip Cathie. The 
vocal soloists were Miss Elaine Birch, Mr. Roland Jackson, 
and Mr. George Baker. 


The principal feature of the orchestral concert given by 
the Royal College of Music on December 13 was an excellent 
performance of Brahms’s Violin concerto by Miss Dorothy 
Devin. The chief purely orchestral number was Dvordk’s 
‘Symphonic variations.’ Sir Charles Stanford conducted. 


Mr. Paul Ludwig, assisted by Miss Grainger-Kerr, Mr. 
Louis Zimmermann, and Mr. Herbert Fryer, gave his 
innual concert at Messrs. Broadwood’s on December 16. 


The Oriana Madrigal Society varied their usual scheme, 
on December 19, by introducing Bach’s cantata ‘ Jesu, we 
will now praise Thee,’ into the programme. Mr. Charles 
Kennedy Scott conducted. 


Solos were given by Mr. Whitehouse | 





Suburban Concerts. 


An ‘ Evening with Schumann,’ in the form of a concer. 
| lecture, by Mr. Walter J. Walls, was held in the Lecture Hal], 
Grosvenor Road, Ilford, on November 21. In illustration 
of the lecturer’s remarks on Schumann’s life and works the 
| Pianoforte quintet was performed, and some part-songs were 
| finely interpreted by the church choir. Songs were given 
| by Miss Marsden Owen and Mr. Leonard Hubbard. 

On November 26, the People’s Palace Musical Society, s» 
ably conducted by Mr. Frank Idle, performed Sullivan's 
‘The Golden Legend’ before a good audience. The choir, 
one of the most proficient in the East-End, sang the choruses 
creditably in respect of both expression and choral technique, 
The soloists were Miss Euneta Truscott, Madam Cecile 
Vicars, Mr. Gwilym Richards, and Mr. Jackson Potter and 
Mr. F. R. Cutler. An orchestra gave efficient and well. 
| controlled support. 
| The Crystal Palace Orchestral Society and Choir, 
conducted by Mr. Walter W. Hedgcock, gave a Bohemian 
concert on November 26, at which Stanford’s ‘ The Battle 
of the Baltic’ and Mr. James R. Dear’s ‘ Songs of the open 
air’ were the chief works performed. The efforts of all 
concerned were on the usual high level of this Society’: 
doings. The soloists were Miss Ivy Angove (violin), 
Mr. Josip Stano (violoncello) and Mr. Robert Carr (vocalist), 

The concert version of Gounod’s ‘ Faust’ was adopted by 
the Lewisham Choral Society for their concert at Blackheath 
|on December 1. The melodious choruses were excellent) 
sung, with a regard for their rhythmic and tuneful qualities 
that appealed to the audience. Mr. Frank Idle conducted, 
and the soloists were Miss Mabel Manson, Miss Florence 
| Taylor, Mr. William Green, Mr. Arthur Rose and 
| Mr. William Waite. 
| On December 6, the Ealing Philharmonic Society gave an 
|enjoyable performance of ‘King Olaf,’ under the safe 
| guidance of their energetic conductor, Mr. Victor Williams, 
| who is much to be congratulated on bringing his enthusiastic 
| amateurs through a difficult task with such admirable results. 

The soloists, Miss Emily Shepherd, Mr. Webster Millar, 
| and Dr. Dawson Freer were all that could be desired. 

The Richmond Philharmonic Society, conducted by Dr. 
C. E. Jolly, gave a successful concert at the Castle Assembly 
| Rooms, on December 6, before a large audience. The chil 
|choral work performed was Hoffmann’s * Cinderella,’ in 
which the solo parts were taken by Madame Amy Shergold, 

Miss Florence Taylor and Mr. Graham Smart. The 
orchestra played Haydn’s ‘ Military’ Symphony and Weber: 
* Jubel’ overture. 

A highly successful performance of ‘ Elijah’ was given o 

| Tuesday evening, December 6, by the Chiswick and 
| Gunnersbury Philharmonic Society, at the Chiswick Town 
| Hall, which was completely filled with an audience that 
gave proof of its appreciation. The choir numbered 12 
| and sang with excellent tone and attack. The orchestra oi 
sixty, which was complete in every detail, played unobtn 
sively. The principal soloists were Miss Alice Hare, Mis 
Aimée Parkerson, Mr. Samuel Masters and Mr. Robin 
| Overleigh. Mr. Harry Dixon was the organist. The per 
formance reflects great credit on the conductor, Mr. Davi 
M. Davis. 

The Bermondsey Settlement Choral and Orchestra 

Union gave a well-prepared and enjoyable performance & 

Handel’s ‘Samson,’ at the Great Central Hall o 
| December 7. Dr. Borland conducted ably, and obtained 
|some excellent choral results. The soloists were Mis 
| Jennie Taggart, Madame Cecile Vicars, Madame Lilian 
Piggott, Mr. Joseph Farrington, Mr. Joseph Cheetham an 
Mr. David Evans. An orchestra, assisted by Mr. FE 
| Stanley Roper at the organ, played the accompaniments. 
| The Acton Choral and Orchestral Society opened it 
season on December 7, with a performance of ‘ St. Paul,’ # 
| the Central Hall, under the direction of Mr. F. E. Williams. 
| The singing of the choralists revealed excellent training an¢ 
a high standard of proficiency. A small orchestra was led bj 
| Miss Phyllis Parker. The soloists were Miss Ruby Shepher(, 
| Miss Spencer, Mr. Tracy and Mr. E. Danvers. 
SUBURBAN CONCERTS—(continued on page 37). 
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PART-SONG. 


Words by J. SKELTON, Composed by Freperic H. Cowen, 
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a 
SUBURBAN CONCERTS—(continued from page 32). 

The Twickenham Philharmonic Society exceeded all its 
previous efforts, on December 8, with a performance of 
Sullivan’s ‘Golden Legend,’ under the direction of Mr. 
Arthur Cowen. The expression and rich tone of the choral 
singing, and the careful attention to detail, testified to the 
excellence of the training. The soloists were Miss Marion 
Perrott, Miss Mildred Avis, Mr. Alexander Webster, and 
Mr. Stewart Gardiner. 

\ large audience attended at the Fulham Town Hall, on 
December 8, when the Fulham and District Choral Society | 
performed Gounod’s ‘Redemption.’ The choir of 150 
voices was well balanced, and was accompanied by a full 
orchestra of fifty performers, led by Mr. Edgar Wilby. 
Excellent results were obtained by the conductor, Mr. | 
George Wilby. The solo parts were sustained by the | 





| 


Misses Margaret Layton, Marie Stiven, M. A. Legar, and | 
Messrs. Gwilym Richards and George Uttley. 
The Teddington Philharmonic Society gave the first | 


concert of their season on December 13, when the programme | 
consisted entirely of Elgar’s works (vocal and instrumental), 
the principal item being ‘The banner of St. George,’ of | 
which an admirable performance was secured, Miss Edith | 
Kirkwood taking the solo portions. Three ‘ Songs from the 
Bavarian Highlands,’ and the unaccompanied part-song 
‘My love dwelt ina northern land,’ were given with artistic | 
fnish. Miss Kirkwood and Mr. William Burt contributed | 
songs, and Mr. S. W. Spurr and Miss Mary Noverre played 
violoncello and violin solos respectively. The orchestra, in 
addition to accompanying the choral works, performed the 
‘Serenade’ (for strings), ‘Chanson de Nuit’ and ‘ Pomp 
and Circumstance’ (No. 1). Mr. A. M. Fox was at the 
organ, and Mr. William Ratcliffe conducted. 


The 200th smoking concert of the South London Musical 
Club was given on Tuesday, December 13, at the Surrey 
Masonic Hall, Camberwell New Road. Grieg’s ‘ Lander- 
kennung * and Gadsby’s ‘ Columbus’ formed the first part 
of the programme. Mr. Wilfrid Virgo sang the tenor solo 
music, and the attractive choruses were splendidly given by 
the choir of fifty. In the second part, Gernsheim’s ‘ Salamis ’ 
and Mendelssohn’s ‘ To the sons of art’ and ‘ Festgesang’ 
were performed. Mr. H. L. Balfour conducted. A con- 
tingent from the London Symphony Orchestra accompanied. 





The Woodside Park Musical Society gave, at Woodside | 
Hall on December 13, a highly creditable performance of 
Sterndale Bennett’s ‘ May Queen,’ which testified to the zeal 
and ability of their conductor, Mr. George Hooper. The 
soloists were Miss Ida Kahn, Miss Maud Masters, Mr. F. J. 
Webster and Mr. Allen Engles. 


The Winchmore Hill Choral Society opened its third 
season with a performance of Stanford’s ‘The Revenge’ 
and Elgar’s ‘ The Banner of St. George,’ in the Institute, on 
December 14. The poems were each recited by Miss Lilian 
Exton—a course which was much appreciated by the 
audience. An efficient orchestra accompanied. Miss Madge 
Burdge and Mr. George Foxon were the soloists. The 
concert closed with Mackenzie’s beautiful part-song, ‘The 
singers.’ Mr. Henry S. Plummer conducted. 

The Clapham Choral and Orchestral Society gave a 
performance of Gluck’s ‘Orpheus’ on December 14, under 
Mr. R. Morphew Nixon’s direction. The principal solo parts 
were taken by Miss Lilian Berger and Miss Flora Mann. 


On December 14, a joint concert was given in the Town 
Hall, Epping, by the Choral and Orchestral Societies. 
Handel’s * Acis and Galatea’ occupied the first part of the 
programme. The solo parts were taken by Madame E. 
Windsor Locke, Mr. Herbert Clinch and Mr. Robert Greir. 
The choruses were finely sung. The second part of the 
programme was miscellaneous. The choir gave Barnby’s 
‘Silent night,’ and the orchestra played the first movement 
of Haydn’s sixth Symphony. Mr. Donald Penrose 
conducted. 

Handel’s ‘ Messiah’ was performed on December 14, at 
the Forest Hill Baths, under the direction of Mr. William 
Naylor. For a young society the interpretation given was 
excellent. The soloists were Miss Winifred Burke, Miss 
— Wynne Hulm, Mr. Robert Curtis and Mr. Frederick 
ston, 





| soloists, 


| direction. 


The Great Western Railway Musical Society (choir and 
orchestra of eighty performers) opened their season on 
December 15 with a creditable performance of Edward 
German’s ‘ Merrie England’ and the ‘Nell Gwyn’ suite 
of dances, in the Half-yearly Meeting Room, Paddington 
Station, under the able direction of Mr. Henry A. Hughes. 
The principal soloists were Miss Florence Holderness, 
Miss Lily Gover, Miss Mildred Evans, Mr. Joseph Boddy 
and Mr. Allen Engles. : 


A Christmas dinner fund concert was given by the Sunday 
School Union Choral Society, from Stepney Meeting House, 
on December 15, at Devons Road Baptist Church, Bow, 
conducted by Mr. George Merritt. 


The Edmonton All Saints’ Choral 
December 15 a highly creditable 
orchestra, of the ‘Faust’ concert selection. The 
Miss Lilian Turnbull (Margarita), Miss Ethel 
Harvey (Siebel), Mr. Ashton Thomas (Faust), and Mr. 
Harry Long (Mephistopheles) sang excellently. Mr. B. J. 
Hales conducted. 


Society gave on 
performance, with 


The South London Institute of Music opened its forty-third 
season on December 16, with an excellent performance of 
the complete ‘Hiawatha’ under Mr. L. C. Venables’s 
Miss Maud Willby, Mr. Alfred Heather and 
Mr. Henry Bailey were the principals. Mr. Sydney 
Venables was at the organ. 








MUSIC IN VIENNA. 
(FROM OUR SPECIAL CORRESPONDENT.) 
December 15, 1910. 


It seems that there is to be no peace at the Opera. 
Scarcely had the trouble in the directorship settled down, 
when the men in the chorus went on strike, and without 
any warning caused an unprecedented situation at a perfor- 
mance of ‘Lohengrin.’ They all went on in costume as 
usual, but sang soffo voce, and could for the most part not be 
heard at all. The audience answered with hissing and 
whistling, and other marked signs of disapproval. Naturally 
all the delinquents were dismissed, and were only 


| re-admitted as a special act of grace, there being, of course, 


no talk of acceding to their demands after such a procedure. 
The new director, Herr Gregor, has already come to Vienna 
to get into touch with the artists. The ex-director, Herr 
Weingartner, is earning fresh triumphs as conductor of 
the Philharmonic Concerts, at the last of which a new 
symphony by himself, interesting if somewhat drawn out, 
was performed. 

The second Gesellschaftskonzert was especially attractive, 
the programme containing some of the less-known cantatas 
by Bach, in which Herr Messchaért sang brilliantly. 
Beethoven's ‘ Missa solennis’ was performed under Schalk’s 
direction at an extra concert of the Koéniglicher Gesellschaft 
der Musikfreunde, for which the house was sold out. 
Recent visitors of importance have been the fine violoncellist 
Pablo Casals, Emil Sauer and Godowsky. The French 
composer, Debussy, directed a concert of his own works, 
and received a respectful hearing. A performance of 
Nicodé’s ‘Gloria,’ by the Philharmonic Choir, under 
Herr Schreker, was greeted with almost universal laughter. 
The cleverest and most experienced musicians present were 
not certain whether they had to deal with a seriously- 
intended work or an intentional caricature of the ultra- 
modern won-flus-ultra music. It is a pity that such 
experiments not only find their way into the concert-hall, 
but even win a few admirers. 

RICHARD VON PERGER. 











The Evanston (Illinois) Musical Club gave, at the first 
concert of the season on November 17, ‘ Endymion’s 
Dream,’ by Coleridge-Taylor, and ‘The wedding of Shon 
Maclean,’ by Hubert Bath. The soloists, Mrs. Sybil 
Sammis-McDermid and H. Evan Williams, gave a very 
satisfactory account of themselves, and the choir made the 
most of their opportunities. Professor Peter Christian 
Lutkin conducted. 
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Music in the Provinces these fu ictions, but owing to being ona concert tour in Ca 


their services were not available, and in their place 








(FROM OUR OWN CORRESPONDENTS.) management had secured a number of Scottish solo voc allists 
—— | including Miss Jenny Taggart, Miss Nina _Hornsborough, 
BATH. | Mr. Alexander Webster, and Mr. Robert Burnett, assisted 
yy the Scottish violinist, Mr. Mackenzie Murdoch, the 
On November 24 and 25 there was a musical festival in the | pipers and dancers of the “a Battalion of H.M. yg 
\bbey, and some important works were performed. A | headed by Pipe-Major A. Ross, and Mr. A. J. Cotton, wh 
rus of 145 voices, all Bathonians, and an orchestra of! gave organ solos. 

orty-five, ¢ players, had been rehearsing The Birmingham Festival Choral Society’s second concer 
inder Mr. A. I y organist. Ontheafternoon| of the season, which took place at the Town Hall op 





* and Gounod’s * Redemption’ were | November 24, was entirely made up of Handelian music, 
latter attracted a very large | which always appeals strongly to local audiences. The firs 
given ¢ , the second day were Sir part of the programme comprised a copious selection fron 


er the direction of the composer, | ‘ Israel in Egypt,’ including some of the finest double choruses 


mgre 


Hubert Parry's 











and Mendelssohn's * Hymn of Praise.’ The chief soloists at | in the oratorio, which the choristers sang quite ‘con amore, 

the festival were Madame Emily Squire, Miss Mildred Jones, | realising a broad and massive tone, perfect attack and 

Mr. Joseph Read, and Mr. Thorpe Bates. The general rhythmical phrasing. One need only single out 
mductor of the festival was Mr. A. E. New. magnificent exposition of the ruses ‘He led t 





through the deep,’ ‘He gave them hailstones for 1 
‘I will sing unto the Lord,’ and ‘Sing ye to the Lord.’ 4 
deep impression was created by Mr. Watkin Mills and 
Mr. Allister Proctor, with their sonorous and virile 
interpretation of the duet ‘The Lord is a Man of War,’ 
the voices admirably blending. The — B ore Ss in the 
ecessarily have greater interest than a mere record of the second part of the a Seige consisted « Prag 
5 sre born of Hell,’ from ‘Saul,’ and the ceuncnielie 
; the Priest,’ in which the full sonority wey 
power of the choir vividly asserted themselves. 


BELFAS 





To those who have an intelligent concern in the progress 
e centres of population as Belfast, the 
oimgs of organizalions for practice and performance must 
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its of touring pat ies, no matter how celebrated the ‘ Zadol 
qt artists included in them. 











We are her ther suf ne unde spe f such ie - . , 
r ere rather suffering under a = o : ig 00 thos Agnes Nicholls was the soprano and Mr. Webster Milla 
( Iten ve In the way and captivating to those ; } . r yy 
c t _ . anny " i the tenor, both artists, as well as Mr. Watkin Mills, 
vho think they get better ‘value f h oney, ane . 
5 : ; ¥ P - tl 7 _ Cy» _ being heard to advantage in some well-chosen Handelian 
whose tastes are perhaps not sufficiently educated to . , 
ae BL sxc ig eB nate songs. Mr. C. W Perkins gave a fine performance 
uppreciate the difference tween a fine choral and orchestral + | 
rr ; : fd >| He unde!’ s second Organ concerto in B flat, accompanied 
WOrK and a concert made up largely oO drawing-room 
oc , t oS the orchestra. Dr. Sinclair conducted with his customa 
solos and \ songs. It isto be hoped the a 
' ; ability and watchfulness, having complete control over 
ishion will pass ones have done before, and for | “ ‘ ' . 
t . healt! ‘ choral and orchestral forces. 
very weariness the publi » will take a health one. - . — . 
M i 1 eens ; ciughbase , ’ _ ” 4 The Midland Musical Society, owing to the engag: 
r. nillips ouring x a whk visitec on ° T , “ “ 
np das ring party ten visite Us OM | of the Town Hall on November 26, changed their | 





November 25, brought Herr Kreisler, Miss May Currie, and 
Mr. Haddon Squire. It would be impertinent to criticise, 


almost to praise, so great an artist as Herr Kreisler, but} «The Song of Hiawatha,’ once more formed the attractive 
here was nothing in the programme calling for comment. | feature of the programme, and it is always a genuine 
On December 2, the Philharmonic Society (now practically | pleasure to listen on thin picturesque and appealing m 
ur only ae — — 2 sage scale) performed Saint- | Which so vividly depicts deep emotion. The choristers | 
Statforms in feolend. ft wee ageln gently enqueciated, and sympathy with the work, but one doubts if they 
. apace Seal nag? Mie gee > ),,| realised a more poignant and expressive reading. 
as it is a work calculated to tax the resources of a purely orchestra, too, was quite admirable, and Mr. A. J. Cot 
salaries al chy ir and orche stra, =e society is to be — who so ably conducted, had every reason to be grat C 
grat lated on another very successiul rend ring ol it. The with the artistic result attained. The principals, Madame 
soloists were Miss Bessie Weir, Mr. Henry Brearley and | Laura Taylor, Mr. Edwyn Spooner and Mr. Everard Healey, 
Mr. Thorpe Bates, the minor solo parts being taken by rendered excellent service ; 
amateur me mbers ol the Society. With the exception of On the ‘ee evenian Mr. Rutland Boughton gave a 
two members, the orchestra was drawn entirely from Wagner concert in the Town Hall, the executants being 
al sources, and Dr. Koeller deserves infinite credit for his | the Birmingha » Mew Chesal Seciety. sn ably conducted ant 
training of them as well as of his fine choir (about 330), of trained by Mr. Boughton himself. The orchestra was 
whom, alth many are experienced singers, a large| wited from the Birmingham Symphony rank and file. In 
percentage are new a idit ons, anger to improve themselves | | agition to the Wagnerian ‘selections, the programme 
y study under so skilful a teacher. ;| included Sir Hubert Parry’s choral ode *‘Blest pair a 
| Sirens,’ in which the fine choir was heard to greatest 

advantage. Miss Margaret Hoskins (soprano), Mr. William 

Brown (tenor) and Mr. Montague Borwell were the sol 


and gave their concert in the new Central Hall, before a 
large and appreciative assembly. Coleridge-Taylor’s trilogy, 


USK, 

















“he usual Christmas performances ¢ of Handel’s ‘ Messiah, 


ol December 16 by the same Society, were 
] TI e soloists were Miss G. 


most popular and su 
Kennyson, Miss Ex lith Clegg, Mr. Gwilym Wigley (who 








gg, ciel 

took the place of Mr. Webster Millar, unfortunately unable The Sutton Coldfield Choral Society gave, in the Sutton 
reason of illness to fulfil his engagement), and Mr. Robert | Cojdgeld Town Hall, on December 8, a rraphic and in ever 

Kadford. All were most elncient, especially Miss Rennyson | way excellent rendering of Coleridge-Taylor’s ‘Song of 

and Mr. R udford, whose parts were performed in a manner | 145° watha’ (Parts I. and II.), under Mr. Joseph H. Ac 1S as 

rarely equalled and never excelled here. They both were | abje conductorship. This Society is’ making excellent 
st complimentary to the choir and orchestra. progress, and is likely to develop into a strong musical 


organization. The principals were Miss Hattie Mollineaux 
BIRMINGHAM (soprano), Mr. Walter Otley (tenor) and Mr. Walter Morgan 
‘ ate (bass). The Sutton Coldfield and Erdington Orchestral 

The second Harrison concert of the current series was Society gave their first concert in the Sutton Coldfield 
given in the Town Hall on November 21, and took the} Town Hall on December 10. The programme included 
shape of a pianoforte recital by M. de Pachmann, | selections from Mozart, Schubert, Moszkowski and Elgar. 
who was in excellent form. The twenty-second annual | Songs were rendered by Miss Gladys Ashton, and violin 
Scottish Concert was given in the Town Hall on November 23, | solos by Mr. W. J. Claybrook. The conductor was Mr. 
inder the auspices of the Birmingham and Midland Scottish | Clarence Raybould, an excellent musician, organist and 
Society. Hit herto the celebrated Glasgow Select Choir of | pianist. At the Public Hall, Erdington, the Erdington 
wenty-four voices has supplied the whole programme at | Choral Concert Society gave a performance of Mendelssohn's 
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‘ah’ on December 14, under Mr. Harold G. Godfrey’s | 
conductorship. The principal parts were assigned to 
Madame Laura Taylor, Madame Marguerite Gell, Mr. | 
Ernest Ludlow and Mr. Ernest Davies. The first visit to 
Birmingham of the Beecham Opera Company, which 
occurred during the week commencing December 5, proved 
an interesting event. Local audiences heard for the first 
ime, at the Prince of Wales’s Theatre, some xeally excellent 
performances of Offenbach’s ‘Tales of Hoffmann’ and 
Johann Strauss’s ‘Die Fledermaus’ (The bat). The 
Royal Society of Artists’ Musical Matinées concluded on 
December 10, it being the 380th concert given under 
the of Mr. Oscar Pollack, covering a period 
f nineteen consecutive years. On this occasion, Mr. | 
W. Johnson Peters’s choir gave some excellent renderings of 
part-songs, including Elgar’s ‘ The snow,’ Festa’s * Down in 
a flow’ry vale,’ Brahms’s ‘ Dim-lit woods,’ and Elgar’s ‘ Fly, 
singing bird.’ A feature was Brahms’s ‘ Rhapsody’ for 
contralto solo and male choir, the solo part being splendidly 
sung by Miss Eva Brookes, the possessor of a rich and 
sympathetic contralto voice. 
“The Birmingham Select Choir and Madrigal Society 
rave a concert at Queen’s College on December 12, under 
Mr. Edwin Stephenson’s conductorship. The selection of 
madrigals and part-song covered a wide range of musical art | 
in unaccompanied choral singing, examples being given from 
John Wilbye, William Byrd, Orlando di Lasso, Brahms, 
Stanford, Cornelius, Eaton Faning, Hubert Parry, Henry 
Leslie, John Pointer, Moellendorfi and Elgar. The Choir 
isadmirably trained and perfect in tone-balance, the voices 
being of a magnificent and rich quality. The singing 
throughout denoted intelligence and artistic conception. 
Violin solos were rendered by Mr. William Henley, and the 
accompanist was Mr. T. Appleby Matthews. 
The terminal orchestral concert in connection with the | 
Midland Institute School of Music was given in the large 
lecture theatre of that Institution on December 12, under | 
the direction of professor Granville Bantock, the principal. 
The orchestra, numbering eighty performers, did excellent 
work. The novelty of the programme was Mr. Willy 
Lehmann’s splendidly orchestrated ‘Ich médchte 
Weinen,’ the vocal portion of which was admirably rendered 
by Mr. Frank Mullings, our leading local tenor. Miss 
Zoe Wadely, a teacher of the violin at the School of Music, | 
played Max Bruch’s Scottish Fantasia in E flat, Op. 46. 





direction 





song 


BOURNEMOUTH. 


At their second concert of the present season, on December 
13, Madame Newling’s choir gave a performance of ‘ The 
Messiah,’ the Municipal Orchestra supplying the instrumental | 
support. Handel’s imperishable oratorio has now become | 
an annual institution in Bournemouth, and there is no doubt 
that the experiment of repeating it periodically has been fully 
justified by the results from a pecuniary point of view; 
whether it is wise, from the artistic standpoint, to sacrifice | 
one of the few evenings upon which choral music can be | 
heard to a yearly repetition of such a (dare we say?) 
hackneyed work, is a question we cannot enter into here. 
The singing in the choruses somewhat lacked the Handelian 
massiveness and breadth; during the first hour or so, in 
particular, the delivery was hesitant and finicking ; later, as 
they warmed to their work, the singers manifested an 
increasing confidence, and in the ‘ Hallelujah’ and other 
choruses a vast improvement in the standard of performance | 
was noted. The soloists—Miss Rachel James (soprano), 
Miss Violet Elliott (contralto), Mr. Sam Hempsall (tenor), 
Mr. Pedro de Zulueta (bass)—displayed considerable ability | 
in their respective tasks ; Miss James was very successful in 
her rendering of ‘ Rejoice greatly’ ; the fine solos which fall 
to the lot of the contralto were well suited to Miss Elliott’s 
beautiful voice, and Mr. de Zulueta sang with much spirit. 
The highest distinction, however, was achieved by Mr. 
Hempsall, the possessor of a delightfully pure and splendidly 
controlled tenor organ ; but we cannot approve of his tam- | 
pering with the text at the end of ‘Thou shalt break them’ 
merely to exploit a high A. Mr. Dan Godfrey, though a 
victim of temporary indisposition, conducted with his usual 
earnestness, and the orchestra played the accompaniments | 
(with Mozart’s additions) very skilfully. | 


|*To the spirit of comedy.’ 


| (viola), 


| November 8, when Mr. Henry J. 


BRISTOL. 


The Sine 


Nomine Choral and Orchestral Society, on 
November 26, 


gave a performance of Mendelssohn’s 
‘St. Paul’ at the Victoria Rooms, under the direction of 
Mr. Robert Simmons. The soloists were Miss Marion 
Perrott, Miss Gertrude Winchester, Mr. Vivian Bennetts 
and Mr. William Burt. <A creditable interpretation of the 
oratorio was appreciated by a large audience. 

The Bristol Symphony Orchestra gave their first concert 


| for the season on October 7, and an interesting programme 


was presented at the Victoria Rooms. An opening was 
made with a new work by Dr. Cyril Rootham, an overture 
The composer conducted his 
work, which favourably impressed the audience. Another 
novelty was a scena ‘O captain! my captain!’ a setting of 
Walt Whitman’s stanzas by Mr. Philip Napier Miles, an 
amateur who has produced some compositions heard with 
pleasure in London and the provinces. Mr. Davis Brooks 
was the vocalist, and gave the piece excellently. It is 
scored for orchestra, and Mr. Miles acted conductor. 
Mr. Hubert Hunt directed the performance of other features 
in the scheme, viz.: the Concerto in B flat for pianoforte 
and orchestra by Brahms, with Miss Jenny Meid at the 


as 


| solo instrument ; and Mozart’s ‘ Jupiter’ symphony. 


On December 8, at the Victoria Rooms, the Clifton 
Quintet gave their second performance for the season. The 
executants were Messrs. Herbert Parsons (pianoforte), 
Maurice Alexander and Ernest Lane (violins), Alfred Best 
and Percy Lewis (violoncello). The principal 
works given were Schumann’s Quartet in A minor (Op. 41, 
No. 1), and Novak’s Pianoforte quintet in A minor (Op. 12). 
These received satisfactory interpretation, and were listened 


| to with evident delight. 


The Bristol New Philharmonic S« ciety, on December 10, 
attracted a large audience to the Victoria Rooms, and under 
the direction of Mr. Arnold Barter performed the ‘ Childhood 
of Christ’ (Berlioz). A portion of the work was given in 
Bristol many years ago by the Festival Society, under the 
guidance of Sir Charles Hallé, but the first interpretation of 
the whole cantata in the city was reserved for the New 
Philharmonic Society in 1907. So gratifying was the result 
that a repetition was thought likely to please the musical 
public. The i were Miss Emily Breare, Mr. 
Henry Turnpenney, Mr. Marcus Thomson, and Mr. Arthur 
Walenn. Mr. Harold Bernard was the leader of the band. 
Again the French master’s composition gratified the hearers, 
especially the charming Shepherds’ chorus. Afterwards 


soloists 


| Mendelssohn’s ‘Hymn of Praise’ was given in an effective 


manner. 


CAMBRIDGE. 


The term just come to an end has seen an unusual number 
of concerts given by outside agencies. We have had 
visits from Messrs. Kubelik and Backhaus, Herr Kreisler, 
Mr. Arthur Newstead, the Misses Eyre, and others. 

The Wednesday concerts of the University Musical 
Society are now held in the new examination rooms, which 
are delightful for chamber music. The performers have 
included the Schwiller and Grimson Quartets. Singers that 
have appeared are Mr. Thorneley Gibso:, Mr. Campbell 
McInnes, Fraulein Diestel and Herr O. Freytag. At one of 
the concerts, Borodin’s interesting first Quartet was given. A 
series of orchestral concerts, planned by Dr. Mann, is 
and the first of the series took place on 
Wood and the Queen’s 
The programme included the 


announced, 


Hall Orchestra took part. 
‘Eroica Symphony.’ 

Dr. Hugh Blair’s ‘ Harvest-tide’ was performed at Holy 
Trinity Church on Sunday, November 6. The performers 
numbered about sixty, and Mr. W. T. See conducted. 

The chapel of Trinity College is notoriously unfavourable 
in its acoustic conditions, when full. An interesting experi- 


ment was tried on Sunday evening, November 27, when the 
choir, placed in the ante-chapel, sang a series of un- 


accompanied motets and anthems, the congregation being 
seated in the chapel. The result was entirely satisfactory, 
and it is to be hoped that the experiment will be repeated. 
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DEVON AND CORNWALL. 


THE THREE TOWNS. 


Dr. Weekes gave the second of his subscription orchestral | 
November 23, this being the ninth event on the 
were . ~ ; 
Walter | Wedding of Shon Maclean’ was performed by the Barnstaple 


neerts on 
present basis. The two programmes in miniature 
respectively conducted by Dr. Weekes and Mr. 
Weekes, the former being responsible for a creditable 
rendering of Tchaikovsky's fifth Symphony, and the latter 
for Bizet’s * L’Arlesienne’ suite, the overture ‘ Fingal’s 
Cave,’ and the ‘ Britannia’ (Mackenzie) overture. The only 
Mr. R. G. Evans’s second 
on December 13, at which his carefully 


hestral event has been 
symphony concert 


ther or 


trained band 
Beethoven’s first Symphony. 


gave 
The artistic excellence of the 
wood-wind was proved in the conversational passages of the 
slow movement, and exquisite attention to details of light 
und shade and phrasing, with fine control of broad tone in 
the climaxes, made the performance memorable. The suite, 


‘La belle au bois dormant,’ of Tchaikovsky, was played | 


with finished programmatic effects. Miss Mary Groser, the 
vocalist, introduced a deeply impressive song by Joseph 
Holbrooke (orchestrated by Mr. Evans), ‘ An Outsong.’ 
Finley Lyon’s new cantata ‘ The great light’ was sung at 
Salisbury Road Baptist Church on November 23, conducted 
by Mr. John Hawke, with Mr. Leslie Warren at the organ. 
At St. George’s Church, Stonehouse, Mendelssohn’s ‘ Hear 
my prayer’ was sung by the festival choir on December 11, 
ind on December 18 copious selections from ‘ The Messiah’ 


were sung at the same church, conducted by the vicar, with | 


Mr. W. T. Jenkins at the organ, and also at the church of 
St. John the Baptist, Devonport, conducted by Mr. A. T. 
Townsend. At the second of a new series of organ recitals 
in Emmanuel Church, on November 23, Mr. Reginald Waddy 
by Granville Bantock and a Melody in 
I. flat by German, both new to Plymouth. On December 12, 
Mr. Waddy ‘re-opened’ the organ in St. Aubyn’s Church, 
which had been renovated and enlarged at a cost of £157. 
Mr. W. T. Jenkins has resigned the organistship of 
St. George’s and has accepted that of St. James-the-Less, 
vacant through the resignation of Mr. Birch. After four- 


played a ‘ Reverie’ 


ind-a-half years’ honorary labour, Mr. Lewis G. Sydenham | 


nas 


resigned the organ 
Church ; and Mr. T. 
Monachorum. 

‘La fille de Madame Angét’ was the opera selected for 
performance this year by the Plymouth Amateur Operatic 
Society, of which Mr. Reginald Ball is conductor. The 
Society occupied the stage of the Theatre Royal throughout 
th 


office at George Street Baptist 
Martin has resigned from Buckland 


e week beginning on November 28. Though smaller than 

previous years, the choir was well balanced and did its 
work well. Among the principals, Mr. 

nspicuously good as Ange Pitou. 

On December 14, the Plymouth Orpheus Male - Voice 
Choir, conducted by Mr. D. Parkes, ina varied programme 


Percy Lynch was 


showed that they were advancing in the right way of part- | 


singing, to more refinement of execution, tone and expression 
than on previous occasions, 


DEVONSHIRE, 


Torquay Musical Association, always associated, under its 
musicianly conductor, Mr. T. H. Webb, with good works, 
m November 22 played Schubert’s ‘Unfinished ’ Symphony | 
ind the ‘Faust ° (Spohr) and ‘ Euryanthe ’ (Weber) overtures. | 
In conjunction with the choral force, Parry’s setting of | 


‘A song of darkness and light’ was given an excellent | 
interpretation, with Madame Emily Squire as soloist. The | 
shoir also sang Stanford’s part-song ‘On a hill’ and | 
Schumann’s chorus ‘Gipsy life.’ The Exeter Choral | 
Society, which is vigorous in body and _ enthusiasm, | 
conducted by Mr. Allan Allen, gave Mendelssohn's | 


‘The first Walpurgis Night’ and Elgar's ‘ Black Knight’ on | 
November 23. The sopranos were a little hesitant in the | 
higher register, but the ensemble and effects of light and shade 
were excellent. On November 22, Miss Gertrude Gauntlett 
gave a lecture-recital on Mendelssohn, assisted by the 
Misses G. M. Gauntlett, Katherine Ballen, A. Bayley, | 
Ruby Davey and Mr. Ernest Greenfield. The Exeter | 
Working Men’s Society gave an excellent concert on 
with assistance from the Misses Violet and |! 


December 7> 





a highly enjoyable interpretation of | 


| Florence Shapcott and Christine Birkett, Messrs. J. Dean 
| Trotter, S. J. Bishop and J. W. Burt ; and the ‘ Isca’ Glee 
| Singers gave their annual concert in the city on the same 
date, singing pieces by Martin, Noll, Smith, Hatton, Ascher, 
Kinkel and Vincent. 

Conducted by the composer, Mr. Hubert Bath, ‘The 





| Musical Society with great success on November 2 
| Dr. H. T. Edwards, hon. conductor, obtained musical 
effects in a number of part-songs and also contributed the 
pianoforte solos ‘Andante spinato’ (Chopin), and * Gigue 
fantastique,’ the latter his own composition. Bude and 
Stratton Operatic Amateur Society performed ‘The 
| brigand’s daughter’ on December 1. It was a new work, 
|the composition of Miss Forde, of Bude, and was wel] 
| received. 
A new organ was dedicated at St. Swithin’s Church, 
| Sandford, on November 23, a recital being given by 
| Mr. Rest Cartwright ; and on the same day a similar event 
| took place in the Ivybridge Congregational Church, witha 
recital by Mr. Harold Lake. At an organ recital given in 
the Providence Methodist Church, Exeter, on November 29, 
Mr. Richard Chanter (Christ Church, Woburn Square} 
played pieces by Rebikoff and Moussorgsky, an Allegro 
appassionata, by Harwood, and selected movements by 
Brahms, Schumann, Tchaikovsky, Elgar and Rheinberger. 
Mr. C. H. Tonking gave an organ recital in Praze Wesleyan 
Church on December 1, also contributing violin solos. 
| At the annual meeting of the Exeter Diocesan Choral 
| Association, it was stated that work was hampered by 
financial difficulties, the receipts having fallen since 1900 
from £244 to £185. Evidence was given of the excellent 
|influence of the Association on country choirs. Mr. 
| W. H. Rogers was re-elected hon. secretary, the Archdeacon 
| of Exeter was elected hon. treasurer, and Mr. T. Roylands. 
| Smith consented to continue his much appreciated work as 
| hon. conductor. 


DUBLIN. 


The Dublin Orchestral Society, on November 30, gavea 
concert in the Gaiety Theatre. Dr. Esposito, as usual, 
| conducted, and the programme was as follows : Smetana’s 
*Verkaufte Braut’ overture ; Svendsen’s ‘ Carnival in Paris’; 
Bach’s Suite in B minor (flute and strings) ; Wagner's 
‘Waldweben’ ; Tchaikovsky’s ‘ Pathetic ’ symphony. 

On December 6 the Philharmonic Society (conductor, 
Mr. Charles Marchant) gave a performance of ‘St. Paul’ 
at the Antient Concert Rooms, which was _ honoured 
by the presence of the Lord Lieutenant and the Countess 
of Aberdeen. The choir sang exceedingly well in their portion 
of the work. 

Both of the above Societies have hitherto been allowed 
the use of the University Hall in Earlsfort Terrace, 
but owing to recent changes, the Senate of the National 
University have been obliged to withdraw their permission, 
| and our larger musical societies are for the present working 
|under great disadvantages, having no suitable hall for 
| concerts on a large scale. 

At the Royal Dublin Society, the weekly programmes 
have been given by the Brodsky Quartet, Sapellnikoff (both 
| attracting huge audiences), Mr. C. W. Perkins (organ), and 
the Wessely Quartet. 

The Brodsky Quartet played a quartet by Volkmann for 
the first time here, which was greatly appreciated, as was 
the Beethoven (Op. 127). 

Sapellnikoff made a favourable impression as a pianist with 
phenomenal technique. He selected a good programme of 
representative music (including the ‘ Appassionata ’), which he 
played at a great pace. 

The Wessely Quartet played Debussy’s Quartet and 
Haydn’s ‘Emperor’ Quartet, and (with M. Grisard as 
second viola) Mozart’s Quintet in G minor. 

At the Sunday Orchestral Concerts, Dr. Esposito has 
conducted Beethoven’s fifth, Schubert’s ‘ Unfinished,’ 
Mozart’s ‘Jupiter,’ and Haydn’s B flat Symphonies. The 
soloists have included Herr A. Wilhelmj (violin), Mr. Clyde 
Twelvetrees (violoncello), Mr. H. Leeming (flute), Mr. 
Patrick Delany (violin), Mr. S. Rosenberg (violoncello) 
and Dr. Esposito (pianoforte). The vocalists included 








— 


Mr. J. 
M. P 
Miss Be 
On D 
ducted | 
of whicl 
of the 
Christie 
the solo! 
The F 


Messr: 
in the 
draw cr 
ductor, 
Among t 
last few 
Ackté, } 

The ( 
James S 
and at t 
Decembe 
expositic 
d'Instrur 
flautist, 

A fine 
ducted b 
Free Ch 
Skinner, 
Dambma 
presided 

The EF 
Mr. T. I 
the Musi 
works by 
Beethove 
violin, vi 
sustained 
Murray. 
acceptabl 
English s 

The fir 
St. Andre 
tion con: 
Shephear 
Millar-Cr 
(K. 466) 
constitute 
performer 
their ens¢ 
Miss Ev: 
Mr. W. FE 
Lane Wil 
In the 
combined 
Collinson 
rendering 
Universit 
Room on 
recital of 
Wanda L 
Among 

avocal r 
Miss Eu 
Jamieson, 
recital by 
recital by 


The fi 
Kingdom 
Union, t 
(‘In they 
success ir 
music wa: 
sung by 








— 





Dean 

Glee 
Same 
scher, 


* The 
staple 
28, 
usical 
d the 
sigue 
: and 
‘The 
we rk, 
well 


urch, 
n by 
event 
vith a 
en in 
er 29, 
uare) 
legro 
s by 
rger. 
leyan 


horal 


d by 


avea 
sual, 
ana’s 
aris’; 
mer’s 


ctor, 
Paul’ 
yured 
intess 
rtion 


owed 
race, 
ional 
sion, 
rking 


for 
nmes 
‘both 
, and 


n for 





THE MUSICAL TIMES.—Janvary 1, 1gtt. 





4! 









Mr. J. C. Browner, Miss Lena Munro, Miss Alice Rafter, 
Mr. Percy Whitehead, Mr. Arthur MacCallum and 
Miss Bessie McKisack. 

On December 13, the Amateur Orchestral Society, con- 
ducted by Mr. J. F. Larchet, gave a concert, the chief item 
of which was the incidental music to Synge’s play, ‘ Heidre 
of the sorrows,’ composed by the conductor. Miss Lily 
Christie (soprano) and Mr. S. Rosenberg (violoncello) were 
the soloists. 

The Feis Ceoil is fixed for May 8 to 13, 1911. 


EDINBURGH. 


Messrs. Paterson’s orchestral concerts, which are given 
in the M‘Ewan Hall on Monday evenings, continue to 
draw crowded audiences, and the recently appointed con- 
ductor, M. Emil Mlynarski, is winning golden opinions. 
Among the soloists who have made appearances during the 
last few weeks have been Madame Donalda, Madame Aino 
Ackté, Mr. Sapellnikoff and Mr. Mischa Elman. 

The Classical Concerts under the management of Mr. 
James Simpson are also as highly successful as formerly, 
and at the fourth concert, given in the Music Hall on 
December 3, the audience were treated to a delightful 
exposition of wind instrument music by the Société Moderne 
d'Instruments a Vent, with M. Louis Fleury, the eminent 
flautist, as leader. 

A fine performance of Spohr’s ‘The last Judgment,’ con- 
ducted by Mr. John Tait, was given in St. James’s United 
Free Church on November 30. The soloists were Miss 
Skinner, Miss Urquhart, Mr. Bain and Mr. Brown. Mr. 
Dambmann was leader of the orchestra, and Dr. W. B. Ross 
presided at the organ. 

The Edinburgh Amateur Orchestral Society, conductor 
Mr. T. H. Collinson, gave its first concert of the season in 
the Music Hall on November 23. The programme included 
works by Weber, Mendelssohn, Délibes and Nicolai; also 
Beethoven’s seldom heard Triple Concerto for pianoforte, 
violin, violoncello, and orchestra, the solo parts in which were 
sustained by Mrs. H. S. Murray, Miss Laidlaw, and Mr. H. S. 
Murray. The vocalist was Miss Ethel O. Kinloch, who sang 
acceptably Mozart’s ‘Non mi dir’ and a couple of old 
English songs. 

The first of a series of three chamber concerts was given in 
St. Andrew’s Hall on November 25 by a new local combina- 
tion consisting of Miss Emily Buchanan, Miss Dorothea 
Shepheard-Walwyn, Miss Dorothy Chalmers, and Mr. D. 
Millar-Craig. Two string quartets—Mozart’s in C major 
(K. 466) and Brahms’s in A minor (Op. 51, No. 2)— 
constituted the instrumental part of the programme. 
performers have all established reputations as soloists, and 
their ensemble playing revealed qualities of rare excellence. 
Miss Eva Jamieson and Miss Kate Moir, accompanied by 
Mr. W. B. Moonie, sang in charming style duets by Brahms, 
Lane Wilson, and Offenbach. 

In the cathedral church of St. Mary, on December 2, the 
combined cathedral choir, conducted by Mr. T. H. 
Collinson, gave an impressive and much appreciated 
rendering of Brahms’s ‘ Requiem.’ The second of the 
University Historical Concerts was given in the Music Class 
Room on December 7, and was devoted to a Couperin-Chopin 
recital on the harpsichord and pianoforte by Madame 
Wanda Landowska. 

Among other concerts given during the month have been 
avocal recital by Mr. A. B. Bach, assisted by his pupils 
Miss Eugenie Bach, Miss Scott Paterson and Mr. J. Inch 
Jamieson, with Mrs. Bach at the pianoforte ; a pianoforte 
recital by Miss Jean Nesbitt; and a violin and pianoforte 
recital by Miss Alix Young and Miss Winifred Christie. 


GLASGOW. 


The first performance in Scotland of Elgar’s ‘The 
Kingdom’ was quite worthy of the occasion. The Choral 
Union, trained by Dr. Coward, sang the opening section 
(‘In the upper room’) with fine effect, and they achieved agreat 
success in the ‘ Pentecost’ section, where Elgar’s exacting 
music was sung without the slightest hitch. The solo music, 
sung by Misses Esta D’Argo and Grainger-Kerr, and 


Messrs. Henry Brearley and Herbert Brown, was generally 
well-rendered, a word of special praise being due to Mr. Brown 
for his impressive reading of the part of Peter. The 
Scottish Orchestra, under the composer’s incisive beat, played 
exceedingly well, and Mr. J. E. Hodgson did good service 
at the organ. The Bach Choirand the Amateur Orchestral 
Society joined forces and gave a noteworthy concert on 
November 24 (too late to be noticed last month). The 
choral programme included selections from three cantatas, 
viz., ‘God goeth up with shouting,’ ‘ Praise Jehovah in His 
splendour,’ and ‘ My spirit was in heaviness,’ and in these 
the Bach Choir, conducted by Mr. J. M. Diack, sang with 
fine intelligence. Notable features were the good attack, 
the crispness, and the clear enunciation, as well as the 
freedom which results from having the music well memorised. 
The accompaniments were effectively played by the Amateur 
Orchestra, judiciously supplemented by Mr. Herbert Walton 
at the organ. Thechief orchestral number on the programme 
was Mendelssohn’s ‘Italian’ Symphony, of which a good 
account was given by the orchestra under Mr. W. T. Hoeck. 
The first and last movements, although revealing some 
weakness in two of the string sections, were played with 
considerable spirit, and the charming interweaving of the 
flutes in the Andante was brought out quite nicely. The 
solo music in the cantatas was sung by Miss Grainger-Kerr 
and Messrs. Stanley Newman and Richard Metcalfe. The 
Classical Concerts of the Choral and Orchestral Union 
continue to maintain the high level of artistic excellence 
expected from a conductor of Mr. Emil Mlynarski’s powers. 
At the third concert, on November 29, a fine performance of 
Haydn’s symphony ‘La Reine de France’ was given, and 
Smetana’s symphonic poem ‘Sarka’ was brought to a first 
hearing here. Madame Donalda, as vocalist, was also an 
attraction. Mr. Mischa Elman was soloist at the fourth 
concert, on December 6, when he gave a virile rendering of 
Dvorak’s Violin concerto in A minor. The programme 
likewise included Brahms’s second Symphony, and a novelty 
in the shape of the overture to Glinka’s ‘ Russlan and 
Lioudmilla.’ 

On December 13, the Choral Union, under Dr. Coward, 
gave a performance of Bach’s Mass in B minor. In the 
‘Qui tollis’ and in the ‘Crucifixus’ the choral singing was 
very impressive, but while the more florid movements were 
often sung with great brilliance, there were moments when 





The | 





clearness was sacrificed. The soloists were Misses Jenny 
Taggart and Alice Lakin and Messrs. John Harrison and 
Peter Dawson ; and the Scottish Orchestra, with Mr. J. E. 
Hodgson’s efficient aid at the organ, played the accompani- 
ments. The Saturday Popular Orchestral Concerts continue 
to attract large audiences. An outstanding feature was the 
remarkably fine performance of Dvordk’s ‘New World’ 
symphony, on December Io. 

The Western Amateur Orchestral Society, a highly 
enterprising body, ably conducted by Mr. John Mactaggart, 
gave a successful concert on December 16. The programme, 
which had the merit of being unhackneyed, included a first 
performance here of ‘ The Forest’ symphony, a composition 
by the little-known 18th century composer J. L. Ellerton. 
Mr. Charles Tree was the vocalist. On the same evening 
there was produced ‘ The Kink,’ a comic opera by a young 
local musician, Mr. G. H. Martin. The music proved to 
be easy and tuneful, and evidently modelled on Sullivan or 
German. 

At the second of Mr. A. M. Henderson’s Chamber 
Concerts, on December 8, a most interesting programme of 
duets for two pianofortes was played by Mr. Henderson and 
Mr. James Friskin. Some songs, beautifully sung by 
Mr. Gervase Elwes, provided the necessary variety. At 
her pianoforte recital on December 16, Madame Curzon 
Watt again proved herself a performer of remarkable 
ability. 


LIVERPOOL AND DISTRICT. 


At the fourth concert of the Philharmonic Society on 
November 22, Dr. F. H. Cowen conducted one of the finest 
performances of Elgar’s * Variations’ ever given here, and 
Mr. Kreisler’s playing in Brahms’s Violin concerto was 
unsurpassably great. The vocalist was Madame Julia Culp, 
a most accomplished Lieder singer, and the choir was heard 
in Dvorak’s ‘ Blossoms born of teeming Springtime,’ from 
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his oratorio ‘St. Ludmila.’ The fifth concert, on 
| in connection with the University Music Lectures Associa. 


December 6, was conducted by Mr. Henry J. Wood, whose 
reading of Tchaikovsky's fifth Symphony did not universally 
mmend itself, although it is certain that the fine orchestra 
has never played with more force and _ refinement. 
Mr. Wood’s attention to matters of detail was usefully 
loyed upon tl oir, Whom he drilled into great 
responsiveness in r Sullivan’s Choral Epilogue from the 
‘Golden Legend. calist was Madame Kirkby Lunn, 
less effective 4 heard in Isolde’s ‘ Liebestod’ than in music 
re suited to her range in Berlioz’s ‘La Captive,’ and 
especially in Saint-Saéns’s ‘ La fiancée du timbalier.’ 


emp 
















A new society, the Oxton and Claughton Orchestral 
Society, a capital organization chiefly of amateur players, 
rave an excellent programme in the Birkenhead Town Hall 

Decem! o, when Mrs. 2 \. J. Bamford cleverly played 
Saint-S minor Pianoforte concerto, and Mr. Albert 

sang, accompanied by Dr. Stanley Dale. 
E. Matthews was the careful and competent 

r. 
ourth concert given by the Vasco Akeroyd Symphony 
tra on November 29 was devoted to Tchaikovsky and 
Wagner, represented by a careful performance of the former’s 
fifth Symphony (greatly differing from Mr. Wood's reading 


k later), and Wagner's ‘ Siegfried’ 
he ‘Flying Dutchman.’ The vocalist 





i Strong. The concerts continue to 
receive encouraging public support. 

A large audience assembled in the Philharmonic Hall on | 
December 8 to hear the Post Office Choral Society's | 
performance of Parts 1 and 2 of the ‘Creation,’ which was 
well rendered by a choir and orchestra of 250, conducted by 
Mr. Percival Ingram. The vocal principals were Madame 
Anna Shergold, Mr. Henry Turnpenney and Mr. Jackson 
Potter. The miscellaneous items included Bishop’s ‘ Now 


by day’s retiring lamp,’ sung with spirit and precision. 








Concerts on the Cheshire side of the Mersey have 
included perf by the Liscard Orchestral Society, 
conducted by . Philip Smart, on November 26, and by 
the Birk« and Madrigal Society, an excellent 
combination o ices conducted by Mr. J. C. Clarke, 
on November ° ; 

The elevent concert of the Liverpool Village 
Choir was given in the Philharmonic Hall, on December 
10. Composed of children’s voices only, drawn from the 

ntary schools, and conducted by its founder, Mr. R. T. 
Edwards, the si have at various festivals obtained 
twenty-two first prizes, two seconds, and one third in twenty- 
hve mtests—no mean record since 1900, 

The Ormskirk Musical Association gave a successful con- 
cert on November . , When they performed Gounod’s 
* Faust’ (Novello’s concert selection). The vocal principals 


were Miss Mary Langdon, Mr. George Barnett, and Mr. | 


J. C. Brien. The band and chorus of 120 were conducted 


At their first subscription concert in the Parr Hall, on 





Nove Warrington Musical Society, conducted by 
Mr. I » per formed Elgar’s ‘ Dream of Gerontius 
in a uctory manner, assisted by Miss Phyllis 
Lett penney and Mr. Charlesworth George, 
and a choir and augmented orchestra numbering 250. Asa 
prelude, Elgar’s ‘ Sursum corda’ was played by the strings, 

A new concert contralto, Miss Amalfi, who is of local 
origin, made a successful début at the Kubelik-Backhaus 
recital on December 3. She possesses an exceptional voice 
of even and sympathetic quality, and in addition to her local 


has studied under Madame Marchesi and Mr. 
el with evident advantage. 











The meert given by the pupils of the Liverpool College 
f Mu m November 30, afforded further evidence of pro 
! g talent among the singers and instrumentalists, who 
d redit to their teachers. Another interesting annual event 
was Mr. John Lawson’s pupils’ concert in St. George’s Hall 
ym November 16. In both cases the performances showed 


ut 1 ystematic training on a sound basis. 
Mr. W. L. Tomlins, of Chicago, recently completed his 

nd course of lectures to teachers in the elementary 
hools of this city, and prior to his departure was entertained 
ve University Club by officials of the local Education 
artment and others interested. 











} 


| Chopin’s music was an expression of the great world, and of 


At Mr. Filson Young’s fourth lecture, on November 25, 
tion, his subject was ‘The musician as hearer.’ He 
criticised the conventional orchestra of 100 which was 
employed in concert-rooms of varying dimensions, ang 
considered that half the enjoyment was lost in such places 
from various causes. The literary interpretation of music jp 
the form of the modern annotated programme he considered 
a snare, and overdone. Everyone’s mental image should be 
made from the music itself. To illustrate his me: ining, 
Chopin’s Impromptu in A flat was played three times over 
by Mrs. R. A. Axtens (a former pupil of Madame Schumann), 
and the hearers were asked to listen to the music with three 
different interpretations in their minds ; the second and third 
of which, widely dissimilar, were read by Mr. Young, the 
first had been previously left to each hearer. We led 
irrational lives in generally listening to music late in the 
evening, when the body was tired. 

At his fifth lecture, on December 9, Mr. Y oung’s subject 
was ‘Music in four dimensions’ : Religious (J. 'S. Bach), 
Domestic (Mendelssohn), Social (Chopin), Human (Wagner), 
He said that Bach’s religious music was the supreme example. 
Everything had a rhythm, as for example, the ticking ofa 
watch, and the tides of the sea, which had rhythms of six 
hours’ duration. Bach’s rhythms were of great length, 
rhythms of patterns of notes, and while he bound himself to 
rules which modern composers discarded, his music had a 
dignity and calm which soothed the mind, and his religious 
music had a grave sweetness, never flippant, never gay, 
Handel had not such a keen sense of rhythm as Bach, and 
the religion of the choral music in the ‘ Messiah’ was chiefly 
expressed by massiveness and dignity. The airs in the 

Messiah,’ especially the ‘ borrowed’ airs, were not religious 
music. Mendelssohn’s music has not withstood the test of 
time, yet he had brought music into the house and made it 
a domestic thing. He did small things perfectly, and his 
* Lieder ohne Worte’ was an epoch-making work. His music 
to many conveyed memory and association, precious qualities to 
e found in its formal melodies and definite, simple rhythms. 


Paris of the 19th century. Its causes were not perhaps 
worthy, but Chopin had added new elements to music i 
expressing moods and emotions. He was truly a creative 
genius. Wagner had lifted music out of all convention, and 
had made opera reasonable and beautiful. His music had 
always an idea ready to illustrate, unlike some composers wh 
left one in doubt as to whether they were attempting to 
depict a soul in agony or a thunderstorm. His music wasa 
completion of something else, and provided musical expression 
for all emotions which can be so expressed. 

The subject of the final lecture, on December 16, was 
‘ Music and Religion, a union and a divorce.’ Mr. Young 
said his own opinion was that music was a living thing, 
whereas religion was a dying thing in the world to-day. The 
music associated with religious worship in England was in a 
very low and unworthy condition. In its modern development 
music had no sympathy with religion, and he recommended 
the use of ancient plain-song or German chorales for 
congregational purposes. 

The recently formed Walton Philharmonic Society, con- 
ducted by Mr. Albert Orton, performed Sterndale 
3ennett’s ‘ May Queen’ on December 15, the pianoforte 
accompaniments being played by Mr. Branscombe. The 


















choir of sixty voices sang well. 

Mr. Allen Gill, conductor of the Alexandra Palace choir, 
was a welcome visitor on December 17, when he lectured to 
the local section of the I.$.M. in the St. George Hotel on 
‘Choral Music from very early times to Palestrina.” A 
feature was the delightful singing of music by Morley, 
Lassus, and Palestrina, by a ‘choir specially trained and 
conducted by Dr. A. W. Pollitt. 

The Welsh Choral Union added to their laurels 
a superb performance of Mendelssohn’s ‘ Elijah’ on 
December 17, when they were associated with an exceptionally 
good quartet of vocal principals in Miss Jenny Taggart, 
Miss Mabel Braine, Mr. Gervase Elwes, and Mr. Thorpe 
Bates, who achieved special distinction. This young 


| baritone’s career will be watched with interest. Mr. Harry 


Evans was an inspiring conductor. 
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MANCHESTER AND DISTRICT. 

After all the weeks of doubt and hesitation, Mr. Ernest 
Denhof has now decided to put his fortunes to the touch, 
and we are to have the ‘ Ring’ dramas next April; there is 
reason to believe that the scheme, having emerged from a 
somewhat nebulous state, will now attract still more definite 
support from the public, although the earlier date fixed 
will inconvenience some possible patrons. Musically, 
‘ Young Manchester ’ seems to be mobilising as rapidly, and 
with as resolute purpose, as it has done politically, for the 
membership of the new Manchester Musical Society has | 
jumped 150 since last I wrote. A body of this sort, all of one | 
mind, can be of great use to the cause of musical progress 
here, because if it were urged by, say, any of the orchestral 
societies that it were inexpedient on account of expense to | 
pr duce some big work not yet heard, they could reply, ‘ we 
are organized, and will help to make your audience a bigger | 
ne than it would be otherwise,’ and the introduction of | 


such a spirit of co-operation into the city’s musical life would 


have wider and more far-reaching effects than would be | 
immediately apparent. | 

It was a bold idea on the part of Dr. Richter to place | 
Beethoven’s Pastoral Symphony in juxtaposition with | 
Strauss’s ‘Zarathustra’ symphonic poem at the sixth Halle | 
concert, but Becthoven should not follow Strauss, for 
whether we like it or not, the great modern spoils our 
palate, and Beethoven, even when gloriously played, seems 
colourless. Are we not apt to lose sight of the fact occasionally 
that the placidity of the early symphonic art could not | 
possibly be the expression of our restless modern life and 
thought? Music should make us think and feel intensely in 
one vivid moment, and only great, vital imaginations can 
do that. Nobody can even distantly approach Richter’s 
splendour of conception in that great elemental tone-picture 

‘ sunrise, with its booming nature ground-tone, nor in 
the sweep of that ‘Tanzlied’ of the ‘ Uebermenschen.’ 
‘Zarathustra’ reveals more fully than almost any other 
modern work the monumental side of Richter’s art. 

Mr. Willy Hess, in Max Bruch’s D minor Concerto and 
Saint-Saéns’s ‘ Rondo Capriccioso,’ was revealed as a player 
with a technique of almost flawless perfection. 

The Wagner operatic evening, on December 1, brought us 
the Steersman choruses from the third act of the ‘ Flying 
Dutchman,’ which opened very shakily, but improved as the | 
work progressed. The Vassals’ choruses from Act 2 of| 
‘Lohengrin’ were sung lustily, bat never conveyed the | 
impression that, in rowing parlance, the choir ‘sat well | 
above its work.’ These two selections were probably new 
to the great majority af the choir, who probably also 
possessed little idea of the relative balance of orchestral and 
choral parts, and as there had been no joint rehearsal, the 
moments of hesitation may be explainable partly for these 
reasons. In Act 3 of ‘ Tannhauser’ everybody was on surer 
ground, and a corresponding improvement was to be noted. 
Miss Agnes Nicholls, Mr. Barron Berthaldt and Mr. Richard | 
Evans were the soloists, a very keen interest being displayed | 
in the last-named singer from Bolton—who, like many other | 
Lancashire vocalists, had left arduous manual toil in pit, | 
foundry, or factory, for an artistic career—a very high | 
baritone with clear, ringing voice. 

Even Dr. Richter can rarely have conducted a more finely 
inspired performance of Beethoven’s Symphony (No. 7) than 
that of December 8. Not for many a long day has such a 
finely drawn pianissimo tone been heard from the Hallé 
string players. Two movements from Mackenzie's incidental 
music to * Manfred’ were also in the programme ; but a more 
tepresentative work of this composer’s might easily have been 
chosen. It must be said that, apart from Elgar and Bantock, 
Dr. Richter has not been happy in his selection of English 
composers’ works. 

It does not fall to the lot of many solo pianists to play at 
the Hallé and Gentlemen’s Concerts, as well as at the Brodsky 
and Schiller-Anstalt chamber-music concerts, but this rare 
distinction has been deservedly bestowed upon Mlle. 
Johanne Stockmarr. Saving only Carrefio, she is the most 
virile lady pianist heard here in the last fifteen years. 

The ninth Hallé Concert, on December 15, brought one of 
the rare visits paid to her native place by Madame Kirkby 
Lunn, whom Sir Charles Santley has described as our solitary 
















great British lyrical singer. Dr. Richter is beginning to reap 
the harvest of a persistent preaching of the gospel according 
to Richard the Third, for ‘Don Juan’ was actually given 
the equivalent of an encore! Dvordk’s ‘New World’ 
Symphony orchestration seemed like sugar-candy after the 
Straussian mighty harmonies; to the curious in 
matters, one may draw attention to the marked resemblance 
of the principal theme on pp. 63-65 of the miniature score 
of this Symphony, to one of the most powerful phrases in 
‘ Gerontius.’ 

At the Gentlemen’s Concert on December 7, Miss Agnes 
Nicholls, to the accompaniments of her husband, gave a 
recital of art-songs, most of them new to Manchester. A 
hidden treasure discovered among manuscripts (1614) in the 
British Museum, and arranged by Arnold Dolmetsch, ‘ Have 
you seen but a whyte lillie grow,’ was sung with wonder- 
fully appropriate naivete. ; 

The two Promenade Concerts during the past month unde 


these 





Mr. Speelman have brought interesting things, some 
excellent orchestral work, and a_ violoncello player of 


uncommon quality in Mr. Arnold Trowell. Miss Clara 
Butterworth sang much better than when heard here a year 
ago. The plebiscitary method of drawing up a programme 
(for December 17) finds great favour with the promenade 
audiences, this plan being adopted at the concluding concert 
of each half of the season. 

Flourishing amateur orchestral societies at Heaton Moor 
(Mr. Walter Evelyn, conductor), at Altrincham, in which 
Mr. C. H. Fogg is the leading spirit, and the Manchester 
Beethoven Society, under Mr. W. Cockerill’s direction, have 
all given concerts of more than average merit during the 
past six weeks. The Oldham Orchestral Society, also an 
amateur body, is flourishing exceedingly under Mr. Frederick 
Dawson’s conductorship ; here additional interest is lent to 
the concerts by the appearance of artists like Madame 
Donalda, Zimbalist, Joseph Holmann, and others. 

At the Manchester Vocal Society’s second concert, on 
December 17, a repetition of Brahms’s ‘ Vineta’ (heard under 
the same auspices two months ago) afforded some opportunity 
for estimating the advance made under Mr. Herbert 
Whittaker’s guidance. Already the leaven of newer and 
higher ideals, both in the choice of work and the manner 
of its performance, is beginning to work: Elgar’s ‘ Deep 







}in my soul,’ Berlioz’s exquisite pastorale * Thou must 
leave Thy lowly dwelling,’ from the ‘Childhood of Christ,’ 
together with lighter items by Stanford, Parry, and 


Moellendorff, made up a well-varied programme, the most 
gratifying feature of which was that the exacting Elgar piece 
held most encouragement for future attainment. 

To Mr. Alfred Higson and his Sale and District Musical 
Society belongs the honour of singing tor the first time in 
Manchester the new works by Delius and Debussy produced 
recently at the Blackpool festival ; and after his animadver- 
sions on the first of these works at Blackpool, Dr. A. 
Herbert Brewer may be interested to learn that both pieces 
were rapturously applauded by an essentially popular 
audience, the Debussy chanson ‘Cold winter’ being doubly 
encored ! If further evidence were needed of the keen 
appreciation and perception on the part of genuine working- 
class audiences, the experience of one of 
‘crack’ competitive choirs visiting a big industrial centre 
not many miles from Manchester may be adduced. Admission 
to the concert-room was 2¢., and every nook and corner of 
the vast building was crammed, platform as well ; works 
like Brahms’s ‘ Autumn,’ Max Bruch’s ‘ Morning song of 
praise,’ Elgar’s ‘Weary wind of the west,’ Saint-Saens’s 
* Softly wakes my heart,’ or Massenet’s *‘ Pensée d’Automne,’ 
were encored. Or again, at the new Albert H in 
Manchester, the centre of evangelical Nonconformity and 
aggressive social work, the past month has witnessed a most 
creditable performance by the Nonconformist Choir Union, 
under Mr. Granville Humphreys, of portions of Bach’s 
‘ Christmas Oratorio ’—not exactly what would be termed a 
popular work for the masses. 

At the opening concert of the Preston Choral Society the 
choir took a subordinate position in face of the attractions of 
Backhaus and Kubelik, along with Mlle. Alice Verlet and 
Miss Amalfi. The choir, under Dr. E. C. Bairstow, 
sang the original ten-part version of Pearsall’s ‘Sir Patrick 
Spens,’ the four-part tenor division disturbing the balance 
rather seriously in the dramatic episode ; the closing section 
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was beautifully sung. The conductor’s ‘ Sweet day so cool’ 
and Stanford’s ‘ Valentine’s day’ were too ponderously 
delivered. Brahms’s ‘O lovely May’ concluded the pro- 


gran me, 
Mostscript.—To the list of pioneer workers here in the 
uuse of Max Reger’s music (albeit only very early composi- 
been added in last month’s article the 


ns) might have 





}on November 24, at which Haydn’s ‘Clock’ Symphony, 


Mozart’s ‘ Serenade,’ Mendelssohn’s ‘ Fingal Overture’ anj 
other works were creditably performed. Mr. Rogers 
| conducted. The French Modern Wind Instrument Society 


| played with a high degree of finish. 


name of Mr. James Richardson. 
NEWCASTLE AND DISTRICT. 

During the past month two important new British choral 
works have been heard in Newcastle. On November 30 the 
forces of the Ch Union and the Hallé Orchestra united 
under the baton of Mr. Granville Bantock, and gave Parts 
II. and III. of his ‘Omar Khayyam,’ Part I. of which was 
given at the festival last year. Although here and there a 
lack of thematic distinction is apparent, and facility of | 
invent ’ undue prolongation, the work made 
i great impression. It is so gorgeous in hue, the choral and 


iting are so original, and the pictorial element 
1 place, that the depressing fatalism of the poem 
d by the beauty of the music, and its harsh 
softened by the medium which delivers its 
Particular mention must be made of the impressive 

d beautiful close of Part III. An ideal trio of soloists 
were Miss Phyllis Lett, Mr. F. Mullings and Mr. Herbert 
Brown, and the thankless task of the ‘ Pots’ was entrusted to 
six members of the chorus. Except for a lack of attention 
to pianissimo on the part both of choir and orchestra, an 
excellent performance was obtained, the former receiving 

reserved and warm commendation by the composer. Miss 
Lett sang beautifully three of the lovely Sappho songs, and the 








fanciful comedy-overture, ‘ The pierrot of the minute,’ opened 
the concert A work of totally different calibre was Mr. 
Rutland Boughton’s ‘ Midnight,’ conducted by the composer 
at a concert of the Postal Telegraph Choral Society a week 
later. Mr. Boughton has no fatal fluency, but seems to have 


to wrestle fierce 


in a way that free 


/ndoubtedly 

















are tunes swinging irresistibility which stamp it as the 
product of a mind formed for great things. The choir 
grappled manfully with the great difficulties of the vocal 
parts, was a local orchestra. The remainder 

I chosen programme included an _ excellent 


of Coleridge-Taylor’s ‘ Minnehaha’ cantata, 
mn of the conductor of the Society, Mr. E. L. 
were Miss Lillie Wormald and 
Mr. Boughton also delivered an eloquent and 
ture the following Monday on ‘ Wagner,’ which 
by the Grail scene from ‘ Parsifal.’ 
Society performances have been: South 
alle ria Rusticana’ (Mr. } 
vies’s ‘Everyman’ and part-songs of Delius 
i. . jee »bson, Madame Dewhurst, Messrs. 
Dan Price) ; Durham—Sterndale Bennett’s 


soloists 


a close 











May ‘Queen,’ * Minnehaha,’and Mozart’s G minor Symphony ; 
the New » ( id Madrigal Society +" J. Liddell) ; 
the Tynem Amateur Vocal Society (Mr. Fairs), who 
gave ‘Judas Ma accabxeus,’ with pianoforte we be the soloists, 
M Jer Taggart and H. Cragg-James, and Messrs. J. 
( tham and H. Harris ; and Jarrow Philharmonic Society 


who 





gave a performance of ‘ Elijah,’ 

was marked by excellent choral singing The 

le three mcerts were on December 14. Canon 
Culley nducted two performances of Part II. of 
Mendelssohn’s ‘St. Paul’ in the Cathedral, on December 7 
and 11. They were given by an augmented choir and string 


the wind parts 


. Ellis, t 


being tastefully added at the organ by 
it the tempi were Generally too fast, and there 


ly with the medium of expressing his thoughts | 
uently reminds one of Beethoven’s third | 





| 


I. Fairs); Whitley Bay | 


gave an interesting programme at a gathering of the 
Chamber Music Society on December 2. Compositions by 
Beethoven, Handel, Pierné, Wailly, and Bernard were 
Virtuoso visits have 
been those of the inimitable de Pachmann, and of Kubelik 
and Backhaus. The violin items were nearly all mere show 
pieces, but Backhaus distinguished himself by a splendid 
rendering of Schubert’s ‘ Wanderer Fantasia.’ 

On December 15, in connection with the Classical Concert 
Society, Mr. Leonard Borwick gave broad, virile perfor. 
mances of items by Bach, Beethoven and Schumann, and 
Miss Meta Diestel sang tastefully songs by Schumann and 
Brahms. 


NORWICH AND DISTRICT. 

The first concert of the season of the Norwich Philharmonic 
Society, with which was associated the Norwich Choral 
Society, took place on December 8 at St. Andrew’s Hall, 
Norwich, when an interesting programme was presented, 
consisting of the Overture ‘ William Tell’ (Rossini), Symphony 
in G minor (Mozart), and Mascagni’s opera ‘ Cavalleria 
Rusticana.’ The opera does not lend itself well to a per- 
formance ona concert platform, but a very successful rendering 
was given, the principal artists engaged being Miss Esta 
D’Argo, Miss Edith Clegg, Madame Lilian Tree, Mr. Harold 
Wilde, and Mr. Ivor Foster. Dr. Bates conducted, with his 
usual care and ability. 

A crowded audience assembled in St. Andrew’s Hall on 
December 13, when Herr Kubelik and Herr Wilhelm 
Backhaus made their first appearance in Norwich after the 
conclusion of their successful provincial tour. 

The Saturday Popular Concerts given under the auspices 
of the Norwich Corporation and the management of Dr. 
Bunnett are having a very successful season, the attendance 
showing a great increase on that of the previous year. The 


the work is one of much power and fine band of the 16th Lancers has appeared on two occasions, 
originality ; there are many pages of sheer beauty, and there and 


the Norwich Operatic Company volunteered their 
services on one evening, when various operatic selections 
were given, to the great pleasure of the audience assembled. 


NOTTINGHAM AND DISTRICT. 

On November 22, Miss Rowena Goldberg (pianist) gave a 
concert, assisted by Miss Pauline Theurer (songs at the harp), 
Mr. Johan Hock (violoncello), and Mrs. Hock (accompanist). 
The programme contained works by Tchaikovsky, Chopin, 
Liszt and Brahms. A very successful performance of 
Benedict’s ‘ Legend of St. Cecilia,’ and Coleridge-Taylor’s 
‘ Hiawatha’s Wedding-feast ’ was given by the Long Eaton 
Choral Society on November 29. The artists were Miss 
Mabel Manson, Miss Maud W right, Mr. Alfred Heather, 

and Mr. George Utley. The choral work showed decided 
improvement, and reflected great credit on Mr. J. S. 
Derbyshire, who conducted. 

The Nottingham Sacred Harmonic Society’s orchestral 
concert on December 1 suffered from the political crisis S 
far as the audience was concerned, but the programme gave 
great satisfaction. The music sclected was entirely English, 
and contained as novelties, a ‘ Faerie Suite of three dances’ 
by Mr. Bernard Johnson, and ‘ Variations on a theme of 
Handel,’ by Dr. Lyon. Mr. Johnson’s work is slight and 
not serious, but gives room to hope for more solid work in 
the future. The Variations are distinctly clever, and the 


| scoring musicianly, especially the string writing ; doubtless 


was not n attention to detail. A small organization at 
Dunston gave ‘ Minnehaha’ under the baton of Mr. W. 
Maddock ; and on December 12 the Newcastle Catholic 
Choral Society sang Haydn’s first Mass. ‘ Messiah’ per- 
formances have been given by the Choral Union (Dr. | 
Darlington Choral and Orchestral Society (Mr. T. 


The Philharmonic 


and numerous smaller bodies. 


Orchestra gave its first matinée concert at the Tyne Theatre ! Davis, and Mr. W atkin Mills as soloists. 





many will be glad to hear Dr. Lyon’s work at some future 
time. Mr. Douthitt contributed songs by Mr. Landon 
Ronald and Mr. Eric Coates ; the latter represented local 
talent, but the appreciative reception given to his compost 
tions may be attributed to their own distinct merit. 

The Sacred Harmonic’s performance of the ‘ Messiah,’ on 
Soxing Day, was announced to be given under Mr. Allen 
Gill, with Miss E mily Breare, Miss Maud Wright, Mr. James 
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OXFORD. 


The first concert of the term, M. Pachmann’s recital, took 
place on October 25, in the Town Hall instead of in the | 
‘\ssembly Rooms, the latter being inadequate for such an | 
audience as he attracts. A more enjoyable concert could | 
not be imagined. The artist was evidently in the best of 
health and spirits, and gave some of the works in his 
programme the finest interpretations they have received in 
Oxford. On November 3, under the auspices of the Musical 
Club, Mr. Leonard Borwick and Senor Casals gave a concert 
of violoncello and pianoforte music. A week later Kubelik 
and Backhaus gave a concert in the same hall. 

An interesting lecture on English folk-songs was given by 
Dr. R. Vaughan Williams, on November 16, in the new 
Masonic Hall. At a concert given under the auspices of the 
Musical Union in the Examination Schools, on November 21, 
Messrs. T. F. Morris, H. Kinze, Waldo Warner and Ivor | 
James played quartets by Beethoven (Op. 59, No. 2) and | 
Dvorak (Op. 51). 

On November 23, in the Town Hall, an excellent 
orchestral concert was given under Dr. Allen’s baton, 
opening with Bach’s Concerto in D minor, for two solo 
violins accompanied by strings only, in which the soloists 
were Fraulein A. von Aranyi and Fraulein J. von Aranyi 
(great-nieces, it is understood, of Joachim). The concerto | 
went well on the whole, and great credit is due to Dr. Allen 
and the Oxford string players. At the same concert, 
Mendelssohn’s Concerto for violin and orchestra was given, | 
Fraulein A. von Aranyi playing the solo part upon one of | 
the ‘ Strads’ formerly belonging to Professor Joachim. 

On November 26, in the Town Hall, Mr. Plunket Greene 
gave another of his interesting song recitals, accompanied by 
Sir Charles Stanford, to a large audience. Two days later, 
in the same building, Mr. Mark Hambourg, assisted by 
Mile. Verlet (soprano) and Mr. Arnold Trowell (violon- 
cello), gave an excellent concert. 

On December 6, in the Sheldonian Theatre, the Professor 
of Music, Sir Walter Parratt, gave a lecture on the interesting 
subject of ‘Carols’ to an appreciative audience. The 
Professor paid a warm tribute to the efforts of Sir John} 
Stainer and Mr. Bramley, of Magdalen College, in their | 
endeavour to resuscitate some of the very best carols, and | 
their collection (published in cheap form by Novello & Co.) 
has led, said the Professor, to the increased popularity of 
carol-singing year by year. As to the history of the carol, 
he said it was, of course, one species of folk-song. The 
illustrations to the lecture were nicely rendered by a small | 
choir from the Choral Society, under Dr. Allen’s able } 
direction, and included a specimen, in two parts only, from 
the Cowley Carol Book (14th century), another from the 
collection by Fuller Maitland and W. S. Rockstro (15th 
century), gradually coming nearer home to a carol by the | 
present Dean of Christchurch, Dr. Strong, ‘In the deep | 
mid-winter,’ which appears in the new * Oxford hymn book,’ 
and which the Professor said was not a mere hymn-tune, 
as many so-called carols were, but contained the true ring of 
the ancient carol. 

The Sunday evening concerts at Balliol College have been | 
continued during the term as usual, under the able direction 
of Dr. Walker. 


| 
} 
| 
| 


| 
| 
| 
| 


SHEFFIELD AND DISTRICT. 
| 


PERFORMANCE OF LISZT’S ‘ ST. ELIZABETH.’ 


| 

| 

Performances of Liszt’s oratorio ‘St. Elizabeth’ are so | 
rare that especial interest centred in a_ revival of the | 
beautiful and picturesque work by the Sheffield Amateur | 
Musical Society on December 9. The record of previous | 
performances in England, dating from the first—under | 
Sir A. C. Mackenzie, at St. James's Hall, London, in 1886, | 
when Liszt was present—include those at the Crystal Palace, | 
1886 ; Bishop Auckland, 1886 ; Liverpool, 1894 ; Newcastle, | 
190i ; Birmingham, 1903; and February 17, 1910, at | 
Manchester, under Dr. Richter. } 
If the strikingly picturesque performance at Shettield | 
under Mr. Henry J. Wood be the means of calling attention 
to this strangely neglected work, the enterprise of the 
Amateur Musical Society will not have been in vain. The | 


choral portions are not difficult, but, as the event proved, | 





they can be made extremely effective. Though styled an 
oratorio, ‘St. Elizabeth’ has hardly anything in common 
with British notions of that form. Of so-called sacred music 
there is but little. Only the closing cathedral scene, 
containing the most imposing music in the work, the chorus 
of the Poor, and the duet following the Miracle of the Roses, 
can come under that category. The rest is secular cantata, 
with leanings towards early Wagnerian opera. The 
composer’s extensive and ingenious use of leading motives 
knits the work into a more organized whole than otherwise 
would be the case, for the libretto is based upon the six 
scenes depicted in the famous frescoes at the Wartburg and, 
necessarily, its divisions are somewhat disconnected. 

Mr. Wood reduced the oratorio to a trifle over two hours 
in duration by several judicious cuts. The orchestral 
* March of crusaders,’ with its choral pendant, is largely mere 
repetition, and can well be omitted; while the orchestral 
Interludium is not one of the strongest sections in the work. 
With these and a few other omissions the performance was 
brought within reasonable concert length. Mr. Wood's 
tempt were extremely fast in several numbers, and generally 
he aimed at a highly vitalised and dramatic interpretation 
which made the hearing of it very interesting. The chorus, 
though once or twice hampered by the speed, sang with 
splendid force and warm colouring in the later sections. 
Their tone-gradations covered a wide range, and they made 
the funeral march very impressive. Three thoroughly 
capable soloists—Miss Ada Forrest, Miss Ellen Beck and 
Mr. Wilfred Douthitt—and a brilliant orchestra, mainly 
local, completed the ensemble. Help was lent in the 
production by Mr. J. A. Rodgers, assistant-conductor, and 
Mr. J. W. Phillips, organist. 

The second orchestral promenade concert, given on 
December 1, was styled a ‘classical night.” Mozart's 
G minor Symphony, Beethoven’s ‘ Leonora’ Overture (No. 3), 
and Mendelssohn’s Violin concerto were the chief works. 
They were played smartly and with fine tone and clean 
ensemble by the orchestra, who also proved the excellence 
of their string tone in Bach’s ‘ Brandenburg’ Concerto (No. 3), 
and their all-round merit in the ‘ Tannhauser’ overture and 
smaller pieces. In the concerto, Miss Ivonne Astruc made 
a marked impression. Her tone is surprisingly rich, and she 
phrases so beautifully and has so neat a technique that 
she stirred the audience to enthusiasm. Miss Gertrude 
Haworth gave an artistic and very intelligent performance 
of Mozart’s ‘ Non pit di fiori,’ and other songs. 

The Philharmonic Probationary Orchestra is progressing 
so much that at their opening concert they essayed 
Beethoven’s Symphony (No. 1) under Mr. J. H. Parkes. 
They played it with intelligence and care, and were nearly 
as good in some movements from Tchaikovsky's *‘ Casse 


o 
> 


| Noisette’ Suite. 


The Senior Philharmonic Orchestra gave further evidence 
of steady progress at the opening concert of their season. 
Mr. Parkes directed capable performances of Mozart's 
‘Jupiter’ symphony, Tchaikovsky's * Capriccio Italien,’ and 
other pieces. 

Another flourishing orchestral body the Amateur 
Instrumental Society, which Mr. J. Duffell directs. A well- 
prepared performance of Mendelssohn's * Italian’ symphony 
was the chief feature of their winter concert. 

The Sharrow Choral and Orchestral Society is an earnest 
little organization, well trained by Mr. O. C. Owrid. There 
was much to commend at their opening concert, at whicl 
they gave Parry's ‘Ode on St. Cecilia’s Day’ 
Mendelssohn's * Athalie.’ 

Among other interesting concerts of a busy month may be 
mentioned those of the Sheffield Choral Union (* Judas 
Maccabeus,’ conductor Mr. H. Reynolds), the Rotherham 


Choral Society (Mr. Thomas Brameld), the St. Oswald's 


is 





Musical Society (Mr. J. C. Simon) and the Norton Lees 
Choral Society (MacCunn’s * Lay of the last minstrel’). A 
well-rehearsed and very creditable performance of * King 
Olaf’ by the Victoria Hall Society, under Mr. H.C. 


Jackson, is also to be recorded. 

A large number of * Messiah’ performances, 
the annual one given by the Shettield Musical | 
Dr. Coward, have, as usual, characterized the ck 





| of December. 











YORKSHIRE. 





























EEDS 
November 3, at the first of the Leeds Philharmonic 
rts, Dr. Richter conducted the Choral symphony, 
r wit series xtracts from ‘ Parsifal, of which the 
was the most important. The reading of the 
nt was rked bv his accustomed dignity, and if 
S ! t hing in brilliance, it seemed more in 
with general character of the great work. The 
s wer Hon. Mrs. Julian Clifford, Miss Dewhurst, 
Brearley and Mr. Marsden Williams, and the last-named 
! f tl aritone recitative deserves a word of 
s Thr the excellent Municipal Orchestral 
rts—now ‘municipal’ only in name—have to be 
That their educational side is not neglected is 
t these three concerts Beethoven's 
I ra rtures have been performed in turn, 
portunity ol cr mparison. 
Beethoven's ‘ Pastoral’ 
r 2¢ mber 3), and Tchaikovsky 
r (D E. L. Bainton conducted 
t s,’ which are good as music, but have hardly 
! racteristic rhyt s to answer to their 
Ir. Bayt Power played the solo in Saint 
s br t ‘Africa’ fantasia with great facility and 
Mr. Nathan intr ed the Adagio and Finale 
ss Viol ncert I k * Romeo and 
s f the less familiar features of the 
t wehestra, under Mr. Fricker, showed 
\ series of preparatory lectures 
rr \ musicians before the 
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On N r 30 Leeds Choral Union, 
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g S monly the case, they 
ry lin sectio f > musical 
On D r 6, t Leeds Trio (Messrs. 
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I VOrKS | very great 
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tect t-off, Scl rts great work in G 
eT ent nterpretati 
I t, Wr _ = 1 Drak QO 
r 14, I (Juar ert luded a 
Pog QO } d Arensky’s Piano 
t D (QO | 4 Mr. Percy Richardson 
r ‘ ent throughout. 
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does a very successful concert given by Miss Agnes Nicholls, 
on December 12, in aid of a local charity. At the concer 
of the Leeds Symphony Society, an amateur organization, 
on December Mr. Grimshaw conducted a Haydp 
symphony, and some music of lighter character ; and on the 
same evening Zimbalist, with Mr. Charlton Keith as pianist, 
gave a violin recital at one of Messrs. Haddock’s Musica) 
I-venings. 


13, 





BRADFORD. 


At the Bradford subscription concert, on December 9, 
Gerardy appeared in a Haydn Violoncello concerto in D, 
at least in two movements thereof, for, to 
programme, the Finale was omitted. The symphony was 
Schubert’s ‘ Unfinished’ which, strange as it may appear, d 
not seem to have been heard at these concerts for someth 
like twenty years, and was finely played by the H: 
Orchestra under Dr. Richter, while among the most brilliant 


verformances were those of a Suite for strings by Bach and 
gs by ud 


shorten th 


cS 








the *‘ Academic overture’ of Brahms. On November 25, ti 
Festival Choral Society, under Dr. Cowen, gave a 
performance of ‘ Elijah’ that had all-round merit, th 


soloists being Miss Esta D’Argo, Miss Lucy Nuttall, 
Brearley and Mr. Herbert Brown. The concert 
Bradford Permanent Orchestra, on December 
conducted Mr. Fricker, who took the place of Mr 
Allen Gill and gave excellent performances of Tchaikovsky's 
fourth Symphony (omitting the first movement), and 
‘Oberon’ and ‘ Leonora’ (III.) overtures. Miss Mabe 
Manson and Mr. Elstub were vocalists of more than averag 
Some concerts promoted by the Bradford Ars 
On November 23, a programme 
was undertaken by Madame Bart 
Rawdon Briggs Quartet gave 


bd 





Mr. 


10, Was 


by 


distinction. 
Club deserve mention. 
modern French music 
L yn December 
econd chamber concert. 





T, 
5 the 


OTHER TOWNS. 


has been for 


At Wakefi 





chamber music 
st represented chiefly by the concerts promoted 


D 
Wakefield ladies, the Misses Clarkson, and on December $ 


many years 


by tw 





they celebrated the completion of twenty-five years’ work | 
in invitation concert, at which Miss Agnes Nicholls, wit 
Mr. Harty at the pianoforte, sang a number of high 


nteresting songs, and Miss Kathleen Chabot gave an artis 
ind sensitive reading of Schumann’s G minor Sonata, wit! 
other works. The programme contained, in a_ list 

musicians who have appeared at the concerts, a 
evidence of the high standard which they have upheld, and 


striking 


t is satisfactory to note that the interest felt in them shows 
ign of falling off. 

In the City of York the Symphony Orchestra, 
Mr. Noble’s direction, gave a concert on November 
programme of which included Mr. Edward German’s ‘ Welsh 
Rhapsody,’ written for Cardiff in 1904, and on December 
the York Musical Society, also conducted by Mr. Noble, 
gave two delightful works of old time, Handel’s ‘ Acis and 
Galatea’ and Bach’s ‘Sleepers, wake.’ Save that a little 
more vivacity would have suited Handel’s Masque, tl 
performance was worthy of the society. The soloists—Miss 
Norah Newport, Mr. Brearley, and Mr. Higley—were all 
most efficient, and Mr. Higley’s genial impersonation 
‘ ant Polypheme’ was quite in accord with th 
haracter of the work. A recital given on November 30 by 
Miss Florence Taylor, a highly promising young vocalist, 





under 
28, th 











deserves a passing notice. 

At Hull, on November 22, the Vocal Society, of which 
Dr. G. H. Smith is the conductor, gave an excellent choral 
performance of Sullivan’s ‘ Martyr of Antioch,’ followed by 

\iscellaneous assortment of pieces by the same composer. 
Miss Evans Williams, Miss Mostyn, 
Cheetham and Mr. Lycett, were generally efficient. 
December 2 the Hull Philharmonic Society, under 
Mr. J. W. Hudson, gave Tchaikovsky’s E minor Symphony, 
together with Schumann’s ‘ Genoveva’ overture and Elgars 
‘Wand of Youth’ suite. Miss Alice Verlet was the vocalist. 
\t an afternoon service in Ripon Cathedral, on December 4, 
Schumann’s ‘ Requiem’ was given, under the direction of t 
wganist, Mr. C. Hl. Moody, and the occurrence 
sufficient rarity to deserve notice. The Ripon Choral 
Society, on December 13, gave Dvorak’s * Spectre’s Bride, 
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Jso under Mr. Moody’s conductorship. Miss Maud Wilby 
was the soprano, 
absence of the baritone, Mr. Moody showed his versatility 


py singing the Narrator’s part. 


? The 7 . ¢ 
conductor, Mr. English, under the temporary charge of | quintet in E 
Mr. Fricker, who conducted on November 24 a most spirited 


Mr. F. Mullings the tenor, and, in the | on an old French children’s tune, and Friedrich Klose's finel 


finished performance of Elgar’s ‘ King Olaf,’ as well as | (Op. I14) 





introduced Walter Braunfels’sinteresting Symphonic variations 
ly 


scored ‘ Elfenreigen.’——Many interesting chamber music 


compositions have recently been heard on different occasions 


Halifax Choral Society is, in the absence of its iucluding Hugo Kaun’s Pianoforte trio (Op. 32), a Pianoforte 


flat Ludwig Thuille, Edgar Stillman 
Kelley’s String quartet (Op. Sonata in E minor 
} 


by Phillip Scharwenka, a String quartet by 


I Vv 





and wr , 

f the ‘ Cockaigne’ overture and the ‘Bavarian Highlands’ | Alexander von Zemlinsky, Bernhard Sekles’s ‘ Diverti 

site. The choir has seldom, if ever, sung with such mento,’ and Cyril Scott’s String quartet (Op. 31). 
and precision, and the difficult music of Olaf had | In giving a recital at the Musikhistorische Institute, Hert 


freedom 


“act the right sense of breeziness and force. The soloists | George Walter submitted an interesting selection of old vocal 
at _ Miss Evans-Williams, Mr. William Green, and Mr. | compositions by Monteverde, Caccini, Cesti, Caldara, Morley, 
Peter Dawson. On November 29 the Morley Choral| Byrd and Purcell. On November 26 the opera ‘ Abb 
¢ which is also under Mr. Fricker, gave Handel’s | Mouret,’ composed by Dr. Max von Oberleithner to th 


Society, 
‘Cams and on the same date Van Bree’s ‘St. Cecilia’s 
Day’ was given by the Keighley Musical Union, under 
Mr. R. H. Moore’s conductorship. On 
the Huddersfield Glee and Madrigal Society gave a 
programme of choral music por Mr. J. W. Armitage’s 
the choir singing old and new compositions with 
Mr. F ricker “contributed some organ solos. 


‘Samson, 


direction, 
good effect. 
g 








foreign Wotes. 





AACHEN (AIX-LA-CHAPELLE). 

Otto Taubmann’s ‘ Deutsche Messe’ was recently per- 
formed for the first time in Aix-la-Chapelle, under the 
direction of Professor Schwickerath. The work, which is 
considered by many prominent German critics to be the 
finest hievement in this branch of composition sinc 
Brahms’s ‘German Requiem,’ made a deep impression. 


ANTWERP. 

concerts (conductor, M. 
Wagner’s * Parsifal’ was 
wx the first time with the greatest interest.— 
vert of the Société de Zoologie the highly gifted 
‘nglish violinist, Miss May Harrison, gave a fine 
nce of Glazounoffs Violin concerto, and Rimsky- 
Korsakoti’s original ‘ orchestral fairy-tale,’ entitled ‘ Le | 
‘hat,’ was played for the first time. 


Nouveaux 
the second act of 


first of the 


nans) 





| composition proved equally 
} and invention. 


BERLIN. 

" ° " ° | 
The programme of tbe second Symphony concert of the 
Berliner Conzertverein was mainly devoted to works by | 
Bohemian composers. Under the conductorship of Herr | 





Joseph 


| Smetana’s symphonic poem * Vysehrad’ were heard to | 











g advantage [he vocalist of the occasion, Frau | 
Schmitz-Schweicker, sang Mahler’s * Kinder-Totenlieder’ | 
ith orchestra. ——At the third Gesellschaftsconzert, given | 
by the Sternsche Gesangverein, Mozart’s ‘ Requiem’ was | 
performed, being preceded by the first production of | 
Alphons Diepenbrock’s ‘Te Deum.’ -At a concert given | 


by the conductor, Herr Ferdinand Kauffmann, a Symphonic | 
Phan for orchestra, male chorus, and tenor solo, by | 
Volkmat Andrea, proved of considerable interest. ——On the 
‘Totensonntag’ (November 20) the Singakademie (conductor, 
Professor Georg Schumann) gave excellent performances 
of Bach’s cantata ‘ Wachet auf’ and Sgambati’s ‘ Requiem.’ 
The latter work again made a deep impression by reason of | 
its beauty and richness of expression. -A Motet by | 

| 

| 





sy 


Grabert, Wilhelm Berger’s chorus ‘ Charfreitag,’ Hans 


Pfitzner’s ‘ Colombus,’ the interesting Motet ‘Mein Odem 
ist schwach,’ by Max Reger, and scenes from Wagner's } 


* Parsifal’ constituted the programme of the ‘ Busstagsconzert’ | 
given by the Koniglicher Opernchor (conductor, Professor | 
Hugo Riidel) in the newly rebuilt Royal Opera House. | 
At the second concert of the Philharmonisc her Chor (con 
ductor, Professor Siegfried Ochs), Max Reger’s setting for | 
chorus, orchestra, and organ of the 1ooth Psalm was per- | 
formed for the first time in Berlin. It gave rise to great | 
difference of opinion, and was hissed as loudly from one 
the audience as it was applauded by the other. 
the second symphony concert of the 
stre, on November 21, 


section of 
~—At 
orc! 


| libretto by 


December 6 | 


| Wolf- Ferrari’s * Talitha 


Stransky, Dvorak’s beautiful Symphony in D minor | orchestral rhapsody 


| figured in the programme 


Bliithner- | with an album con 
Herr Siegmund von Hausegger | tion of famous musician 


Adalbert 
one of Emil Zola’s novels), 
Oper. 


von Goldschmidt (an adaptation from 
was produced at the Komisch« 


BERNE. 


Hans Huber’s Symphony (Op. 118), Chausson’s Poeme 
for violin and orchestra (soloist, Herr Fritz Hirt), and César 
Franck’s ‘Les Eolides,’ were among the interesting novelties 
recently performed at the Subscription Symphony Concerts. 


BOLOGNA, 


At the Teatro Communale the three-act opera ‘ Semirama,’ 


by Ottorino Respighi, was recently produced with great 
success. The Italian critics are generally enthusiastic about 
the new work, which, though original in invention, is said to 


bé considerably influenced by Ric chi urd Strauss. 


BONN, 


first concert given by the Neue Musikalische 


At the 


| Gesellschaft, whose aim is to perform rarely-heard or un- 


nd modern composers, Spohr’s 
Andante for violin and harp, songs by Fritz Fleck, a 
hitherto unknown String trio in B minor by Haydn, and 
six unpu blished Menuets for two violins and violoncello, by 
Beethoven, were heard with much interest. 


published works by ancient a 


BREMEN. 


Under the conductorship of Professor Noessler, Ermanno 
Kumi, die Tochter des Jairus* was 
rhe new work, termed by the composer ‘ein 
made a favourable impression. The 
nteresting both form 


lately produced. 
geistliches Mysterium,’ 
as regards 


BRESLAU. 


At the first Symphony concert, given by the Orchester- 
| verein (conductor, Professor Dohrn), Frederic Delius’s 


Brigg Fair’ heard with considerable 
interest. M x Reger’s Symgne mic | 
was heard for the first time, witho 


was 





BRUSSELS. 


maudit,’ 


‘Lec 
orchestral legend, 

of the first concert populaire. 
first concert this season on 


hasset ir 


César 
ind 


Franck’s symphonic 
Vincent d’Indy’s 


p em, 
‘ } » Aeanne’ 
Sauge leuric 


The Société J. S. Bach gave the 


| December 4. Excellent performances were given of the 
leantatas ‘Ich bin ein guter Hirt’ and ‘Der Sire t- 
| zwischen Phébus und Pan.’ 
CREFELD. 
On November 20, Edgar Tinel’s latest work, the dramatic 





n for the first time in Germa 





legend * Katharina,’ was give 

under the conductorship of Professor Miiller-Reuter. 
occasion formed quite an important musical event, and its 
success led to a repeat performance. -The recent perfor- 


Reuter’s 


Herr M 


referred to on 


mance of iller 
orchestra, 


page 17. 


Elgar's Symphony by 


under the composer's baton, is 


DORTMUND. 


The leading personality in Dortmund’s musical life, Herr 





Hiittner, recently celebrated the twenty niversary 
of his appointment as conductor of armonic 
| Orchestra. At the first symphony concert he was presented 


with 





taining portraits, 
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DRESDEN. 


On November 12, Karl von Kaskel’s two-act comic opera, 
‘Der Gefangene der Zarin,’ to the libretto by Rudolph 
Lothar, was produced with success at the Royal Opera 
House. The music is well written and melodious. 
Schubert’s beautiful and rarely heard fifth Symphony in 
D major figured in the programme of the first concert of the 
Mozart Verein. 


FRANKFURT-ON-THE-MAIN, 


Frederick Delius has been much in evidence 
*Sea-drift” and ‘Brigg Fair’ have been 
performed for the first time, the former by the Riihlische 
Gesangverein, under Herr Carl Schuricht, and 
at the first symphony concert in the Opera House, under 
Dr. Rottenberg. At the Friday concerts of the Museum- 
gesellschaft, first performances have been given of Strasser’s 


The name of 
here lately. 


second Symphony and Rachmaninoff’s third Pianoforte 
concerto, of which the solo part was finely played by 
the composer. —— Sinding’s rarely-heard D minor 
Symphony was greatly appreciated on its recent revival 
at the same institution. 
THE HAGUE. 
The excellent violoncellist, M. van Isterdaal, is giving an 


series of sonata recitals. At the second of these, 
7, he performed a Sonata by Mr. Donald 
and Louis Delune’s second Sonata (Op. 21). 





HAMBURG. 


r Granville Bantock’s overture ‘The Pierrot of 
performed for the first time in Hamburg, 
hony concerts conducted by Herr José 








Ei first concert of the Bandler Quartet 
was positions by Max Reger, who himself 
took part in his new Pianoforte quartet in 
D minor ert terminated with a fine rendering of 
the Str n E flat, Op. 109. 

JENA. 


The two-hundredth anniversary of the birth of Wilhelm 
Friedemann Bach (November 22) was commemorated with 
a performance of his Symphony in D minor at the first 
Academic Concert. On the same occasion, Dittersdorf’s very 
1 1 third characteristic symphony ‘ Die Verwandlung 
Actaeons in einen Hirsch’ (after Ovid’s Metamorphoses) 









LANDAU 
celebrated the fiftieth anniversary of its 


1 performance of Liszt’s 


usikverein 
t very good 


with a 
» Elisabeth.’ 





LEIPSIC. 





At the first « Bach-Verein, Handel's oratorio 
Bels was yr the first time in Leipsic, and 
arous grea The Riedel - Verein gave an 
I e of Berlioz’s ‘ Requiem.’.——At the 


ncert (conductor, Herr Winderstein), 
loncello concerto was played for the first 
1 Kiefer. At the fourth concert, Felix 
sn-Mysterium ‘ Totentanz’ proved very 


e name of Bruckner has been much to the 





nd phony in C minor was played at the 
nd neert of the Musikalische Gesellschaft (conductor, 
Dr. Georg Gohler and a memorable performance of his 











fifth Symy y in B flat was given under the baton of | 
Professor Nikisch seventh Gewandhaus concert. | 
Bruch ; music composition, the String 
lintet in F minor, aroused great interest on its recent first 
erfor t Kammermusik ’ at the Gewandhaus. 
YON 
( dEr rer pera ‘Aphrodite’ was recently | 
erfor for t first ve at the Grand Theatre. The 
rk w rillia staged and well received, the choral 
rtions finding special favour. At the second concert 
the Societé des Grands Concerts, the conductor, 


yussy’s ‘ Danses de Printemps,’ 
elve d. 








the latter | 
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MILAN. 


The coming Operastagione at the Scala Theatre promises 

to be interesting. The performances will open with Wagner 

| ‘Siegfried,’ which will be followed by Verdi’s ‘Simop 
| Boccanegra’ and Cimarosa’s ‘Il Matrimonio segreto,’ 
Dukas’s opera, ‘ Ariane et Barbe-Bleu,’ will be produced, 

There is also to be a revival of Puccini’s ‘ Saffo.’ Thereupon 

| will follow the first performance in Italy of Richard Strauss’; 
‘Il Cavaliere della rosa.’ A new opera, ‘ Fior di Neve,’ }y 

Lorenzo Filiasi, is also to be produced. 


MOSCOW, 


In commemoration of the fifteenth anniversary of Professor 
Arthur Nikisch’s first appearance as conductor in Russia, 
the Kussewitzky concert committee arranged an extra 
concert to be given under his direction. The programme 
was entirely devoted to compositions by Tchaikovsky, and 
included the Symphonie Pathétique. Herr Nikisch, wh 
in Russia is considered unrivalled as an_ interpreter of 
Tchaikovsky’s music, received tremendous ovations, 
Addresses, laurels and valuable gifts were sent from all 
parts of Russia. No foreign artist has probably ever been 
accorded such a tribute of admiration in that country. 


MUNICH. 


At the Court Opera the first performance of Bittner’s 
opera ‘Der Musikant’ took place recently under the 
direction of Herr Felix Mottl The opinion was again 
expressed that the opera is the product of a genuine artistic 
mind and temperament. 





NURNBERG. 

Two new Symphonies, viz., Hermann Zilcher’s in A major 
and Bernhard Tittel’s in D minor, were recently produced. 
——The first performance in Niirnberg of Otto Taubmann’s 
Deutsche Messe was a great artistic success. 


PARIS. 

On November 30, the opera ‘ Macbeth,’ by the Swiss 
composer Ernest Bloch, was produced at the Opéra 
Comique. The music is said to be very modern in style and 
to show the influence of Strauss and Debussy. A new 
operetta, ‘Claudine,’ by Rodolphe Berger, was produced, 
with success, at the Théatre du Moulin-Rouge.——aAt the 
Apollo Theatre, Leoncavallo’s three-act operetta ‘ Malbrouk 
s’en va-t-en guerre’ was much appreciated on its recent first 
performance. The composer makes extensive use of the 
tune ‘For he’s a jolly good fellow.’- ‘La nuit,’ a new 
work by Saint-Saéns for female chorus, soprano solo and 
orchestra, was produced at the first Conservatoire concert on 
November 27.——-George Enesco’s Symphonie concertante 
was produced at the Colonne Concert on December 4. On 
the same day, Sibelius’s symphonic poem ‘The swan of 
Tuonela,’ and an interesting Concertstiick for pianoforte and 
orchestra by Jan Brandts-Buys, were played for the first time 
in France at the Sechiari Concert in the Théatre Marigny. 


ST. PETERSBURG. 

The Siloti Concert on November 26 was mostly devoted 
to works by Gabriel Fauré. Under the composer's own 
baton, the orchestral Suites ‘ Pelléas et Mélisande’ and 
* Shylock ’ proved very attractive. The following evening a 


| chamber music concert was given, with a programme that 


included the second String quartet and the beautiful Piano- 
forte quintet. 
ZURICH. 

The opera ‘Die Sennen’ (Les Armaillis), by Gustave 
Doret and Debussy’s ‘ Der verlorene Sohn’ (I’Enfant prodigue) 
were recently given at the Municipal Theatre for the first 
time in the German language. 





The balance sheet of the Hallé Orchestra Pension Fund 
has been issued. During the year ending September 30 
the capital increased by £744 175. 2d. to £7,190 175. Id. 
Eight new members were admitted, bringing the total to 
ninety-two, Three are receiving pensions of £20 and two 
of £21. 
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As briefly announced in our December issue, the Crystal 
palace Choral Festival of the Nonconformist Choir Union 
will be held this year on July 1. The syllabus is now 
and may be obtained on application to the Secretary, 
74, Wallingford Avenue, St. Quintin Park, London, W. 
© The conductor, Mr. F. Idle, and the committee have 
compiled an excellent programme for the beok of music, 
which is being prepared by Messrs. Novello & Co., and will 
be ready for distribution by the 2oth inst. Choral competi- 
tions for Free Church choirs will be held, and Dr. G. F. 
Huntley will adjudicate. The solo competitions are to be 
continued, at which Mr. Dan Price will adjudicate. Miss 
Carrie Tubb is the vocalist for the festival, Mr. J. A. Meale, 
f Hull, festival organist, Mr. E. Barson, recital organist. 


ready, 


At the conclusion of the Christmas term of the Royal 
College of Music, on December 17, the following awards were 
made ; Council Exhibitions—Singing, Ada D. Soutar, £7 ; 
Lillie D. Chipp, £7; Bessie Jones, £9. Pianoforte, Emmie 
Gregory, £9. Violin, Evelyn M. Pickup, £9; Nora Ford, 
fo. The annual amount (£13), bequeathed by the late 
Edwin S. Dove for pupils who have distinguished themselves, 
was awarded to Philip Levine (scholar); the Leo Stern 
memorial gift for a violoncellist (£5 55.) to Timothy Toe ymey 
(scholar); the Lesley Alexander gift (421) to Maurice 
Soester (violoncello); and the Manns memorial prize 
(£4 10s.) to Edward G. Toye (compx sition scholar). 

On December 4, at the invitation of the Rev. Joseph 
Prestwich (visiting chaplain to H.M. Prisons), Miss Gertrude 
Haworth, the well-known contralto, visited Preston gaol 
and sang three sacred solos at the afternoon service. Some 
weeks previously Miss Haworth also visited Strangeways 
gaol, where she sang to about a thousand prisoners. 

On Thursday morning (15th ultimo), in the Princess 
Hall, Ladies’ College, Cheltenham, in the presence of the 
staffand pupils of the College, Dr. Janet Salsbury, of the 
College music staff, was presented with the robes of Doctor 
f Music (Durham), and two full orchestral scores subscribed 

r by her colleagues and many of her pupils. 

The great Spring festival of the London Sunday School 
Choir will be held at the Royal Albert Hall on Saturday, 
February 11, when the choir and orchestra of 1,200 performers, 
conducted by Mr. Wm. Whiteman, will be assisted by 
Madame Ada Crossley and Mr. Plunket Greene as soloists. 


Verdi’s ‘ Requiem’ will be performed at Queen’s Hall, on 


mducted by Mr. Joseph Sainton, in aid of the Prince 
Francis of Teck Middlesex Hospital Memorial Fund. 

Messrs. William FE. Hill & Sons, 140, New Bond 
Street, London, W., have been appointed violin and bow 
nanufacturers to His Majesty King George V. 

Mr. Albert Orton has been appointed conductor of the 
St. Michael’s Church Musical Society, Ditton, West 
Liverpool. 

Mr. C. Bechstein has had the honour of being appointed 
janoforte manufacturer to His Majesty King George V. 


Country and Colonial Wews. 


BRIEFLY SUMMARIZED. 


We cannot hold ourselves responsible for the opinions expressed in 
this summary, as the notices are either prepared from i 
newspapers or furnished by correspondents. 

Correspondents are particularly requested to enclose a programme 
when forwarding reports of concerts. 


socal 


ASH-NEXT-SANDWICH.—Spohr’s * Last Judgment’ was 
erformed at the Parish Church on December 6. The 
wloists were Madame Lily Jonsson, Miss Marion Pilcher, 


January 24, by the Brighton Festival Chorus and Orchestra, | 





Mr. Stanley Attwood’s direction. The soloists were 
Miss Edith Hays, Madame Ethel Dyer, Mr. Leo Darnton 


and Mr. A. Medcalf. 


BATLEY.—The performance ot ‘Elijah,’ given by the 
Choral Society on December 6, was a great success. The 


choir of 120 voices sang with enthusiasm, alertness and 
good tone, and were assisted by an efficient small orchestra. 
The principals were Madame Bell, Miss Elsie Bradley, 
Mr. Fred Fallas and Mr. Jackson Potter. Mr. J. Fearnley 
conducted. 

} 


ne 


BERKHAMSTED.—The annual concert took place in t 
new Assembly Hall on December to. The chief musical 





feature was a performance of Stanford’s ‘ The Reveng In 
honour of the retiring headmaster, the Very Kev. Dr. T. C. 


* Ave atque vale,’ by 


Fry, a specially-composed choral ode 
of the School, was 


Mr. J. T. Bavin, musical director 
performed, and complimentary addresses were read. 

BIRKENHEAD.—On November 24, at the Town Ilall, the 
Birkenhead Glee and Madrigal Society gave their first 
concert of the season. Part-songs and choruses by 
Mendelssohn, Brahms, Schumann, Wagner, Xc., were sung 
with artistic effect under the direction of Mr. J. C. Clarke. 
The soloists were Miss Alice Baxter, Mr. Frank Dickenson 
and Mr. Sidney Brooks (violoncello). 

31IsHOP AUCKLAND.—The ‘ Messiah’ (Prout’s 
was performed by the Musical Society at their first concert, 
which took place on December 14. The high standard of this 
Society’s singing, for which credit is due to their conductor, 
Mr. Kilburn, was fully sustained. The soloists were Miss 
Laura Evans-Williams, Miss Florence Taylor, Mr. Frank 
Mullings, and Mr. Charlesworth. A small band assisted 
with the accompaniments. 

BLACKBURN.—The Ladies’ Choir, conducted by Mr. F. 
Duckworth, gave a concert with a miscellaneous programm 
on December 8 Among the choral works performed, 
Vaughan Williams’s ‘ Sound sleep’ and Arthur Foote’s * Into 
the silent land’ and ‘ The green of spring’ deserve mention 


edition) 








for the excellence of their interpretation. Solos were given 
by Miss Minnie Grime (soprano), Mr. Arthur Rawstron 


| (bass) and Miss Ivy Angove (violin). 

BricG.—The Brigg Philharmonic Society held their first 
concert in the Exchange Hall on November under the 
| direction of Mr. W. E. Rowbottom. The principal work 
| perf med was Sterndale Bennett’s ‘The May (Queen,’ in 
| which the solo parts were undertaken by Miss Barwell 
! Holbrook, Madame Hilda Petty, Mr. Gervase Elwes and 
Mr. Neville Campkin.  A_ professional orchestra 
Violoncello solos were play dby the 


29, 


assisted. 


Rev. Dudley Cary Elwes. 


CAMBERLEY.—Niels W. Gade’s cantata * The Crusaders 
was given for the first time by the Yorktown and Camberley 
| Choral Society at their first concert of the season at Camberley 


lon December 7. The solos were rendered most capably by 
Miss Daisy Cook, Mr. Abel Starkey, and Mr. Walter Dodds. 
The singing of the choir throughout reached a high standard, 
n spite of paucity of voices; the sopranos especially were 
conspicuous for their pleasant Phe orchestra, led by 
Mr. Connor, bandmaster at the Royal Military 
Camberley, supplied accompaniments efficiently. 





tone. 








Mr. Geo. de Orfe, and Mr. Edward Lidbury. The orchestra 
nd choir numbered fifty performers, Miss Rae presiding at 
¢ planoforte and Mr. A. Il. Reeve at the organ. Mr. I. A. 
failey, organist and choirmaster of the church, conducted 


¢ performance, which reached a level not often attained by 
vill; 
BARKING. —A highly successful concert, in the form of 
performance of ‘The Messiah,’ was 
Uhoral Society at the Baths 


ive choir. 


given by the Barking 


on December 15, under 








ductor was Mr. J. Spyer. 

CARLISLE.—The choir of Fisher Street Presbyterian 
Church gave a performance of Mendelssohn's * Athalie* in 
the Church Ilall on December 8. The singers were about 
forty in number, and were supported by a small string 
orchestra. Mr. A. J. Stewart, organist and choirmaster ot 
the church, directed an interpretation that was notable for 
the fine tone and vitality of the singing. The work was new 
to Carlisle audiences, and was greatly appreciated by thos 
present. 

CHELMSFORD.—An_ interesting programme « l 
music, Which included a number of old sea-chanties art 
by Mr. Arthur Fagge, was efficiently carried out 
Com Exchange on December 13, by Mr. F. R. Frye’s new 
small Choral Society, which replaces his larger Mus 
Society, abandoned alter twenty-cight years’ existenc 

CHicnuester.—A fine performance of Handel's * Sams 
was given by the Musical Society at their O5th concert 
December 5. The large audience was roused to enthus 
both by the excellent sing f tl ' \ bal 
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body of 130, whose precision and brightness of tone were | 
rem irk ible 
Miss Emily Breare, Miss Florence Taylor, 


Mullings and Mr. Joseph Ireland. An efficient band of | and *The Death of Minnehaha’ on December 13. 


ibout thirty, led by Mr. A. 
neatly. Dr. Read conducted. 


CHRISTCHURCH (NEW ZEALAND).—The chief work on the 
programme brought forward by the Musical Union for their 
concert, on October 18, was Frederic Cowen’s ‘John Gilpin,’ 
the difficulties of which the choir efficiently mastered. The 
orchestra played a number of pieces, among which Edward 
* As you like it’ incidental music gave them their 
Miss Winnie Nixon sang Goring Thomas’s 


German’s ; 
best opportunity. 


‘A summer night,’ and Mr. Sidney Williamson Beethoven’ | 


* Adelaide.’ Dr. 


CLITHEROE.—On December 7 the Parish Church Choral 
and Orchestral Society, which is in its second season and is 
ibout a hundred gave a capital performance of 
Coleridge-Taylor’s ‘Hiawatha’s Wedding-feast.’ The tenor 
soloist was Mr. Archie Taylor. The miscellaneous second 
part of the programme included Faning’s ‘ Moonlight,’ 
Macfarren’s ‘ You stole my love,’ and Faning’s ‘ The miller’s 
wooing.’ Mr. H. B. Shaw conducted. 


COLCHESTER.—In_ connection the dedication 
improvements in the chancel of Nicholas Church on 
December 1, a performance of Gaul’s ‘ The Holy City’ was 
given, under the direction of Mr. R. Morland Dale. 
The solo music was given by members of the choir and 


3radshaw conducted. 


stre ng, 


with 
St. 


organ accompaniments were played by Mr. J. A. Tatam, 
organist of the church. 

CRANLEIGH.—At the school concert on Wednesday, 
December excellent performances of the ‘ Death of 


Minnehaha,’ by Coleridge-Taylor, and ‘Sound sleep,’ by 
Vaughan Williams, were obtained by the School choir. <A 





small but efficient orchestra, mostly strings, led by Mr. 
W. A. Boxall, and consisting of friends in the neighbourhood, 
did good service in the accompaniments and performed some 





wchestral pieces. Mr. R. Harris conducted. 


DOWNHAM MARKET.—On Wednesday, December 7, th« 
Choral Society of about fifty voices, assisted by a small efficient 
wchestra, performed Van Bree’s ‘ St. Cecilia’s Day.’ The 

yprano soloist was Miss Florence Macnaughten. The second 
f the programme was miscellaneous, the most important 
Dr. Coward’s choral ballad * Tubal Cain’ 
urt’s overture to ‘Figaro.’ Miss Vera Ellis, leader of 


items being 








TIMES. 


of | difficult orchestral parts. 


| indisposition, of Mr. Reginald J. 


| under 


and | 


| Highlands.’ 


the orchestra, played violin solos. The conductor was 
Mr. E. Harold Melling 
DRIFFIELD.—The Choral Society gave an excellent per 

forn of the ‘ Messiah’ at their ‘ Christmas’ concert, 
TH 1 < December 6 in the Te mperance Hall, under the 
directi f Mr. W. G. Peake. The choir, which was 
vugmented for the occasion, displayed considerable richness 
of tone, and sang with precision. The principals were Miss 


Madame Amy Dewhurst, Mr. Malcolm Boyle, 


und, 


ind Mr. Llewellyn Roberts. 
DuRHAM.—The Musical Society gave their first concert 
f the ison on November 25, with Mr. Coleridge-Taylor’s 


Death of 





Minnehaha’ and Sterndale Bennett’s * The 
May (Jueen’ as the chief features of the programme. 
Underthe direction of Minor Canon Culley the choir lived 
up to their high reputation. The soloists were Miss 
Gertrude Walton, Miss Emily Smith, Mr. Edwin Morgan, 
und Mr. Llewellyn Roberts. The separate orchestral 
number was Mozart's G minor Symphony. — On! 
December 11, the Wesleyan choir of Mount Pleasant, 
Spennymoor, performed the whole of Handel’s ‘ Messiah’ 
in two services. The soloists were Madame Agnes Baines, 


Miss Elsie Bradley, Mr. D. Appleyard, and Mr. R. | 
Wilsor Mr. T. Shields conducted. The performances 
were well attended. 


FARNBORO 1.—At their fifth concert, which took plac« 


in the Town Hall on November 23, the Choral Society gave 
" pirited interpretation of Elgar's ‘The Banner of 
St. George.” The programme also included Mendelssohn’s 
Lauda Sion.’ An amateur orchestra played accompaniments, 
d was heard alone to great advantage in Beethoven’s 
‘Prometheus’ overture. The soprano soloist was Miss 
Ethel Dexter. Mr. George A. Stanton conducted. 


| Mr. J. W. ¢ owper. 





JANUARY TI, IQIT. 





i 


GLOUCESTER.—The Choral Society gave a very fine jn 


and by the artistic performances of the soloists: | terpretation of the first two parts of Coleridge-Taylor; 
Mr. Frank | setting of Longfellow’s poem, ‘ Hiawatha’s Wedding-feast’ 


The 


Burnett, played effectively and | choral singing was among the best that has been heard from 


this Society for some seasons, and the band was excellent, 
The soloists were Miss Florence Macnaughten, Mr. Spencer 
Thomas and Mr. Dan Price. Dr. A. H. Brewer was the 
conductor. 

GUERNSEY.—The first combined festival of surpliced 
| choirs (seven in number, forming an aggregate of 200 voices 
| was held on November 10, in the parish church of St. Peter 
| Port. -Mr. W. Crousaz was the organist, and Mr. J, 
Matthews, organist of St. Stephen’s Church, the conductor 
| The anthem was Eaton Faning’s ‘O how amiable.’ Th, 
| choral singing was considered the finest that has been heard 

in the town church for many years. 





is always of considerable interest, because of its ambitious 
| character. On November 30 the School Choir, in conjunc 
| tion with the District Male-Voice Choir, gave an excellent 
| performance of Cliffe’s ‘Ode to the North-east wind.’ Ap 
| orchestra with a nucleus of Hallé players did justice to the 
The School Choir also sang Elgar's 
| three-part song ‘The snow,’ accompanied by the strings 
of the orchestra, with great effect. The Male-Voice Choir, 
apart from their share of Cliffe’s work, gave a good account 
of themselves in W. Davies’s ‘ Hymn to action.’ 


| 

] 

| ~ : 

| HAWARDEN.—The annnal concert of the County School 
| 


HaAywarp’s HEATH.—A very successful concert was given 
by the Musical Society before a large audience in the Pub! 
Hall on November 22. Elgar’s ‘ Banner of St. George,’ th 
chief work, was efficiently interpreted by the choir and 
orchestra of about sixty members. In the absence, throug 
J. Beckett, the baton was 
wielded by Mr. A. W. Abdey. Miss Clara J. Lott was th 
accompanist. 

HEREFORD.—At the Choral Society’s concert on Novem 
ber 22, a varied programme included Parry’s ‘ Ode | 
St. Cecilia’s Day” and Elgar’s ‘From the Bavarian Hig! 
lands’ as its chief features. The choir lived up to the high 
standard that Dr. Sinclair requires and obtains from thos 
his control. The orchestra played Grieg’s ‘Peer 
Gynt’ Suite. Vocal items were contributed by Miss Noral 
Newport and Mr. W. R. Batey, and Mr. T. Henry Smit 
gave violin solos. 


INVERCARGILL (NEW ZEALAND.)—The Musical Union 
gave their third and last concert of the season on October 1! 
in the Municipal Theatre, with an interesting programm 
entirely devoted to the works of Elgar. The chief featur 
was the choral and orchestral suite ‘ Scenes from the Bavarian 
The other choral works were the epilogue fror 








‘The Banner of St. George,’ ‘O happy eyes,’ ‘Fly, singing 
bird,’ ‘ The snow,’ ‘ My love dwelt ina Northern land,’ and 


‘Weary wind of the West.’ Mr. C. Gray conducted the 
orchestra of twenty-three players and a choir, which was 
constituted as follows: 47 sopranos, 19 altos, 11 tenors, and 
24 basses. The soloists were Miss McGruer and Mr. H. 
Richards. 

LEAMINGTON.—An Elgar programme was chosen by the 
Madrigal Society for their concert, given on December 8a 
the Winter Hall, in aid of the Hospital Saturday Committe 
Fund. ‘The Black Knight’ was the principal work, and 
was capably interpreted. Perhaps greater effect was secured 
in the unaccompanied numbers, such as ‘Go, song of mine 
and ‘O happy eyes.’ The programme also included the 
Epilogue from ‘The Banner of St. George’ and ‘ Stars ot 
the summer night.’ Mr. E. Roberts West conducted. In 
the place of Miss Marie Brema, still occupied in London 
with her Savoy productions, Miss Grainger-Kerr sang the 
* Sea pictures.’ 





LEYBURN (WENSLEYDALE).—The combined choirs © 
Wensley and Leyburn churches gave their first concert on 
November 23 with great success. The choral numbers wert 
the Gipsy chorus from ‘The Bohemian girl,’ Faning’s ‘ Ther 
is dew for the flow’ret,’ and Garrett’s ‘O my luve’s like the 
red, redrose.’”. Theorchestra played the Serenade from Elgars 
*The wand of youth.’ Miscellaneous solo items were con 
tributed by Mrs. Frederick Riddell, Mr. C. A. Flintoff ane 
; Mr. Herbert FF. Brooke conducted. 
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THE MUSICAL 





LincoLN.—On November 30 the Musical Society gave an 
ellent so nce of Elgar’s ‘* King Olaf,’ which did 
ustice to the dramatic opportunities of the work. 
Their sea aie of * The challenge of Thor,’ ‘A little bird in 
e air, and ‘ The maidens’ chorus’ may be singled out for 
special praise. The Miss Euneta Truscott, Mr. 
Webster Millar and Mr. Joseph Lycett sang their music with 
artistic effect. In the second part of the programme Sir 
Frederick Bridge’s ‘ Crossing the bar’ was performed as a 
tribute to the memory of the late Dean Wickham. The 

besides supplying the accompaniments, played 


exc 
complete 


SK rhc ists, 


wchestra, 


TIMES.—January 


| 
| 


Tchaikovsky's ‘ Casse-Noisette’ Suite. Dr. G. J. Bennett | 
nducted with his usual ability. |by 
MippLESBROUGH.—The programme of the eighty-ninth | 
wncert of the Musical Union, held in the Town Hall on 

December 7, consisted of Elgar’s * The Black Knight’ (for | 

chorus and orchestra), and Bridge’s * Flag of England’ (for | 

soprano soloist, chorus and orchestra), in which Miss Alice 

Baxter ibly sustained the solo part. The choir of over | 


account of themselves in these 
two works, singing with confidence, and maintaining the 
high standard the patrons of concerts are accustomed 
to. The orchestra of sixty players, mostly local amateurs, 
xcquitted themselves with xl credit in the orchestral accom- 
to these works and to * Emperor’ 

Concerto, in which the pianist was Lerner. 
Mr. Nicholas Kilburn conducted. 


200 members gave a splendid 


these 


Beethoven's 


Miss Tina 


paniments 


Newrort (Mon. ).—Mackenzie’s * Dream of Jubal’ was the 
hief feature of the concert given by the Choral Society on 
November 24. It was evident that the conductor, Mr. Arthur 
E. Sims, had bestowed great pains in training the choir, and 
the choral portions of the cantata received an adequate and 
spirited rendering. The orchestra was hardly so satisfactory, 
wing to the fact that only one rehearsal was possible. 
Miss Mabel Manson (who replaced Miss Amy Evans at a few 








urs’ notice) was excellent in the soprano solo music, and 
Mr. Henry Turnpenney sang the * Song of the sickle’ very 
jectively. Mr. Charles Fry was once more the able 
exponent of the important recitations, and was also heard 
with effect in ‘ King Robert of Sicily,’ with Mr. John E. West's 
music. The other soloists were Mr. W. G. Stokes and 
Mr. Humphrey Bishop. 

NoRTHAMPTON.—The Musical Society, under the direc- 
tion of their enterprising conductor, Mr. C. J. King, gave 
un excellent performance of Elgars ‘The Dream of 
Gerontius’ on December 15. The choral singers tackled the 
difficulties of such sections as the Demon choruses with 


great confidence and precision, and at other times did justice 
to the devotional meaning of the work. The part 
Gerontius was interpreted in his well-known manner by Mr. 


ot 


Gervase Elwes. The other soloists were Miss Edith Miller 
and Mr. Pedro de Zulueta. Boys from the London College 
f Choristers sang in the semi-chorus. 


The Choral Society opened its 
season, on November 22, with Stanford's ‘The Revenge’ and 
Hubert Bath’s * The wedding of Shon Maclean,’ both of 
which they performed with excellent expression and choral 
The soloists were Miss Lillie Wormald and Mr. 
Robert Burnett. Mr. Ben Whitworth conducted. 


OsseTT (WeEsT RIDING). 


eflect. 


PAIGNTON.—At a concert given by the 


Paignton Choral 
Society on December 14, j 


Brahms’s ‘ Song of Destiny ® and 
Mendelssohn’s ‘ Loreley’ were the chief features of the 
programme. The choir sang both works with due regard for 
their different characteristics as regards expression, and with 
commendable technique. The orchestra played Mozart's 
Symphony in E flat (K. 540), given by Miss 
Margaret Layton (vocalist), 
Mr.C. E. Pike (violoncellist). 


and solos were 
Miss Ruby Pike (violinist) and 
Mr. Wilfred Layton conducted. 


PERTH (WESTERN AUSTRALIA). —The Philharmonic 
Society gave its second concert in His Majesty’s Theatre on 
September 28, and achieved another distinct success. The 
work performed was Haydn’s * The Creation,’ which had not 
een given in Verth for ten years. The 
were sung with great enthusiasm, and with a precision that 


some choruses 


gave evidence of very careful training. The most effective 
readings given were ‘The heavens are telling, * Achieved 
is the glorious work’ and ‘Sing the Lord ye voices all. 





j 
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The soloists were Miss Minnie Waugh (soprano), Mr. Rhys 
Francis (tenor), and Mr. G. C. Haywood (bass). The 
orchestra, which had been carefully selected, did its work 
meritoriously, assisted by Miss Estelle Baird (pianoforte), 
and Mr. H. Hadwen-Chandler (organ). A large and 
brilliant audience was present, and was most encouraging in 
its appreciation of the work of the Society and its popular 
conductor, Mr. Herbert C. Goff. ‘The Messiah’ was 
chosen for performance at the Society’s Christmas concert. 
PLASMARL (SWANSEA).—Handel’s ‘Judas Maccabzeus’ was 
performed at Hermon Chapel on December 8 by the chapel 
( hoir, conducted by the veteran Mr. John Jones, and assisted 


by Mr. Willy Roberts’s orchestra. Both choir and band 
acquitted themselves well. They were assisted also by the 
following artists: Miss Gertrude Reynolds, Miss M. L. 
Williams, Mr. Tom Bonnell and Mr. David Hughes. 
REIGATE.—-The Choral Society opened its season on 
December 8 with a successful performance of Sullivan’s 
‘The Golden Legend’ at the Public Hall. The choral 


singing showed the high qualities of expression and technical 
efficiency for which the conductor, Mr. Harold Macpherson, 
The principals were Miss Gertrude Walton, 


is responsible. 
Mr. Samuel Masters, and Mr. Robin 


Miss Muriel Mitchell, 
Overleigh. 


Rerron.—The Re pton School Musical Society gave their 
138th concert—a ‘ Village concert’ The 
chief feature of the programme was a selection from ‘The 
Messiah,’ in which the choruses were sung by a choir of men 
and boys, and the solo portions by Master Franklin and 
Mr. George Bryant (an old Reptonian). Cowen’s ballad 
* John Gilpin’ was also performed. Mr. T. Price conducted. 


An excellent performance of Schumann’s rarely- 
was given in the choir of the cathedral on 


on December 7: 


RIPON. 
heard * Requiem’ 


Sunday afternoon, December 4, under the conductorship of 
Mr. C. Hl. Moody. Mr. W. E. Cave, pupil-assistant 
to Mr. Moody, played the organ accompaniments 
most artistically. The choir was filled to overflowing, and 


some hundreds were compelled to find seats in the nave.—- 
The first concert of the Ripon Choral Society’s twenty-sixth 
season took place on December 13 at the Victoria Opera 
House. The performance of Dvorak’s ‘Spectre’s bride* was 
one of the best in the history of the Society. The choir 
sang superbly throughout, and the orchestral part was played 
with commendable finish by the Leeds Municipal Orchestra. 
Miss Maude Willby and Mr. Frank Mullings gave remarkably 
fine interpretations of solos and duets. The hon. conductor, 
Mr. C. H. Moody, sang the baritone music at short notice. 
A miscellaneous second part included Sibelius’s * Valse triste’ 
and Gluck’s ‘ Don Juan’ ballet suite. 

RuGpy.—At the concert given by the Philharmonic Society 
on November 17, a Wagner programme was carried out under 
the direction of Mr. Basil Johnson. The choir took part in 
excerpts from ‘ Parsifal,’ ‘The Flying Dutchman,’ and * Die 
Meistersinger,’ and did their work efficiently. Mr. Harold 
Wilde sang the Preislied, which led into the choral finale 
from the last-mentioned work. The other soloists were Miss 
Margaret Layton, Mr. Jackson Potter and Mr. Charles Tree. 
On December 8 the same Soci iety performed the * Messiah,’ 
which had not been heard in Rugby for several years. The 
feature of the solo music was the singing of Mr. Dan Price, 
whose efforts were well seconded by those of Miss Mary 
Fielding, Miss R. Clayton and Mr. Joseph Reed. 


ot 


Rypr, I.W.—Beethoven’s * Hallelujah’ and Schubert's 
‘Song of Miriam,’ &c., were sung by the oratorio choir in 
St. John’s church on December 1. The accompaniments 


assisted by Miss 
Fellows, soprano sé yloist, 


Marguerite 
and 


orchestra, 


were played by an 
Mrs. G. W. 


Watts at the organ, 


Mr. W. Brennand Smith, organist of the church, conducted. 
Sr. ALBANs.—The choral society and orchestra of the 
School of Music performed Mr. Coleridge-Taylor’s * The 


on December 13, under the direction of 
principal of the School. The choral 
singing was, in the opinion of a local commentator, some of 
the best that been heard in the city, and came as a 
revelation to many of the audience. Miss Viola Salvin and 
Mr. T. W. Holgate were the soloists. An efficient orchestra 
played the accompaniments, and contributed separately a 
Symphony by Haydn. 


Death of Minnehaha’ 
Mr. W. L. Luttman 


has 
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TITCHFIELD. — On Wednesday, December 14, th 


Musical Society sang | Titchfield and District Choral Society gave their fifth anny} 


concert. Sterndale Bennett’s ‘May Queen’ and Va 
Bree’s ‘ St. Cecilia’s Day’ were admirably rendered by ¢} 
choir and soloists. The latter were Miss Elsy Cocking 
(soprano), Mr. Ivor Warren (tenor), and Mr. Charles 
Wassell (bass), The male chorus, ‘ Rise, and break ¢} 
chains,’ was sung with much spirit. The whole choir j 
deserving of praise for its precision, excellence of tone, and 
ready response to the beat of the conductor, Mr. M. & 
Coulan. 

| Torontro.—The annual concert of the Toronto Colleg 

Music was given in the Massey Hall on November 2, unde, 
the direction of Dr. F. H. Torrington. The programn 
consisted of vocal and instrumental solo performances giver 





by ten pupils of the College, with orchestral accompaniment, 
und Bach’s Concerto in D minor for three pianofortes. Thy 
high standard of ability shown by all who took part reflecte 
great credit on the organizers and the staff of the College. 

Winpsor.—The annual concert of the choir of St. George's 
Chapel and the Private Chapel took place on November 21 
In the absence of Sir Walter Parratt the conductor’s chair 
was occupied by Mr. Martin Akerman. The chief choral 
numbers were Spofforth’s ‘Come, bounteous May’ an 
Wesley’s ‘I wish to tune my quiv’ring lyre,’ both for mal 
voices, Sir Walter Parratt’s ‘The quiet village,’ and Dr 
C. IL. Lloyd’s * Kitty of Coleraine,’ which was conducted by 
the composer. Solos were given by Miss Gertrude Walton 
(soprano) and Mr. Edward Mason (violoncello). 

WoRCESTER.—The Musical Society gave a creditable per 
formance of the ‘The Messiah’ on December 13, under t! 
direction of Mr. W. Mann Dyson. The choir was wel 
balanced and sang with enthusiasm. The solo parts wer 
undertaken by Miss May Roberts, Miss Lilian Holloway, 
Mr. F. G. Pardoe and Mr. William Batey. Mr. A. P 
Barry assisted at the organ. 


Answers to Correspondents. 


F. A. Facer.—Our idea of the metronome rates of the tw 
Brahms Folk-Songs (.ustcal 7zmes, 787) is as foliows : ‘I 
silent night,’ @—M. 72; ‘ Love, fare thee well,’ o._ M. § 
(that is, beating twice in a bar). The refrain (last four bars 
should be sung in strict time. We have heard it miseral 
drawn out. The ‘a’ in * You for your love would die, a! 
(from * You stole my love’) should be pronounced aa, not @ 

G. F. B.—(1) The second subject of the first movemer 
of Beethoven’s Sonata, Op. 79 begins at the 24th bar 
2) Valves were first applied to horns about 1813, but di 
not come into general use till much later. (3) The vas 
present-day composers write exclusively for th 





majority o 


I’ horn. 


St. CrciniA.—The approximate metronome rates for 
Rachmaninofi’s Prelude in C sharp minor are as follows 


, > ° ! 
\fter Zento (third bar), Andant P 88, Agt/ato @ — 13 
| These are the rates round which the inevitable 7z/a/o should 


revolve, but we should be sorry to say that there is only one 


| proper rate for each section 
A SINGER.—Pipe-smoking is generally considered a risk 
by singers. Its physical effects may possibly be neutralised by 
the tranquil resignation with the scheme of things it induces 
kK. A. H. C. U.—Your Kyries have many defects, and, w 
ure sorry to add, no commercial value. 


Other answers are held over, or have been given privately 
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‘Evening brings us home.’ Part-Song. 


Hl. COWEN 


THREE Extra Supplements are given with this number 
1. Portrait of Mr. J. A. Fuller Maitland. 


2. ‘God so loved the world.” Anthem 


Harold Moore. 
3 Compe tition Festival Recora, 


CONTENTS. 
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SPECIAL NOTICE. 

To ensure insertion in their pri Leper positions, 

Advertisements for the next issue 

the Office, 160, Wardour Street, London, 

not later than 
ro lcenetll 

MONDAY, JANUARY 


(Firsr Post), 


DURING THE rs AST MONTH. 


Published by NOVELLO & CO., LimITEb. 


] ACH, J. S. “Lord, rebuke me not” (Trauerode). 
Edited by E. H. Tuorne. English version by 
J. MICHAEL DIACK. Is. 
** Break forth, O beauteous heavenly light.” Choral, 
from ‘*The Christmas Oratorio.” (No. 167. Novello’s 
Short Anthems.) 14d. 
| Sg stg 2, Dr. J. C. “The Cheshire Cheese.” = Old 
song, arranged for S.A.T.B. (No. 1212. Novello’s 
Part-Song Book.) 3d. 
BROOKS, ARTIIUR C. Vesper Hymn (** Behold us, 
humbly kneeling”). On Card, 1d. 
| UTTON, Hl. ELLIOT. *“\ Lament.” German 
Folk-Song, arranged for s.A.T.B. (No. 1209. Novello’s 
Part-Song Book.) 2d. 
—— Ditto. Arranged for T.T.B.B. (No. 509. Zhe 
| Orpheus.) 2d. 
Re AYTON, IVY M.  ‘*Swedish Love Song.” Song in 
for Contralto or Baritone; in C, for Soprano or 
lig 2s. each. 


(—- REV E. A. Magnificat and Nunc dimittis 


inG. 3d. 





| 
| 


Rye F. H. ‘* Evening brings us home.”  Four- 
part Song. (No. 815. Zhe Musical Times.) 14d. 
**The Veil.” Vocal parts. Is. 6d. each. 
| EACON, CHARLES. ‘* Love’s Morning Song.” In 
A flat, B flat and C. For low, medium and high 
voices. 2s. each. 
4 DGAR, MURIEL. Four little poems. Songs. 
4 1. **The Rose Poem.” 2. ** The Evening Poem.” 
3. ** The Lullaby Poem.” 4. ‘* The Butterfly Poem.” 2s. 6d. 


E LGAR, EDWARD. Concerto (Op. 61). For Violin 
~ and Orchestra. Full Score, £2 2s. 
ps Tee IN, MARY W. “ Here’s a health unto 
+ His Majesty.” Song. In D, for Baritone. 2s. 
{; YODHART, A. M. Adagio Espressivo for Viola and 
Organ. (No. 15A. Original Compositions for the 
| Organ by A. M. GoopHART.) Is. 
- ** The Bulbul.” A Duet for Sopranoand Baritone. 2d. 


| ILL, LADY ARTHUR. Twilight Songs for Little 
Children. 2s. (For contents, see page 64.) 
| ODSON, H. FE. * The King shall rejoice.” Anthem 
for Tenor Solo and Chorus. Suitable for Epiphany 
and <Ascensiontide; also for any Coronation Cele 
bration. 3d. 
—— Wedding March and Ilageant Music, from ** The 
Golden Legend.” Arranged for Military Band by 
J. H. GLapMAN. 5s. 
ee NOEL. ‘*Come, dreamless rest.” In G, 
a for Contralto or Bass. In A flat, for Mezzo-soprano or 
Baritone. 2s. each. 
| 7 ARG-ELERKT, S$. Chaconne and Fugue Trilogy with 
Choral for Organ. 4s. 6d. 
[ EMAREF, FE. UL. Marche Heéroique for Organ. 
~ (Op. 74.) (No. 39. The Recital Series of Orig rinal 


Compositions for the Organ. Edited by F. Il. LeMArt .) 2s. 


N ACPHERSON, C. ** Tam not worthy.” Communion 
4 Ilymn for s.s.A., unaccompanied. (No. 38. The 


Chorister Series.) 14d. 


-—— ‘* The Athanasian Creed.” For unaccompanied 
singing. (No. $45. Novello’s Parish Choir Book.) 
14d. 





** Behold, O God, our Defender.” Introit. (No. 165. 
Novello’s Short Anthems.) — 14d. 
* Let my prayer be set forth.” Offertory. (No. 106, 
Novello’s Short \nthems.) rAd. 








DURING THE LAST MONTH—(continued). 
\TTHEWS, J]. 


N 


with the St. Stephen’ 


i 
I two Series: Series, 1, 2d. ; Series 2, 3d. 

NI ILLER, ¢ l **Trene.” Madrigal for s.s.A.T.B. 
4 (No. 118 Novello’s Part-Song Book.) 3d. 
a hw CATHEDRKAL PSALTER WITIL CHANTS. 
4 No. 73. With varied type and Chant Book No. 81 
(Cathedral Us Cloth, 3s. 6d. Red Basil, 5s. 6d. 
p" Tr, PERCY **Serenade.” (Op. 39.) Arranged for 

Mianoforte Solo by the ¢ poser. 2s. 6d. (For 

t nts, see | ce OS.) 

Q' HOO! MUSI¢ REVIEW, No. 223, contains the 
~ following mus ir th Notations: —‘**Tve been 
roaming ~~ (Cavatina). Unison Song. C. E. Torn. 
** Old Christmas. Unison Song. 14d. 


S' HOOL SONGS—Fdited by W. G. McNaveur. 


Published in two forms. A. Voice parts in Staff and 


Tor Sol-fa Notations, with Pianoforte Accompaniment 
(Svo). A. Voice Parts only, in Tonic Sol-fa Notation. 
, 4. &. 
No. $807. God bless our King and Country. 
['wo-part Chorus Tr. FAcER 2d. 1d 
$28. Hail t r King. Two-part Chorus 
r. FACE iid id 
520. 3 e I Twe irt (horus 
T. Fa I 3a id 
| Songs from Somerset 
Set V. 
( nd arrang y 
( J. S 
No. 1077. 7 Furtle D rAd. 
1078. 1 Sw It t $ tid 
107 I 14d. 
S | Briery Bus t4d. 
1ro$1. G 14d 
S2. W Taylor tid 
$3. 7 ! k \ “ 14d. 
S4. 5 I t4d 
$5. My } ] thd 
I 215. Six Two-par gs (Gn iil yc 
222. | S I Ss rset (Set V.) oo 


S! ANIFORTH, T. WORSLEY. Eymn Tunes. 2s. 6d. 


SNe SOL-FA PUBLICATIONS: 


WILLIAMS, C. LEI \ Festival Hymn. 3d. 
. be SOL-FA SERIES Ex 1 by W. G 
McNat r. 
N 2, | r Part-Song for T.T.1 
J. Brat I 
Ss. ( s D. E. Vine Hat 2 
i ( \nt " 
= id 
\ \ if 
r ~ { wor I 
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Six Christmas Hymns and Carols, 
s Vesper Hymn. Complete, 4d. ; 
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DURING THE LAST MON TH—(continued). 
PUBLISHED FOR 

THE H. W. GRAY CO., NEW YORK, 

(=: RSE, F. S. 


Opera in 3 Acts. 





** The Sacrifice.” 


$3 (12s.). 


(¢ yp. 27.) 


Communion Service in | 


PNcH, RB. 


25 cents (gd. ). 


W AGHORNE, W. R. Blessed is He” (Benedi 
qui venit). 10 cents (3d.). 
**Jesu, tender Shepherd.” Ilymn - Anthe 


10 cents (3d.). 
**O Lamb of God” (Agnus Dei). 


TARREN, R. IL. 


Christmas Carol. 


10 cents ( 3d.). 


** Christmas, 


2<d.). 


\ 


5 cents 


** Gather around the Christmas Tree.” 5 cents (2d 


the Three Kings.” Carol 


12 cents (4d.). 


yo Wn Be 


“Song of 


Intermezzo for Organ. 


— 


and |} 


sweet Christmas 


Anther 











OLD ENGLISH 
ORGAN MUSIC 


EDITED BY 


JOHN E. WEST. 


RECENT NUMBERS. s. d 

No. 23. Two Prices: at . I 
I. Dirge Thomas Attwood 
Il. Cathedral Fugue Thomas Attwood 

24. Two SIXTEENTH CENTURY PIECEs: . I 
I. Voluntary Richard Alwood 
II. ** Glorificamus ” John Redford 

25. Two Preces: aes marie 


I. ** Vexilla Regis Prodeunt ” 

Dr. John Bull 
Flemish Chorale 
met Herten reijne ”) 
Dr. John Bull 
William Felton 


Il. Fantasia (on the 


** Laet ons 


ERTO in E flat 
27. FIVE SHORT PIECES: ~_ Pn _ 
I. Prelude Dr. Benjamin Rogers 
II. Allegro Moderato Th. Roseingrave 
Ill. Largo ‘ Samuel Wesley 
IV. Andante Pastorale Thomas Adams 
V. Finale William Hine 
28. VERSE (for a ** Double Organ”) 
Dr. Christopher Gibbons 1 


26. CONG 


nN 


29. LARGHETTO, ALLEGRETTO and FUGUE 
Dr. T. S. Dupuis 2 
30. VOLUNTARY in D minor William Russell 2 
31. Two PIECES Dr. Orlando Gibbons 1 
32. FANTASIA in C minor Thomas Adams 2 
33. INTRODUCTION and ALLEGRO John Keeble 2 
» 34 VOLUNTARY in D minor Dr. John Blow 1 
35- VERSE in C major Dr. John Blow 1 

L : Novi pb Company, Limited, 
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RK, 
> HUBERT H. PARRY 
27.) A : ) Joie ° i ° 
ind | Price Two SHILLINGS AND SixpENCE EACH Set. 
enedi FIRST SET. 
*;, My true love hath my heart Sir visa Sidney | 
Anther 2. Good-night : Shelley | 
% 3, Where shall the lover rest Scott 
d 4. Willow, Willow, Willow Shakespeare 
. 
SECOND SET. 
risti 
1. O mistress mine Shakespeare 
2. Take, O take those lips away Shakespeare 
ls (2d 3, No longer mourn for me Shakespeare 
\ntl 4. Blow, blow, thou winter wind Shakespeare 
s. When icicles hang by the wall Shakespeare 
THIRD SET. 
*1. To Lucasta, on going to the wars Lovelace 
—_—— 2. If thou would’st ease thine heart Beddoes 
*: To Althea, from prison sovelace 
3. To Alt! f | I l 
*4. Why so pale and wan Suckling 
s. Through the ivory gate Julian Sturgis 


. Of all the torments ... 





i 


FOURTH SET. 
*1. Thine eyes still shined for me 
When lovers meet again 


te 


*3. When we two parted 
. 4. Weep you no more ... 
1 6 5. There be none of Beauty’s daughters 
d 6. Bright star 
d FIFTH SET. 
. *). A stray nymph of Dian 
d *2. Proud Maisie a 
*3. Crabbed age and youth 
i 6 4. Lay a garland on my hearse 
5. Love and laughter 
| 6. A girl to her glass 


7. A Lullaby 


l SIXTH 
. When comes my Gwen 


SET. 


1 2 I cee 
2 0 *2. And yet I love her till I die 
S -. Love is a bable 
*4. A lover’s garland R 
5. At the hour the long day ends 
; 6. Under the greenwood tree 
SEVENTH SET. 
— 1. On a time the amorous 7 
2. Follow a shadow 
— 3. Ye little birds that sit and : sing 
! : 4. O never say that I was false of heart 
a §- Julia 
, 6. Sleep 
2 EIGHTH SET. 
I 1. Whe ‘nee ° coe 
I 2. Nightfall in winte ae L, angd 
3}. Marian 
vs 4. Dirge in woods an 
§. Looking backward ... 
P 6, Grapes 
N NINTIL SET. 
1. Three aspects me sian 
2. A fairy town (St. Andrews) 
3}: The witche s’ wood 
4. Whether I live 
§. Armida’s garden 
6. The maiden 
7. There 
The Songs marked * may be had separately, 








>: NOVELLO AND COMPANY, 


William W: als h 


Emerson 


L angidon E Elwyn Mitchell 


by ron 
Anon. 
Byron 
Keats 


Julian Sturgis 
Scott 
Shakespeare 


Be: aumont and Fletcher 


Arthur Butler 
Julian Sturgis 
E. O. Jones 


E. O. Jones 
Anon. 

enn Anon. 
Alfred P. Graves 
Alfred P. Graves 
Shakespeare 


Anon. 

Ben Jonson 
Thomas Heywood 
Shakespeare 
Herrick 

Juli in Sturgis 


Julian Sturgis 

on E iwyn Mitchell 
George Meredith 
George Meredith 
Julian Sturgis 
Julian Sturgis 


Mary E. Coleridge 
Mary FE. Coleridge 
Mary EF. Coleridge 
Mary E. Coleridge 
Mary FE. Coleridge 
Mary E. Coleridge 
Mary E. Coleridge 
price rs. 6c. each. 
Limirep, 
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EDUCATOR. 


A LIBRARY OF INS TRUCTION IN MUSIC 
WRITTEN BY EXPERTS. 


FIRST PAYMENT, ts. 6d. 


**The Musical Educator” is to supply in 
intere sting form a complete and systemé atic 


The aim of 
compact and 
musical education. 

We’ would especially draw attention to the following 
names of Leaders in the Musical World, and of the subjects 
for which they are responsible. The practical value of these 
sections will be apparent to all students and professors of 
music and singing. 

MARK HAMBOURG, ‘‘The Piano and how to Play it.” 

EDWIN H. LEMARE, “ The Art of Organ Playing.” 

MADAME MARCHESI, ‘‘The Teaching of Singing.” 

JOHN DUNN, ‘On Playing the Violin.” 

DR. F. H. COWEN, ‘‘ The Art of Conducting.” 

Course of Voice Training, Singing, and Solfeggio. 
on the Pianoforte. Course on the Violin. Positions 
illustrated by Diagrams and Photographs. Course on 
Harmonium, American Organ, and on the Organ. Lessons 





Course 


on Scientific Basis of Music. Lessons on Rudiments of 
Music. Course on Harmony and Counterpoint. Lessons in 
Canon and Fugue. Lessons in Musical Forms, Musical 


Analysis and Composition. Dictionary of Musical Terms. 
Articles on the Instruments used in the Orchestras and in 
Military Bands. History of Music. Biographical Dictionary 
of Musicians. Articles on Children’s Music and Musical 
Drill. Articles on Choir Training and Conducting. Article 
on Congregational Music. Article on Musical Degrees and 
Education. Article on Nationality in Music. 


TO 7 7 Pe IIT? + . 
ITS VALUE TO THE TEACHER. 
In ‘‘ The Musical Educator” 
an expert. Its value to the teacher of music is obvious, 
because it shows the way—at once simple and lucid—in 
which some of the greatest of musical professors would set 
about the instruction of a pupil anxious to perfect himself in 
his particular department, whether it be that of the piano, 
the violin, the harp, or any other instrument, or of any 
department of singing. 


every section is dealt with by 


as a standard work of 


Add to this its all-round value 
reference on every point concerning the wide domain of 
music and musicians, and it will be granted that ‘*The 


Musical Educator” is unique as well as complete. 


TWO OPINIONS. 
Sir J. FREDERICK BRIDGE. 

***The Musical Educator’ is full of useful information 
plainly set forth. The musical illustrations are excellent.” 

Dr. CRESER, Mus. D. Oxon, F.R.C.O., F.T.C.L. 
(Examiner in Music at Trinity College), writes :— 
**We have here an illuminative work of great value, 
not only to the student, but also to the general reader. 

It contains excellent instructions. 


FREE INQUIRY FORM. 





CAXTON PUBLISHING Co., LTD., 
Clun House, Surrey Street, London, W.C. 

Please send me, free of charge, and without any ob! my 
part, your illustrated booklet on ‘The Musical | 1 par 
ticulars of your plan by which the five volu ire ivered f i firs 
payment of 1s. 6d., the balance | paid by a few small 1 thly 
payments, 

N Line 
(Send this form or a post-card mentioni *The Musical Times.”) 


ddress 
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Wwe AN’ I E dD for March 22), an ORGANIST for WI LSON M MANI ] rT I RE 
s Church. Retfor Apply, with references, to Vicar. F 
OFGAN PE DALS at for SALE. a NEW W ORKS FOR IOIt, 
wit! ‘Nar tt hment complete, anc 
( S Bar Organist, 19, Fitzwilliam Rd., Clapham, lon. | 
T= DEI MS, &e. The whole thing shows nice y [ANOF ‘OR rE > $C AL D ( HAR 
fi V; rice |. Special terr oirs. Send ‘ 
1. 3. Sawn tb (Wrekes & Co.) OF DOU BLE THIRDS 
- For the Metropolitan Examinations of L.R.A.M., 
M U SIC A.R.C.M., L.T.C.L., L.G.S.M., L.LS.M. 
Prick (errHerR Fincerinc), ONE SHILLING AND SIXPENCE net 
i. VV The ordinary Scal of Double rds is bewildering 
S \MI I: _- Sk B AST | AN W [es SLEY Pi. = othe may alias fF an ol seal le ‘oe ut = — 
= . Mr. Manure has ingeniously contrived a sysTEM oF ACKE 
on rue Has SITIONS \CH SCALE, with the salt that th seque 
EVENING SERVICE (Letter B) Ni DITION Pric be . Sena ~~ oS aha 
BASY SERVICI G (Morning a Bvening) Saal ABULATED THE SYSTEM (in hi face)—witu 
BRENEDICITE @ y Setting) sth Th und = ad” INLY—so that IS POSSIBLE TO LEARN MENTALLY THE ‘ 
THREE SHORT ANTHEMS INTROITS xf | SEQUENCES OF EACH SCALE BEFORE USING THE KEYBOARD, ... 17 
rWO SHORT ANTHEMS & ‘The European P , wiginal idea alone would entitle the work to popularity, 
; « - aa simplifies the p ss of learning the scales, and removes 
1 WILL Atk ISI y 5.5. W. apparently complicated problem 
O REMEMBER NOT OUR OLD SINS,” by S. Westey, i a ~ . Tk 
W ( AT THY RIGHT HAND,” by S. S. W. S¢ ALE ( HARTI 
For the Preparatory Pianoforte Examination of TRINIT 
I } . os 
, pry i ‘ COLLEGE, London, with Examination Tests. 
an ; B fly = 6d, Prick SIXPENCE NET. 
; ORGAN MUSIC. _ «| LHE ASSOCIATED BOARD 
~ 1 . CANDIDATE’ 
i es , SCALE AND ARPEGGIO CHART 
; for the Primary and Elementary Grades in PIANOFORT! 
. T PLAYING, with Examination Tests. 
ORGAN RICE SIXPENCE NET. 
ntained i e Chart EXA 
bi R \ NS sC RI Pp’ 4 IONS for the respective Examinations 1 
4 pe » und Arpeggi stated in the Sylla 
kind many — use ys 
—— rem _— after the u ine wy tr lec 
GEORGE J. B ENNETT, [tidal br te Hai 
Mu Doc. ; Org ist tral. 
led a pplementary to “‘ The | 
by n Author, and n 
tr. INTRODUCTION MELODRAMA.—(‘ Tue Dream » & 

J ) A.C. MACKENZIE 1 € aan ee = pe ag ‘ Peres 
PRELUDE.—(“ Louexcrts") WAGNER 1 THE MUSIC STUDENTS 
AN DANTINO.—(Sym v, No. 4, IN F minor) () = ()() 

TSCHAIKOWSKY C PY -BOO K 
4. SLOW MOVEMENT.—(P E ¢ ERTOIN BFLAT The EXAMPLES OF EVERY DETAIL in m 
1 ) 7” TSCHAIKOWSKY 1 € atio clefs, time-signatures, rests, accident 
CORONATION MARCH ISCHAIKOWSKY 2 0| expinined “ in. at ees a 
6. THREE MINUETS.—(Sv es in C, G MINOR, AND br eeneinn te, 
} ) MOZART | The ¢ /py- with Mr. Wilson Mant 
7. MINUET.—(S .in Ertat). (O iii.) First Pr > aS a sepa 
BEETHOVEN 1 0[ eee al oat oP = 
PRELUDI c*¢ ma”) A.C. MACKENZIE 1 6 — ae - : , 
FINALE (“O may We once AGAIN")}—“Buest Pain 01 ia IRS PRINCIPLES OF 
C. H. H. PARRY 1 TC . 
NOTTURNO \M Nicut’s Dream Ml SIC : — 
MENDELSSOHN 1 6 The Candidate’s Manual for all Examinations. 
(7 ntinued.) m Prick ONE SHILLING NET. 
‘ sie ; Thi k wm Err MI or THE ELens ' 
. ipplies in sim d direct language the musical knowledge esse 
I : Nove AND (¢ PANY, Li t u t The Author has arranged his informatio: th 
i ae | ean WNATI \ Students often f 
‘ » e rr . . ase j ve , the yer ina cal quest 
SLX SHOR | PIE¢ LS fre a “ r with ~ ETH - = “8 1 
FOR THE mu tation ‘ 1 experienced monito Mr. W 
Mant met} f y nusical | vled will be an ex 
ORG. AN guide. 
HINTS TO VIOLINISTS 
je JIN K. Ww E ST. on Examination Preparation for the Associated 
: Board and other Examinations. 
I 1 AM I E ONE S 1 ' 
| Lyk I Re t I k is pl ‘ tor y way 
iH 1E SD ' it " ' 
I t & kx i The usual st 
j ' f how ‘Te ye nu nts f 
thi } h ed tl 
fel heat the Ca reheat { 
I ( J. HW. LARWAY, 14, Wells Street, Oxford Street, W 
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*TTHE PASSION OF OU R L ORD. According to “-_ ”) + ae 
l | St. Matthew.) J. S 2 AC H. s r boards, 2s. 6d. Choruses I I I I: B t N I: D I C I I = 
Tonic Sol-fa, 15 Is 158. \ 
# THE P ASSION OF OUR L ORD. (According to THE FOLLOWING COMPOSERS. 
M St. Matthe J. S. Bacu. Abridged, as used at St. Paul's 
= Cat _Octavo, 1s 6d. Bo of Words, with Music to the 
Words only, ros. per 100. BAIRSTOW, E. C. (on the p f the Paragraph Psalter) i. 
E NET > eeeeny are BENNETT, GEORGE J. (in E flat) hd 
ts ‘T HE P ae a OF OU R LORD. According tO BENNETT GEORGI en mF 
< .) J. S. Bacn. ; paper boards, 2s. 6d. ; cloth, gilt, 4s. BENNETT, GEORGE (in D. I ) d 
KE +” sHE PAanaO OF CHRIST. G. F. HANDEL. ae axis “oheki iW j —__ jd.) i. 
; paper boards, 3s. 6d. ; cloth, gilt, 5s, Abridged edition for | pRIDC — ted 
Be pay >R _ 1 ! Dr. H rad 
n Church use, 1s. Words only, ros. per 100. BUTTON, H. ELLIOT (in D) thd 
#” “HE PASSION OF OUR LORD. (The Seven |C., H. B. id 
| rds f Our Saviour on the Cross.) J. Haypy. S.} paper COBB, G, F, (in G) d. 
an § h, gilt, 4s. ELLIOTT, J. W. (in G) rAd 
: . . _ . ELLIOTT, J. W. (in G) od. 
THE? p ASSION OF OUR LORD. [he Seven | ELLIOTT. J. W. (in G) oy 
Words of Our Saviour on the Cross.) Cu. Gounop. rs. ELLIOTT, M. ee thd 
, > 5 ‘ -_ ELLIOTT, R ) hd. 
#” *HE NCHS OF Ot R LORD Der lod EYRE, ALFR . . Gi fla (Wit Q ( ‘3 
lesu.”) . Grave ; paper boards, 2s. 6d.: cloth, Te Dx 1 
INIT silt, 4s. Choruses only, 1s. me EYRE, ‘ALFRED J. (No. in F) 14 
ws THE PASSION OF OUR LORD. _H. Scnitrz, | FOSTER, MYLES i, (in F, Chane i sc. 
! FROST, PERCY H. (in D) ~F 
GADSBY, HENRY (in G, Cl I ) 14d. 
) Passion MUSIC from the Or: itorio “St. Peter”). | GALE, C. R. (in D) thd 
RD nebpoy Sentends , GLADSTONE, F. E. (in C, Chant Form) sd 
GLADSTONE, F. BE. (in G, ) rAd 
‘Oa, * OF DARKNE: 35. (Psalm cxxx.) For Soli, | GODFREY, A. E. (in ¢ i. 
r Chorus, and Orchestra. GerorG Henscue (Op. 30). 2s. 6d. | GODFREY, A. E. , in G) ! 
. Se ‘ i ae? \ |. “A fat Ch I ) thd 
OR OX OF Ray RKNESS (De Profundis). (Psalm|} HUGHES. Ga A 
RTI ; us, and Orchestra. Composed by Cu. | ILIFFE, F RE DI Ki kK AN E flat, Chant Form) tid 
k rds. 1s. } paper boards, rs. 6d. LEMARE, E. H. B j 
. he etEe ‘ a LLOYD, C. HARFORD Gr I flat, ¢ I ) 2d 
. ; lON’S WAYS DO LANGUISH. Soprano Solo MACPHERSON, CHARLES ( F. rhvt sett ) sd 
. 4 1 Chorus, from ** Gallia” (Motet), Cu. Gounop, _ rs. MARTIN, G. C. (N -N E flat: N G) « id 
: ismaanienises : oaeen a ae \ WS 2 flat r 
thu \[ ISERERE MEI, DEUS, &c.,as used in St. Paul's RREECED loner és mn <M sd 
. 4 Cathedral Lenten Services. Arranged by J. Strainer. 3d. MILLER, C. E. (se ting) (in G, ¢ ae i 
ee ; : SIS The Musiec ced | PETTMAN, EDGAR (No. 1. inC: N I ‘ “ 
el \ ISE ae RE MEI, DEUS. The Music composed PETTMAN. EDGAR (in E fad) 1 
rs . y J. Banxnv. 30 PULLEIN, J. (in E flat) ta: 
\ ISERERE MEL, DEUS. Set tothe well-known ~ roo \ ay EY (in B flat) 4d 
1 n Chant, as nged and harmonised by Vincent | SLATER, W. (in F) igd 
ae \ - a Ae ae = s 1 I irmonised by NCI SMITH. BOVTON (in A flat) i 
pisinge beh ei es ; : SMITH, CHAS. W. (in ©). s.a, Iso simp 
yy SERERE MEI, DEUS. (Chant Setting.) The | STAINER, J., and B. Bi (in F, ¢ tk ) 
"eG 4 Musi mposed by EpGar Perrmas Price 14d. - pee Rs 1. R be a ind F. Cx EY 
—_— . . ~ =€¢¢0 on . » HR, : \ , ALKI 4 
' \ ISERERE MEI, DEUS. The music composed sTAINER, J., W. Wis WaLker (Welsh words) 
4 by Grecorio ALLEGRI. Edited by GeorGe C. Martin. 4d NER. ] (Sol-f ) afd. 
— . . ~ esa ou ° STAINER, J. (in D, Chant Form) kd 
\JISERERE MEI,DEUS. The musiccomposed sTEWart,c. ‘HVI FON (on the plan of the Paragraph Psalte : 
mus \ by G. P. pba PacestRina, Edited by W. Barctay Seuire. BARNBY, J. 
enta Lat 1 English words. 4d. FOSTER, JOHN 
: \ MONTE) 
and \[ISERERE MEI, DEUS, in F. The music TOMA T teeee ee nbd. 
a 4 mmposed by F. E. GLapsronr. Latin words, 3d. VW ICKES. C. A. fewo settings) | 
ISERERE MEI, DEUS, in F sharp minor, "OZER, FERRIS (in G) 
_ . : “9 ie NOT. ‘TOZER, FERRIS (in A). SI simple 2d 
“+ 4 Ihe music composed by F. E. GLapsrone. Latin words, 6d. WEST, JOHN E. (in G) ok 
ISERERE MEI, DEUS. A simple Unison WES! JOHN E. (in C) thd 
4 Arrangement with Organ Accompaniment, 1d WESTBURY, G. H. (in C) ae 
— s ps > WOOD, W. G. Gn D) thd 
|? Orchestral Parts of the works marked * can be had. WRIGLEY, G. F. (in G, Q ( ) 
. . vr r . ~ . . Trys . . , oF . 
) ) yy 4 4 
THE STORY OF THE CROSS ANTHEMS IN THE 
FOR VOICES AND ORGAN | UTE SERIES 
With Short Interludes, giving opp wrtunity for Meditation. e r 2 i 
ent THE WORDS BY , 
hat ’ > REV EK Ip 121 Give sentence with me, OG I ewis Thomas 3d. 
rHE REV. E. MONRO : ae oe ee ; 
oa SET TO MUSIC BY 197. Hear me when I cal! A. W. Mar 
i UTTON, H. ELLIOT d “13 Hear, O1 Michael Wats 1 
\V ISTER, MYLES B. (Sol-fa, 14d.) 193 Just as Tam Ferris T 
¥ : . “ fs : : 1 ike as the hart; O s« l 3 } ri j 
xe ROBERTS, J. VARLEY (Sol-fa, 14d.) 7, Oh mort Mer ‘fs EI 7 
SOMERVELL, ARTHUR (Sol-fa, 14d.) vd. : Gaynor Simpson 14d 
‘ STAINER, J. (Sol-fa, 14d.) sd. }.1 1B 1 
a) Words only, 1s. 6d. per 100. nd Has were 
| I me Editi ripe 145 I ler my words, O 1 N H 
arge Type Edition, 2s. 6d. per roo, 199 Remember no }. M. Bentley ! 
oes “ sIDp ns ees 67a Rend your heart W. H. Dix jd 
THE REPROACHES *D Seok ye the bard het 
' rom ny 165 Turn Thee, O 1 N ’ Hattie 
DYKES, REV. |. RB. . » Turn Thy face ft ( rt H s 
UNOD, CH, 1 Those marked thu l Sol-t 
- Lonpon: NOVELLO ANI) COMPANY, Limirep 
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ANTHEMS FOR LENT. 


By HAROLD ( SAVIOUR THE , WORLD. 
. M E. Price 3d.; T l-fa, 1d. 


ly H. Lloyd 
fr. Adams and J. H. < larke, 
V.N 





nder mercies’ sake R. 
der mercies’ sake G.R 
re they increased 
wilt rh u forg te id idan 


1 Culley, each 


et me 
Ouseley, 


West, an 
endelss hn 

our days (A.A. T.T.8.B.) H. L 
“A. Wh tin v 


Batson, each 
I A 


and A, W. 


J Beck with 
Vitt A 
I. Stainer 


W. H. 


Cummings 


C. Malan and 
C. Lee Williams 


J. W. Elliott 


\. C. Cruickshank and Rossini, each 

Ch. Gounod 

. p* Stainer 

B. Tours and *F. Keenig, each 

W. J *O Saviour of the world . Goss 
Me » thd. *O Saviour of the world Harold Me re 


4 O Saviour of the world (A.T.T.B.) J. V. Roberts 

C. Oberthiir 1 Out of the deep F. E, Gladstone and G. C, Martin, each 
lr. M. Pattison = ad. Out of the deep Mozart 
Whiting 1, Out of the deep H. . Davies and J. Naylor, e: ich 






hd. *O ye that love the Lord 
Grieg 3d. O ye that love the Lord ..F. 
e that love the I rd 

1. O ye that love the Lé« 

ler my we 






ae, coh 

Elliott 

H. Ww ‘i areir 
A. D.C ies y 


A.W. 


Stainer, each rid.) O} 
y 





























2d > not to rd ; W. Croft 
5. 1 H. Purcell! 
4d C. Steggall 
‘ O Lord : T. A. Walmisley 
t 1. 1 your heart .. J. B. Calkin 
Rend your heart ‘ LS lippingd ale 
tid. Rend your heart (Turn ye even to Me) A. E. Godfrey 
Save me, O God C. S. Jekyll 
t Seek ye the Lord . P C. Bradley 
Mendelss .. ae Seek ve the Lore H. Kinsey 
( id 4 *Seek ye the Lord .. J. V. Roberts 
Winter 14d. Show me Thy ways J. V. Roberts 
J. Goss ad, Spare us, Lord, most holy E. A. Sydenham 
] *Teach me, O Lord T. Attwood and B. Rogers, each 
Teach me Thy way and W. H. Gladstone, e: = 
rhe Lord is full of compassion ms E. Gladstone 
*The Lord is nigh oa . umming 
*The path of the just J. Roberts 
*There is a greer hi I far away ( ‘ Gounod 
a *There is a green hill far away Lord H. Somerset 
( Ay t The Reproac he s (fre ym the ‘* Redemption”) Ch. Gounod 
Hiles The Reproa J. B. Dykes 
Himmel 1 *The rific H. W. Wareing 
J. We , each The sacrifi H. Blair 
hs. Tours *The Story s Stainer, Somervell, Foster & Roberts, ea. 
M. B. Foster The a of the Cross H. Elliot Button 
M. B. Foster Think 1 are blest alone F. Brandeis 
C. Wood *Th sy a ht J. H. Roberts 
C. Steggall, each rh aith t a M. Garrett 
G. A. Macfarren 2d Try me | O God (A.7. r.B.) oe 
J.C. Bach 4d. Try me, O God Wood 
G. Byrd 4 lurbarum voces (Jesus f Nazareth) G. Byrd 
Ch. Gounod 14d lurn Thee again, O Lor T. Attwood 
G. A. Na 1. | *Turn Thy face from my sins T. Attwood and A, Sullivan, each 
B. Steane rik Turn Thy face from my sins C. Steggall 
White, each = 14¢ Turn Thy face from my sins C. Lee Williams 
E. Elgar 1. urn ye even to Me (Rend your heart) A. E. Godfrey 
M hn, each Ad Unto Thee ware I cried G. J. Elvey 
R. Dunst 1, Wash me throughly S. S. Wesley 
J. Stainer, each 4d. 1 ye sad pee R. Vicars 
Pughe-} d of earth "Ferris Tozer 
S. S. We 1 f earth E. Vine Hall 
E. H. TI € ym the Lord loveth C. Macpherson 


F u so vexed C. Macpherson 
f God Incarnate Ch. Gounod 
Ye who from His ways have turned Mendelssohn 


1d., t4d., 





Sol-fa, and 2d. each. 
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CANTATAS 


IN THE DESERT AND THE 


SOPRANO, TENOR, AND BARITONE SOLI 


THE CRUCIFIXION 
A MEDITATION 


SACRED PASSION OF 
THE WORDS SELECTED AND WRITTEN BY THE 


REV. W. J. SPARROW-SIMPSON, M.A. 


Words only, with Hymn Tunes, 
Words, complete, ros. per 10 


SOPRANO, TENOR, AND BARITONE SOLI 


HYMNS TO BE SUNG BY THE CONGREGATION. 

THE WORDS SELECTED, AND THE MUSIC COMPOSED, 
HAROLD MOORE. 

Price One Shilling ; si 


Words « 


THE CROSS OF CHRIST 


WORDS SELEC 


Tonic Sol-fa Edition, 6d. Words only, 7s. 6d. per 100. 


IS IT NOTHING TO YOU? 
EASY CANTATA 


For use during the Season of Lent, and 


REV. E. V. HALL, M.A. 


VIOLET CRAIGIE 


FERRIS TOZER. 


Price One Shilling 


ic Sol-fa and Words only (/# the Press). 


J. STAIN 


Paper boards, 2s. ; Tonic Sol-fa, gd. 
nly, 7s. 6d. per roo. String Parts, 6s. 6d. 
Wind Parts and Full Score, MS, 


TED FROM THE HOLY SCRIPTURES, 


‘RD 





IN THE PRESS. 


GARDEN 


AND CHORUS 


SET TO MUSIC BY 








FOR 


AND CHORUS 


WITH 












WITH APPROPRIATE HYMNS, 


fo 


AN 


MAURICE ADAMS 


THE MUSIC COMPOSED BY 


THOMAS ADAMS. 


Price One Shilling. 





adapted for Cour try Choirs 


BY THE 


Price E ightpenc e. 


Words, with Music to the Hymns, price 2d. 
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S WRITTEN ANI ELECT 


HALKETT 





THE HOLY 


ER. 


Vocal Score, paper cover, One Shilling and Sixpence. 


Paper boards, 2s. ‘Tonic Sol-fa, gd. 


; Tonic Sol-fa, od. 
; Words of Hymns, 5s. per 100. 


THE DARKEST HOUR 


and Sixpence. 


String Parts, ros. 


on Good Friday, specially 


FOR 


VIA 


A 


FOR BARITONE SOLO AND CHORUS 


Suitable for the Seasons of Lent and Passiontid 


rHE 


B. CUT 


Price ¢ 


IN THE PRESS. 


DOLOROSA 


DEVOTION 


IVED MAINLY FROM ANCIEN 


MUSIC COMPOSED BY 


HBERT 


Words only (én the Press). 


INTERSPERSED 


THE WORDS 


SHAPCOTT 


J. H. 


Paper boards, 2s. 
String Parts, 11s. 


Tonic Sol-fa, od. 


WITH HYMNS TO BE SUNG BY 
THE CONGREGATION 
SELECTED AND WRITTEN BY 


WENSLEY 


THE MUSIC BY 


MAUNDER. 


Vocal Score, paper cover, One Shilling and Sixpence. 
Words only, ros. per 100, 
Wind Parts, 13s. 6d. ; Full Score, MS. 





ANT( 


‘AT THE FOOT OF THE CROSS 
(STABAT 


MATER) 


HORUS AND ORCHESTRA 


IPOSED BY 


IN DVORAK. 


(Op. 58.) 


Tue ENGLISH ADAPTATION BY FRED. J. 


Price Two Shillings and Sixpence. 
Vocal Parts, 9d. each. 
Full Score (Latin words), 45s. 


Tonic Sol-fa, 1s. 6d. Wor 


Wind Pz 


ds only, 58. per 100. 


irts, KC., 208, 





LAST 


THE WORDS 


JOSEPH BENNETT 


THE 


C. LEE 


NIGHT AT BETHANY 


WRITTEN AND COMPILED BY 


MUSIC COMPOSED BY 


Price Two Shillings. 


Paper boards, 2s. 6d. 


String Parts, 8s. 6d. ; 


Wind Parts, rss. 6d. ; 


Words only, 7s. 6d. per 100. 





GETHSEMANE 


THE WORDS 
JOSE 
THE 


C. LEI 


WRITTEN AND COMPILED BY 


PH BENNETT 


MUSIC COMPOSED BY 


£ WILLIAMS. 


Price Two Shillings. 


Paper boards, 2s. 6d. String Parts, ros. 6d. Wind Partsand Full Score, MS, 


Words only, 7s. 6d. per roo. 


Lonpon: NOVELLO AND COMPANY, Limirep. 


LENT. 


NUNN. 


Ine Shilling and Sixpence. 

















WILLIAMS. 


Tonic Sol-fa, 1s. 
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REDUCED PRICES. 
Tt + > -TION 
By CH. ~GOUNOD. 
AL SCORE. Paper cover REDUCED PRICE 2 ¢ 
Ditto Paper boards do. 3 
Dirro Cloth, gilt do. 5 
Dirt Tonic Sol-fa Edition BF at a do. I 
(PART I Paper cover do. I 
Dirt IN SEPARATE PARTS:- PART 2. Paper cover do. I 
(PART 3. Paper cover do. I 
" TTC . 
SEPARA TE CHORUSES. 
REDUCED Price Repucep Prict 
THE EARTH Is MY POSSESSION UNFOLD, YE PORTALS EVERLASTING do. Oo 3 
LorpD JEsUs, THOU OF ALL BRINGEST >do. 0 3 Ditto Tonic Sol-fa ee a on 
LIGHT i io at LOVELY APPEAR (Soprano Solo and 
Ditto Tonic Sol-fa do o 14 Chorus) one oes do. 0 3 
THE REPROACHES (Chorus or (Quartet) do o 2 Ditto Tonic Sol-fa do. on 
BESIDE THE CROSS REMAINING «» do © 3 THE WORD Is FLESH BECOME do. 0 6 
FoR US THE CHRIST IS MADE A VICTIM Ditto Tonic Sol-fa do. O 3 
AVAIL we ae Oo 2 SAVIOUR OF MEN do. oO 2 
( ‘ Re ption ’ appeals to the public largely on account of the we ith which the music is associated, and the sam« 
ly be sai The Messiah n each case the music, however, is ut edly a powerful factor, and the words being not 
ly sive, but also familiar, the er is doubly affected. . . Then, to speak only of Gounod's work, it is stro yecause it 
si t A gi om er, by ] stud f the sacred story. can illustrate it in tones effectively, but more 
\ rly if i pathy wi ds, if he be religious, using that term in its widest sense. nd 
( like Bach, a moder 1s cast of mind, and possessor, moreover, of a strongly emotional 
r e arly graph, March 1 
‘if " e f e lt ht in his d and tor the undoubted sincerity with which 
G i t suited his na : to consider his * mption’ in m rk of high art. 
} ly i iSsoci: fror uitable surroundings, will never fail t ypeal, and broad choral effect, when secured by 
met ways g sure, The audience that gatherec d on Saturday evening t ear the ‘ Re lemption performed 
» Alexa i Palace (¢ iety, under the y tion a Mr. Allen Gill, showed by their number and their interested 
ention that the work still retains it yd. Vorn , March 1, 1909. 
LONDON : NOVELLO AND COMPANY, LiMiTED. 
NEW EDITION, NOW READY THE PASSION 
{ 
A MEDITATION ON THE SUFFERINGS OF CHRIS 
PEN] | EN (¢ kK FOR TWO SOLO VOICES (TEs ‘> Bass) AND CHORU> 
GETHER WITH 
r AR DON HYMNS TO BE SUNG BY THE CHOIR AND 
CONGREGATION 
PEACE 
a he ~ ’ 2. is . . 
J. VARLEY ROBERTS. 
H. MAUNDER. 
. e P Paper covers, 1s. 6d. ; Paper boards, 2s 
- $ yn unes, pr 1. ; Words only, prix 
) \ t | I N I \ ( ANY, Limite 
( ( : f 
fame SUITABLE FOR LENT. 
Aft ( I 
We I 
1 Ih e 5 >. Orr rT? 1D » ry: 
; ne WATCH YE, PRAY YI: 
Vhe Fa bie (WACHET, BETET) 
\ e t . 7 - 
It \ CANTATA 
. \ . FOR SOLI, CHORUS, AND ORCHESTRA 
\ S ing 
COMPOSED BY 
J. S. BACH. 
I 
: . Eprrt KE. H. THORNE. 
I i VERS! y CLAUDE AVELING 
f “ » Ir One Shilling 
I \\ 
] Novi p ¢ rany, Limited 
7 twa = 
HE LORD’S PRAYER.— Congregational Setti ting, 
by Ricuarp Francis Liovp, Mus. | (a d.). Pri 
N vy, I London: THe Vincent Music Comrany. Limited 
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PUBLISHED. 


Just 


REBUKE ME NOT 
(TRAUERODE) 
CHORUS AND ORCHESTRA 
COMPOSED BY 


J. S. BACH. 





LORD, 


FOR SOLI, 


Eprrep sy E. H. THORNE. 


Hn Version py J. MICHAEL DIACK. 
z eis wii Limited. 
“COMPOSITIONS 


BY 
YNETT, 
SERVICES. 
Four Voices .. in oe s “a o gt 


Mus.D. CANTAB. 





EDWARD BU 


Te Deum in E. 





Benedictus and Jubilate in E. Four Voices . : o. 30 
} licite in E ; ads .» & 
Magnificat and Nunc dimittis i in ‘D a - ve o. 30. 

Do. do. in E flat" os on oe o 
Story of the Cross .. : : 7 wa ad. 
Communion Service in G. (Men's Voices) .. us : - 


ANTHEMS. 








alm (“‘ Out of the deep”) 1s. 

Thy truth (Lent) 3d. 

ve (Easter) 4d. 
- do. Tonic Sol-fa 4d. 

; od Shepherd ; 3d. 

I was glac aa os = ai . - ~~ a 
Do. Tonic Sol-fa ee ee ee ee ee «« 


PIANOFORTE, 














Romance and Mazurka . : net 2s. 
Allegro Me de rato (in form of Gz ivotte) : 2 2s. 
Th Musical Sketches .. ‘ : _ +S 
ioin E a oa ‘ em ‘ » & 
ORGAN MUSIC. 

Twelve Short and Easy Pieces. First Set .. oe oe 2s. od, 
Do. do. Second Set .. ee es 2s. 6d. 

Two Short Pieces: Larghetto in F major ; Allegretto in 
A major .. : “a ‘a os a oe os 1s. 6d. 
Andantino in G flat a a os vs om “a 1s. 6d. 


London : NOVELLO AND > Company, Limited. 





COMPOSED py CALEB 


LENT AND EASTER. 
‘THE STORY OF THE CRUCIFIXION 
\ short and easy Work for Holy Week and Good Friday. 
Words only, 1d., or 7s. per 100. 
THE STORY OF THE CROSS. 
These new and melodious settings form No. 
'‘\ SHORTENED BENEDICITE, 


Te Deum, Two Kyries, all very effective. 


Two Settings, complete 
12 Kilbirnie Edit. 
Quadruple Chant 
Kilbirnie No. 11 


complete ad. 

rNOW IS COME SALVATION . New 3d. 
New Easter Anthem. Full of vigour and inspiration. 

LET US KEEP THE FEAST roth 1000 4d. 

NEW 1911 ANNIVERSARY SELECTION No. 18 nd. 


Contains Nine pretty Hymns and Tunes for Festivals. 
CORONATION MUSIC. 
"THE KING SHALL REJOICE New 3d. 
This attractive Anthem can sung on any occasion, as 
an alternative set of words is included. 
“GRANT THE KING A LONG LIFE 
HAPPY ARE THE PEOPLE 
a OF NATIONS, KING ETERNAL. O.N. and Sol-fa id. 
* last-mentioned composition is a New Coronation Hymn ; 
he Words only are per 100. Music and Words are 
like soul-stirring and inspiring. It consists of four eight- 
ine verses, with the following refrain : 
‘Where the flag of E mpire waving, 
Wakes an Empire's heart to sing, 
Let a thousand tongues re-echo 
King!” 


also issued in Toni 


also be 


27th Edition 4d. 





1s. 6d. 


God save the 
Those marked * are Soi-fa. 
| SpecimMENS of thes “Se FREE to Choirmasters from Caleb Simper 
* Kilbirnie, sarnstaple. 


lon: WEEKES 
Chicago, U.S.A. : 
ANGLO 


Regent Street, W. 
Wabash Avenue. 
Yonge Street, Toronto, 


& Co., 14, eae wer Street 
Crayron F. Summy Co. 
ANADIAN M.P.A 








, Lrp., 80 
, 





SIMPER. 


3rd 1000 «6d. 


21st Edition 43d. | 


| Choral Society was that of last evening 











The ¢ —_ ser will ‘i sleased to forward to the 1 
| foreign country the Orchestral Parts (on loan) of any of s 
| Gillott Road, Edgbaston, 
| 
| - 
PWENTY-FIRST AND TWENTY-SECOND THOUSAND, 


| ALFRED R. GAUL’S 
~ PASSION SERVICE 


HE SEASON OF 


LENT AND GOOD FRIDAY. 


‘Scholarly writing, combined with unmistakable talent, and eminent], 
idapted to the purpose for which > was written and « mposed. The 
work will probably be largely used, and Mr. Gaul has to be congratu 


lated- upor ther suct Sh effield Independent. 


} 


1 anc ess. 





* The course of sacred events connected with the ion is 
the writer so as to form a series of six distinct * sce The 
these divisions, each occupied with a partic ular stage of the My 
| respectively: ‘The Traitor at the Table, ‘The De ‘The Ce : 
tion befe pre Pilate,’ ‘The Mockery on Calvary,’ ‘ hadow of Dez th, 















and ‘The Holy Sepulchre.’ The style of the composition resembles 
— that of Mr. Gaul’s previous writi the same effective, 
gratef ! part- writir id the same expressive and melodious treatment 
of ey solo voice. In those sections, notably that of the Unjust Con- 


demnation, where the realistic element is predominant, the « 
manifested his ability to write with dramatic force and int 
as with lyric charm. In this respect the choral writing 
itself in comparison with that in the ‘ Holy City 
composer's w« Mr. Gaul has not written new hymn tu 
author's lyrics; the tunes selected are from among those 
congregational use. Altogether considered, Mr. 
undoubtedly, greatly enhance his already high reputati n in 


ymposer has 
ity as well 
distinguished 
and other of the 
nes for the 
ul 





TKS. 





Gaul’s n 








yrnets, Bass Trombone or Euphonium, 
application to the Composer, Gillott Le 


2 Clarinets, 2 C 
| may be had on 


sacred composition. Musical Standard. 
} 
| Price, paper cover, 2s. 6d. ; paper boards, 3s. ; s 
| Words only, 7s. 6d. per roo. 
| e ) 
The loan of Parts for a limited Orchestra—namely, 





VOCAL SCORE, STAFF NOTATION, 40rh THOUSAND. 
| — 


JOAN OF ARC 


AN HISTORICAL CANTATA 

THREE SOLO VOICES, CHORUS 

| ORCHESTRA 

MUSIC BY 
ALFRED R. GAUL. 


FOR AND 


‘Few Cantatas are as rich in chaste melodies, charming choruses, 
and exquisite orchestration as Alfred R. Gaul’s * Joan of Arc,’ performe: 
for the first time in Plymouth by the Vocal Associatic m in the Guildhall. 
testern Nev s. 














The 

| ‘*Must enhance the high reputation of its composer 

| Courier. 

| “*The inspiration of a highly-refined musician. . . . The Cantata is 

~_ves ore terly and beautiful work ti ‘The Holy C 
| even a more masterly and beautiful work ths he ly City. 
idersfielad Examin 

‘No more charming Cc antata than ‘ Joan of Arc’ could have bee 


« h osen. It abc — in delicious music. There is not a tedious note it 








| it." —Newcastle-on-Tyne Daily Chronicle. 
“* Gives the listener a vivid and re: slistic impre ssiot €ss 
| being continuous instead of spasmodic." — Brads 
| ‘The Exeter Oratorio Society last night : I ess 
| and it may safely be said, without fear of exaggeration eve 
before have they performed a work more satisfactory t rselves 
or more interesting to the audience than ‘ Joan of Arc. Vestern 
Times. 
“One of the most delightful Concerts ever given by the S Shiek 





, when the pri 
th ; 






* Joan of Arc.’ We cannot speak too hi 
is of the most interesting description. 





Price, paper cover, 2s. 6d. ; paper boards, 3s. ; scarle th, 4s 
Tonic Sol-fa, 1s. ; Vocal parts, eac h, os. } Words y. 7s. Od. pe 
(Ent. Stat s Hail.) 
¢ loan of instru parts 4 2 
Ce ser, and full liberty is given to , Cantatas a > 
i rt the words in any programme thout further pe ISSIOM, 


NOVELLO AND COMPANY, Linrret 


LonDoON : 
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OVER 100 PERFORMANCES IN AMERICA | 
DURING FIRST SEASON. | 





BETHANY 


SACRED CANTATA 


FOR SOLI AND CHORUS OF MIXED VOICES | 
With Piano or Orchestral Accompaniment 

wR TEN By 

WM. ArpMADOC 


W. RHYS-HERBERT. i 
napa el = 
aL. PARTS TO HI 


[wo Successful Operettas for Amateur Organizations. | 


SYLVIA (in 2 Acts) 
Three Shillings 
A NAUTICAL KNOT (1n 2 Acts) 
Vhree S :. 


W. RHYS-HERBERT. 


t 


» BARLEY-BREAK .. . +n es ‘ An 
. LOVE 


. SUMMER SPORTS 















SUMMER SPORTS 
SUITE 

CHORUS AND ORCHESTRA 

A. HERBERT BREWER. 


COME, MY DAPHNE, COME AWAY 





nyr 


Samuel Danie 





IS A SICKNESS 
GOLDEN SLUMBERS Thomas Dekke: 

Thomas Dekker 
Prict 


ONE SHILLING AND SIXPENCE, 


Wind Parts and Full Score, MS. 


String Parts, 7s. ; 


THE TIMES. 
requires special mention is Dr. Brewer 
l ngs for chorus and orchest 
ce, delicate little pieces of voc 








al writing 





DAILY TELEGRAPH. 
} igh to it 
. Itisa 


mbitious choral s 


first hearing, and mi 
reezy little ‘ mp 

reties, 
then it is full of a genuine ar 
s for mixed voices, ‘* Love is 
is sixteenth century lulla 
i ten for female voice 


its mus! 




































| y I. FISCHER AND BRO only, ‘ ind wil some unexacting 
I H se, New Y U.S d St gers. ( early, then, it yt tifies its exis 
te y well, under Dr. Brewer's guidance, the compose 
Sole A ts for Eng ¥ 
BreirKkort H ,, Great M St London, W 
Tr : - — — , .0ye MORNING POST. 
THE VILLAGE ORGANIS1 ularly happy compositi arge 
1 \ « w i wie mr 
af € rity t e g re 
MUSIC FOR LENT AND HOLY WEEK ‘ iry. 
? STANDARD. 
JOHN E. WEST. : gination which characterise the compen 
. play r this delig series of vignettes of Merre 
Pre ( ( I : l st vith its breezy lightness and deli te orchestr 
r texture p > of Cory i Phyllis amid the bower 
Ifw fende f Ar oO tl t ing are “* Barley-Bre 
Var H. M. H “her byt ~weaas, Mecsinagn 
Re H writte the Elizabethan max lists, for male voice 
4 - ( ~ t ‘ 
He w H ' , a 
Pr ) I.s . wan es 
The 
fr S : e, is the 
\ SIC FOR EASTER . aan . > 
. t e «te t yi 
JOHN E. WEST. Dr. Brews 
i I Gi. Me YORKSHIRE POST. 
Fant i la iA I ‘ tily orchestrated, and as thorougl 
H W The Suite w g by the G 
l . } KE. W r K dav t 
All J ) L. § There for “ 
! BI > tior heights, is art 1 eea 
! ‘ ‘ ) > rer Sports” will | eag vog 
H . & | P 
BRISTOL TIMES. 
. - t nposition is the best of the 1 Dr. Brewer has written. H 
" ‘ y, I va ! ious, ht-forward, clear in design, a! 
“ : 2 Int ‘ nple these features are forthcoming in th 
MUSI¢ BY ERNES|] EDWIN MITC HELL. t musical ¢ ent of every poem hits off int 
ESI ri , aT GHT OF THEI | t " ti nts. Directed by the 
O y : _— . ; n of the work. The 
UN OF 1 | t ( } ( tr ry entere with zest 1 fer 
Val, | t ed ton ke s er Sports a triumphant icces 
THE HI } \ . H ‘ : ses 
; oxi len ' ' MANCHESTER COURIER, 

THRE PRINCE OF PI | I Me Soy ( Grace, refinement, a charm are the characteristics of ‘ Summe 
( . ( ) I t ttle work ¢ unduly tax the powers 
JERI LEM THE GOLDEN, ft Quartet or Chorus. 4 prof t ch we prophesy for it an immediate and wide 

MA \\ Hi y B DD. 5S ( p 





Lonpon: NOVELLO AND COMPANY, Limirep. 
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PRODUCED AT THE CARDIFF MUSICAL FESTIVAL, 5 


THE VEIL 
POEM 
BY 
ROBERT BUCHANAN 
SET TO MUSIC FOR SOLI, CHORUS AND ORCHESTRA 
BY 


FREDERIC H. COWEN. 


’aper Boards, 3s. 6d. ; Cloth, gilt, 5s. ; Vocal Parts, 1s. 6d. each ; String Parts, 12s. 6d.; Wind Partsand Full Score, MS. 
i e Sb J Sb ’ 


EPTEMBER 20, 1910. 





THE TIMEs. | MORNING POST. 


} r . 
The success with wt 





e presents his th 















clear that the work made a deep impression upon the he | at to 
the applause during its course and at the end was | intellectual powers, and helps to make the work a arka produ 
+ result of real appreciation, and not merely what was due | tion. . . . There is a highly successful effort in the creat of atmos- 
r conductor of the festiva rhe appreciation was well | phere at the commencement of the “ Dream of the World without 





est g is 





re are points of genuine beauty in every number, and | Death,” with the scene of the Watcher, and the 
tness of the whole conception and t skill with which it | excellen Phe sequent 1 I 
1 carried out place the composer in a stronger light than anything 1 possesses 












childrer 






which he has yet written, mn has adth 


DAILY TELEGRAPH. 
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It i ge 1 pleasure to record that the very |: nee was 
filled with an enthusiasm that knew no bounds. ymposer 
followed re in the charming concert-room. ... r. Cowen has risen 
to heights at least as lofty as those reached by the poet whose muse 

him. ... I wouk he has risen 
Dr. Cowen, tr -d himself, and 
y are the lovely passages i 










us applause W he 


STANDARD. 









, > Vis f the Div ‘ 
ir. € » fe val novelty, “‘ The , ’ : ision he in 
Dr. = ch Naty WER) The Veil, h ’ sent e work comes to a calm end 1 € wah ing of the 
egal esd EO se of the vision 
in the first 


r solo, YORKSHIRE POST. 


makes a ‘“‘ The Vei 
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it sections, 

ut Death, 

ed S, 2 it is this section 
t f the w The 

t nate 














nd its success was u 





ception, a 











MANCHESTER GUARDIAN, 




















’ literature, an 1s shown himself y to adopt the British His mu is essentially vivid. Much use is " f leading ther 
style of abstract expression. and that w is associated 
DAILY NEWs, oa a ei 
re several happy imaginative touches g these the | powerful, 1 the part 
ible w g, in which nother bewails the | Lunn, it p ed the potnt 
childre tiful < impressive composition. |... The most cumulative effec 
Cowen h in thes of the Watcher at the is very massive and imposin 
It is for baritone, and has real poignancy and beauty. judged enth n, and Dr, ¢ 
yvuld continue to point out this and that beauty in the work, but acknowk we e applause 
the mere mention of solos wil! convey nothing to the reader who has not 
eard and does not know “ The Veil. It must be enough to say that BIRMINGHAM DAILY POST. 
Dr. Cowen has written a work which « mtains many surprising beauties, When all d t s have hee ere remains a quantity of very 
and that, if it falls short of being a maste rpiece, it is certainly a most : deal of ge 





ateresting contribution to native art. 





Lonpoxn: NOVELLO ANI) COMPANY, Linirep. 








PART-SONGS 


PETER CORNELIUS 


WITH ENGLISH WORDS 


MALE VOICES. 


FLEELING LIFI Sol-fa, 1 ) 

IN THE MIDST OF LIF} 

PILGGRIM’S SON(¢ 

SORROWS TEARS (Sol-f ) 

THE OLD SOLDIER'S DREAM Six Ter 
} \ ex (S ‘ ' ) 

THE PASSING BELI 

PHE PATRIOT’S VOW (Sol-fa, 14d.) 

PROOPER’S SONG. D e ( (© parts) 


MIXED VOICES. 
BY THE WATERS OF BABYLON (Sol-fa, 1d.) 
OMFORT IN TEARS. | s ( (Ss 
\N BUT LOVE THEI (s 
ERUSALEM (Sol-fa, rd.) 
OVE AND YOUTH 
© DEATH! THOU ART THE TRANQUII 


SORROW'S TEARS 


THRE HERO'S REs1 Bass S S 
rHE SURRENDER OF THE SOUL. Eig M 
(Sol 
if EMPEST (Ss ) 
HRONE OF IERCY, STAR OF GOODNESS 
\ , SH D THY ACE BE HIDDEN (S 


Popular Part-Songs for S.A.T.B. 
\ 


E 


By W. W. PEARSON. 


N\ f the Ocea I Dred 
The Skater ° 4 
The | le M4 
Tis Mor Sw 
Sweet S ¢ (Madrig W ‘ 
The k t } I Ang 
( rt I Dre: 
1 C | ( C 
I ( G (6t ) 1 
I DD D S 
I Wester \ \ 
Ss fthe Nig \ 
I Tree 
HUMOROUS PART-SONGS. 
eD tie Men ( Ben I egs (ratht 
I Car Crow(4t 
{ ~ | +} } 
) I i Fi 
{ G ) 
I ( ( 
es e Doe ‘ ) 
DESCRIPTIVE CHORUSES 
W | t Oo \ ne 
H ) ] O ( 
$ $ af’ I 
( t ) 
st ( (4t 
Part ( } 
I a 
[HE N(skE 
I ) ) 
I N ( I 
(,/LL's EASY VOLUNTARIES. 
a Ju Elijak St. ( 
I N . ( ¥, Limited 
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NOVELLO’S SCHOOL 
Ep ny W. G. 


K-SONGS 








10d of 
s. Part II., Exercises, price 1s. 6d. 


A PRACTICAL METHOD OF 
AINING CHORISTERS 
VARLEY ROBERTS. 





** Messiah,” 





TWILIGHT SONGS 
LITTLE. CHILDREN 


WEATHERLY 


LADY ARTHUR HILL 


ENTS. 


4 Mother s SO 
. Gipsying 
istmas prayer 6. I want t 


[wo SHILLINGS NE 


CONCERT 
ARTHUR Ss. HOLLOWAY. 


THE LAND OF DREAMS (Baritone or Mezzo-Sopra 
PARADISE (Tenor) 
MY NATIVE HOME (Tenor or Soprano). 
THE BONNIE BLUE SEA (A Holiday Ditty). 
Moderate Compass. 
SERENADE (Baritone). 





SOMERSET 


CECIL J. SHARP. 


SET V. 
S.S. No. 


1081 Geordie 
ro82 Williar 
108 Phe brisk young v 
Span 


1OO4 
My man John 


recy, Price THree-Harrres 
, Prick NINEPENCE. 


iY ( PANY 
price Four Shill 
lraining the 


rty years experi T 
; ollege Choir. 
ylish authority on the subject. 
st valuable and eminently practical. 
ccurately described as invaluable. 
Vanche 
Scottish Guardian. 


Fre 





SONGS 





SONGS. 
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Demy Svo. 7s. 6d. net. 


NOVELLO’S 


_ ' OLD ENGLISH INSTRUMENTS 
NEW SONGS (7 "oF wesic 


| BY 
PRICE TWO SHILLINGS EACH NET. FRANCIS W, GALPIN, M.A., Aw 
a Wi 102 ILLUSTRATIONS, 


nici = ¢ - cr — -_ r > This volume occupies a unique position, as it is the only work which 
“ONS OF THE SEA. By COLERIDGE- TAYLOR. deals especially with the hist ogee the bygone instruments of the 
5S Suitable for Baritones or Basses. English people Ihe copious illustrations are selected from medieval 
ill is and carvings by English artists, with photographs of 

[heir character and literary associations also are 
r passes in review the Rote, Harp, Gittern, Citole, 
ery, Dulcimer, Crowd, Rebec, Viol, Organistrum, 
, Spinet, Harpsichord, Recorder, Flute, Shawm; 
rnett, Horn, Trumpet, Sackbut, Organs, Tabors, 





OME, DREAMLESS REST. By NOEL JOHNSON. 
C Suitable for All Voices. 


7* SONGSTERS’ AWAKENING (Vocal 
Waltz). By PERCY E. FLETCHER. 
Suitable for Sopranos. 


| THE RHYTHM 
T° THE RIVER (Barcarolle). OF MODERN MUSIC 


lon, W.C, 








By PERCY E. FLETCHER. 
Suitable for All Voices. ! 
seis . C. F. ABDY WILLIAMS. 
CILENT LOVE. By FRANK LAMBERT. 
5 Suitable for Medium Voices. 


Extra Crown 8vo, Five Shillings net. 
Wusic : ** A scholarly and fascinating work. 
luable treatise on the subject. . . . For the 











OWN CHELSEA WAY. By HENRY COATES. student and for th cai tical a cian, especially instrumental performers, 


Suitable for Baritones or Basses. the book can hardly be t strongly recommended.” 
MACMILLAN AND Co., Lrp., London 





\ Y SUSAN. By FREDERIC AUSTIN. just Published 
er" , gl Just Published. 
S Suitable for Tenors or Baritones. tees 





ROUD MAISIE. By FREDERIC AUSTIN. HYMN TUNES 
Suitable for All Voices. COMPOSED BY 
T. WORSLEY STANIFORTH. 
SING, BRITAIN’S SONS! —— 
By CHARLES HARRISS. CLOTS SS, SWS SUMAN SoD SRPNNES, 
Suitable for Baritones or Basses. . oN : 





ELLO AND Company, Limited. 


[LOVE'S MORNING SONG. WEBSTER'S 
7 By CHARLES DEACON. . _ - 
Suitable for All Colean, | CHILD'S PRIMER 
OF THE THEORY OF MUSIC. 
LOVE IS FOR EVER. By ERNEST NEWTON. | ‘*SIMPLE AND SYSTEMATIC.” 
Suitable for Tenors or Baritones. 


| Price One Shilling. 








7 UMMERZETZHIRE (Old Song) > Novetto axp Company, Limited. 
Arranged by ERNEST NEWTON. Jusr Pustisnep. 
Suitable for Baritones or Basses. | 





RECITAL SERIES 


“HE SECRET OF LOVE. By FELIX CORBETT.| (ypiGINAL COMPOSITIONS FOR THE ORGAN. 


Duet for Contralto and Baritone. No 
*“AVALIER SONG. By HEALEY WILLAN. Y a ? “DOT ey 
C . Suitable for Baritones. M A RC I I I a I I I ” R¢ Ol I: 





QHEPHERD’S LOVE SONG. EDWIN H. LEMARE 
By ERNEST AUSTIN. (Op. 74.) 
Suitable for Mezzo-Sopranos or Contraltos. Pesce Twn Sie 


Novetto anp Company, Limited. 


OWEET NIGHT. By ERNEST AUSTIN. 
° Suitable for Mezzo-Sopranos or Contraltos. PIANOFORTE PIECE 


MORNING SONG. By ERNEST seuien' DR. ARTHUR S. HOLLOWAY. 


: Suitable for Baritones. 
- LOVE'S APPEAL 


T° NORAH. By E. DouGLas TAYLER. INTERMEZZO, 
Suitable for Tenors. 


Price One Shilling and Sixpence net 


Loxnpon: NOVELLO AND COMPANY, Limirep. 
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~ REDUCED PRICE. 


ADDITIONAL HYMNS 
WITH TUNES 
HYMNS ANCIENT AND MODERN 
OR ANY OTHER CHURCH HYMNAL. 





























272 pages, Imperial 16mo. Cloth Boards, price Two Shillings and Sixpence. 
Tonic Sol-fa Edition, Two Shillings and Sixpence. 
Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 


Hymns only, medium 32mo, diamond type, cloth, 4d. ; paper, 3d. 


Complete edition, bound with HyYMNs ANCIENT AND MODERN (Quarto), 7s. 6d. net. 


LONDON NOVELLO AND COMPANY, LIMITED. 


THE NEW CATHEDRAL PSALTERK 


THE PSALMS OF DAVID 
TOGETHER WITH THE CANTICLES AND PROPER PSALMS 
EDITED AND POINTED FOR CHANTING B\ 

COSMO GORDON LANG, D.D. HENRY SCOTT HOLLAND, D.Litt. 

ARCHBISHOP OF YORK). (Canon and Precentor of St. Paul’s). 
CHARLES H. LLOYD, M.A., Mus.D. GEORGE C. MARTIN, Mus.D. 
Pr tor Et st. Paul’s 


(Organist of St. ). 


WORDS ONL\ Cloth, Red Basi 
. s. d. s. Gd. 
N I - 2 6 4 6 
N : , I °o 2 0 
No. \ I I ‘3 2 6 4 6 
N \ t I ° ro 20 
N ‘ ss , 2 6 4 6 
— 1 1 Basi 
NEW CATHEDRAL PSALTER CHANTS. — oe 

N J ( al Chant I I i Edition. F'cap 4to ‘ 1 6 ° 3 
N tt ost 4to ¢ —" 4 6 
No. I i I I r 1 6 ° 3 0 
N i) I 4 2 6 3; Oo t 6 
No. For Vi ( I r € o 3 0 
N Post 4t 6 ° 4 6 

PSALTER AND CHANTS COMBINED. 
No. CHANT BOOK No, &r. De 3 6 5 6 
N ( IANT BOOK N ID) t < 6 
S HANT BOOK N | 6 4 
. iANT BOOK N 1 6 a 
No. With I CHANT BOOK N I 3 6 5 6 
N {ANT 1} RN I 6 6 
No. 74. W CHANT BOOK No. 82. Demy : 3 6 5 6 
N A V CH . BOOK No. 8 De v ni 6 5 6 
The Clergy can be supplied with copies, in quantities: of not less than 25, at 20 per cent, discount. 


The ‘* New Cathedral Psalter, ” though founded on the old Cathedral Psalter, is a distinct book, and the two 
books cannot be used together. The old Cathedral Psalter is still in circulation in all its editions. 


LONDON: NOVELLO AND COMPANY, LIMITED 


e with, a t in place of, other Church Hymnals. 
the H number fr I that numbers may not interfere with the use of any other hymn book, no othe 
Each hy us it wn distinctive tune, and no hymn or tune in this work 
sand Modern (Old } ) that with t tv luplicat urs. 
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JUST PUBLISHED. 


GERMAN REOUIEM 


oe 


JOHANNES BRAHMS. 


Epitep By JOHN E. WEST. 
EnGuisH ApaptatTion By W. G. ROTHERY. 
PREFACE BY ERNEST NEWMAN. 


PRICE ONE SHILLING. 


Tonic Sol-fa (2 ‘he Press). 


Lonnon: NOVELLO AND COMPANY, Limirep. 


SHORT PRELUDES ‘NOVELLO'S 
es ALBUMS FOR THE ORGAN. 
ORGAN 


No. I. 









ese Short Preludes are intended for use chiefly as Introductory staat PT ge ea Sas) 
ries to Divine Service, more especially in those churches where No, TWELVE SELECTED PIECES. 
allowed for such is, of necessity, somewhat limited. They Th. D 
y in performance from about one to two minutes. 1. Interlude oo = ; ‘ h. is 
2. Chanson de Matin ‘ : Edward Elgar 
Book I, 3. Fantasia on the old melody “Urbs Beata W. Faul 
A Thomas Adams 4. There is a green hill far away ‘ Ch. 
J . W. G. Ak ock 5. Marche Triomphale . : i Alexandre 
Lar George J. Bennett “ 4 
An Myles B. Foster 6. Ave Maria... és . A. 
An Alfred Hollins 7. Grand Cheeur No. 2 ‘ Alfred 
Ad: Alfred Hollins 8. Andantino in D flat .. : Edwin H. Lemare 






Charles J. May e 
ohn E. West ‘ 
J ee E. West 10. Prelude to ‘‘ Lohengrin, * Act I. 


W. Wolstenholme 11. Romanza 


P. Tschaikowsky 
R. Wagner 
W. Wolstenholme 


Chanson Triste 


, ms il 12. Allegretto in E flat .. - , . .. W. Wolstenholme 
jOOK ° 
Andante con Moto 2 . os Thomas Adams oa 
Con Moto “ en : ne W. G. Alcock ‘i a 
Moderato . H.A. Chambers eee No. pst poe! 
Marziale, poco Lento . Myles B. Foster = No. TWELVE SELECTED PIECES. 
Moderat Alfred Hollins - r .m 
y vr aren : Alfred Hollins 1. Chanson de Nuit .. es oe : Edward Elgar 
Adagio . Charles J. May 2. Alla Marcia .. . ‘ : = Myles B. Foster 
“Hymnus"—Andante e Sostenuto . on John E, West 3. Minuetto - , Alexandre Guilmant 
Andar te Serioso : - oe = oe 4. Lied H. Hofmann 
—_— “ a . ee s. Barcarolle H. Hofmann 

Book III. 6. Spring Song Alfred Hollins 
Moderatoe Legato. ‘ ‘ Thomas Adams 7. The Curfew Edward J. Horsman 
Modertao ‘ ‘ ; ee W. G. Alcock 8. Pastorale in E Edwin H. Lemare 
Andante con Moto .. George J. Bennett aay se aye Franz Liszt 
Andante _ . H. A. Chambers ees nage eh Sa a + 
Grazioso molto Espressivo.. a .. Myles B. Foster 10, Cantique d'Amour . Theo. Wendt 
“Song without Words "—Con Moto <“ Alfred Hollins 11. The Seraph’s Strain .. os = W. Wolstenholme 
Andante .. : es id , Alfred Hollins 12. LeCarillon .. =# , ‘ - . W. Wolstenholme 
Andante Dolente : : John E, West a 
Andante Pastorale . ° John E. West el — ” . ; 
Adagio . ria : : ” W. Wolstenholme Price Three Shillings and Sixpence each net ; 

ee Cloth, 5s. each net. 

Prick ONE SHILLING NET BACH Book. aeceniiiinedamale 


Novetto anv Company Limited. London: Novetto anp Company, Limited. 





London : 
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Played for the first time by Mr. Fritz Kretster 
*hilharmonic Society's Concert, at Queen's Hall, on November to, 


under the direction of the Composer. 
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NOVELLO'S 

ALBUMS FOR PIANOFORTE AND 
STRINGED INSTRUMENTS. 


(TWO VIOLINS, VIOLA, AND VIOQLONCELLO.) 








of these Albums are so arranged that tt any Part, or combination of Parts, ix 
Pianoforte is used, they will sound complete. 


Majo? ily 


vadition to the First Violin and 


s. D. | No. 
DOLMETSCH, ARNOLD—Suite of 17, COWEN, FREDERIC H. — Four 
Four Pieces a , 2 6 English Dances. No. 4. Country Dance 2 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. 
PURCELL, HENRY—Suite of Five 18% COLERIDGE-TAYLOR, S. — Four 
Pieces ... ; - a. =e Characteristic Waltzes. No. I. Valse 
Extra String Parts, 6d. each. Bohemienne _ ... te os ve 2 6 
GERMAN EDWARD Three Extra String Parts, 6d. each. 
J 4 « - , 4 + a 7 ~1)> a rae , > . ~ 
Dances, from the Music to ‘‘ Henry VIII.” 5 o 19. COLERIDGE-TAYLOR, S. — Four 
Extra Strine Parts. ts. each : Characteristic Waltzes. No. 2. Valse 
ae eg ee ee Rustique ae ws on “ 2 
> \ , > ) > ° e si 
RA eo: ead - : ; mm BS Extra String Parts, 6d. each. 
gg Ses dyn tap 20. COLERIDGE-TAYLOR, S. — Four 
HANDEL, G. F.—Six Pieces from the Characteristic Waltzes. No. 3. Valse 
Water Music. 1. Bourrée in F ; 2. Air in de la Reine i _ ma 2 
F ; 3. Minuet in F; 4. Hornpipe in F; Extra String Parts, 6d. each. 
5. Aria in G ; 6. Allegro in D 3 © 21, COLERIDGE-TAYLOR, S. — Four 
—— Some a ‘ . ; 
Extra String Parts, 6d. each. Characteristic Waltzes. No. 4. Valse 
HANDEL, G. F.—Two Bourrées 2 0 Mauresque... a ad ome ~ ON 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. 
MACKENZIE, A. C. — Benedictus, 22. SPOHR, L. — Andantino, from the 
from Six Pieces for the Violin ms ws & D Symphony, ‘‘The Consecration of Sound”... 3 ¢ 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. 
GOUNOD, CHARLES—Judex, from 23. LANNER, JOSEF — Five Styrian 
““ Mors et Vita ” ; 3 0 Dances (Landler) ; oe 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. 
MENDELSSOHN—Wedding March... 2 6|?4 TOURS, BERTHOLD—March in G 
ee Cinine Tithe G0 a salle Extra String Parts, 3d. each. 
MENDEI SSOH N — War March 25. MACFA RREN, W.—Bourrée in SS aw Oe 
: (At lie” ; ; 6 Extra String Parts, 6d. each. 
aAthahie ) ‘ os eee oe 2 " odie . - . = 
Extra String 4 26. COWEN, FREDERIC H.— Minuet 


Parts, 6d. eacl 


4 


d’Amour, from A Suite of Old English 





MENDELSSOHN —Cornelius March 2 6 . ; 
Dances (Second Set) ... : are 2 
; Extra String Parts, 6d. each. ; Extra String Parts, 6d. each. 
MENDELSSOHN—Funeral March ... 2 6 27. WEST, JOHN E.—Intermezzo from 
Extra String Parts, 6d. each. ** Seedtime and Harvest ” on 2 
ELVEY, GEORGE — Gavotte (a la Extra String Parts, 3d. each. 
mode ancienne) ' ' - 2 © 28. HOLST, GUSTAV VON — Seven 
Extra String Parts, 6d. each. Scottish Airs ... th = ” we 30 
COWEN, FREDERIC  H. Four Extra String Parts, 6d. each. 
English Dances. No. 1. Stately Dance 2 6 29. LEMARE, E. H. — Andantino in D 
Extra String Parts, 6d. each. flat , oan _ ane <n . £9 
COWEN, FREDERIC H. Four Extra String Parts, 3d. each. 
English Dances. No. 2. Rustic Dance 2 6 30. BREWER, A. H.—Auf Wiedersehen... 2 § 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. 
COWEN, FREDERIC H. Four 31. ELGAR, EDWARD.—Serenade, from 
English Dances. No. 3. Graceful Dance... 2 6 **Wand of Youth” (First Suite) —... 2% 
Extra String Parts, 6d. each. Extra String Parts, 3d. each. 
7o be continued. 


LONDON : 


NOVELLO AND COMPANY, Limirev. 
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|The SOCIETY of BRITISH COMPOSERS. | NEW FOREIGN PUBLICATIONS. 
) 
, \usic Published in the AVISON EDI TION. | pint 
D ences: a a PIANOFORTE MUSIC. s. de 
Husert—Love's Fulfilment. Sor , . | BARAFOSTUS.—Dreame. Pianoforte Solo : , 2 © 
BaTH, HUBE tated mt. SONg .-. ” . a b ) ons, noforte Sok slete ° 
- . {RNOLD Fatherland. For Tenor Solo, Chorus and BARDAC, R.—Horizor _ forte Solo. Complet : 4 
ax, AB ’ 1. Les cloches de Casbens. 2. Jeux. 3. Sur la Tre 
Cree i. Ganesetsty, Sant. 0. unde. eth: | | DELACROIX, A—lt wurka, Plenofonee Sole 
Cpe Seng Come Cepasanaly, Ben 5,0, 3, and g, on. exch; FARNABY, G.—Quodling’s Delight. Pianoforte Solo 
oh, me = ‘len. The Fairies ons -- FREYER, H.—Variatio ns. Pianoforte S ° 
en Gwenc ° ° aC 2 , i ia Gavotte. sanoforte Solo 
Magnificat. ‘The Song in the Twilight. "Song ss Cm s&s 6). Rat Ca a “ — 1 tag a a 
peti, W. H.—Music for the St. Albans Pageant. For Soli, | nos Snieawenien, Slenaiuae tele e 
~~ Chorus and Orchestra (or pianoforte) .. a ; 2 6 celiiok Ste &  Wimenieein Beis : = 
Parts. tn poorh, VicTor.—Serenz ade. Song, in F and D — ach 2 o| _ — 7 Pi omnee agg setae .s 
CorDER, FREDERICK—Invocation. Madrigal for female voices... 0 3 Two little Waltees. Piancforte Solo _ 
Springtime. Waltz-song for female voices . es -- © 6 Valses Humoresques (3) 
Eccar, 4 ete moety + aol Song... . .* ‘+ 2 ©| HENNESSY, S.—Petite Suite Irlandaise 40 
EON, ts : “e casita a ‘ oo OV sourrée Bourrue janoforte Solo > Oo 
SD ForresTER, J. CrirrE—Three Songs: The Cowslip’s golden KOVACS, S. ! oo B Solo » Pianofort 
bell; When sleeps the woodland rose; I'd sail away to | LI i ~ , : 
ur yonder skies ach ¢ 0] Lope G6) Tes tan ae ‘ 
= Two Part-Songs—With a wand’ring to and fro ‘ sé. Bebe casa ‘gg ne Pod Sal, ae — comeneie ; 
Bye en 3] Mi ARINIE R, P.—Bonsoir Madame la lune. Fantaisie. Pia 
ry, NicHoLas—To 10 l ‘ 1 of ty a 
Hoist, G. von—King Estmere. Ballad for » > and orchestra : aSiebiene he a eee 
Jur (or pianc forte). Vocal Score aid A ‘< — = we4 : our - HH, :~ P ev. oes : “4 : orpetemtee 1 <4 a 
oa RW aciinen Semen . , H. ight uriations. Pianoforte Solo ° 
Ise HURLSTONE, " , , ; SCARI iT ri. apriccio in A. Pianoforte Solo 
The Blind Boy ; Forbear to braid that shining ~ A each 1 o ‘apricci My B flat. Pianoforte Solo 
2 Lomax, . “er rince in disguise Musical Recitation .. - 6 apriccio in E. Pianoforte Solo . 
< - - . - srture: e Bartered Bride ° 
Brevity ; pa s but a dance. Two Songs oe each 1 « SME 1 _~ A.— Overture x : he Bartere say - ‘ . 
ur Nunn, E. Cu paenee-iiee Songs _ m as -- 2 ©} TURIN J.—Sevill: Suite Pittoresque ‘ a 
Leary, Roserta—Les Papillons Noirs. Song : - a 6 - Sonata romantiaue, Pianoforee Sok 4 M 
lse Nett, NormMAN—Five Rondels, 2s. 6d.; Two Fren Songs... 1 6 lv < a zs —s tee? A . ‘ 7S 
’ S | VASSEU R. Chanson espagnole de la Cruche Cassée. Piano- 
@ veN, ELSIE The Reign of the Roses is d one, oe e forte S > ¢ 
Sd , BerNARD—The Cockle and the Mussel. Song . g IDOR ee a, ee ee ae 
R SBERTS, Ossorne—The Rose ; Wind of the West. TwoSongs, en 2 0 a ~ i. <4 ' Ni he: " 1 cr ag — _ é 
Rooruam, Cyrit. B.—The —~~palemraaene Song 1 jc. Ma in oe — raat i a. 
ur SpEAIGHT, JOSEP? —Two Song . oe » & oF ™ areue 
= i : I love thee i bi .. each 1 6] 
C ongs for Chilc > 6} CHAMBER MU SIC. 
2 0 ey pare: -song Cycle. a eee + ++ 2 ©} BACHE, J.—Op. 5. Traumerei. Pianoforte and Violin 1 
our ngish Songs : 2 0 —- Op. 6. No. 1. Scherzino; No. 2. Max hen.  Pianoforte 
Wicut, A. N.—The Minstrel’s Curse. Ballad for bass solo, | and Violin als 2 és step “ h 1 ¢ 
ur 3 chorus and orchestra ‘ ° r 6 Op. 7. Son: ‘or Pianoforte and Violin © 
WoLSTENHOLME, W. —Six English Songs .. . . -+ 2 6] COUPERIN.—Sonat: ur Clavecin (Piano) with Violir 40 
Ise : Four Little Song . . 2 ©) DOYEN, A.—Op. 15. Trio in D minor, for Pianoforte, Violin, 
, Wranp, H.—The Weeded Mo: Song ae ee oe ae and Violoncello we 10 oO 
” a a files FAURE, G.—Fileuse. P ianoforte and Violoncello 2 6 
L ond n* NovELLO AND Company, Limited. GLUCK’—Sonata. For Two Violins (or Flute and Violin) with 
> T | Ch in ¢ ) sc 4 0 
he ORIG GI N AL CO MPOSITION S | ~— D. Op. 24. Tarentelle in A minor, cello 
2 9 . . } and Pianoforte ws ° 
» FOR THE — Op. 23. Valse de C oncert. Vic ° 
LECI AIK. Sonate & Trios. For Vi 
in ORGAN (Vi : meyer = ig rte) 4 0 
POPPE R, DD. —Chant du Soir. iolonce ° 
> ¢ COMPOSED BY — Morgenstindchen (S« hurt. m.. . ncello : 3; oO 
; ~ ~ Fruhlingsg): > nce ilo > ane 2 6 
> 
ALFRED ‘D HOLLINS. POUEIGH, J.—Sonata. Fo orte and Violit 9 « 
- ' VIARDOT, P. Vingt études mél diques progressives pour 
‘ . No. No. Violon a la premiére position avec Violon accompag J 3 6 
1. Allegretto grazioso. | 7. Concert Rondo. VIVALDI.—Concerto. For Four V i Mins ar aa ianoforte 6 > 
4 2, Andante in D. 8. Grand Cheeur, No. 1. Concerto. For Four Violins and String Orchestra... .. 6 © 
2¢ 3. Benediction Nuptiale. g. Grand Cheeur, No. 2. W 1H’ rOL, J.—Phantasie iiber Lettische Volkslieder. Violin and i 
+ Brida al March. ro. Intermezzo in D flat. Pianoforte ' : “<- ies 
5 Communion. | 11. Spring Song. See gga 9 
et 6, Concert Overture in C minor. | 12. Triumphal March. VOCAL MUSIC. 
sh ANCEL, L.—Les Trois Oiseaux , - 2 
Price Sev. Shilling Sj —— Sonnet 2 Migm nne in E flat and F each 2 ° 
2 Price Seven Shillings and Sixpence net. | DEFOSSE, H.—II est une Langue Secret: . 6 
Cloth, ros. net. | Soleils couchants 1 6 
|- Femme et chatte > © 
m London: Novei LO AND Company, Limited. La lune blanche . 
. . | Romance sans paroles 2 
° » e 
2 > 4 | crane Se ; = . 2 ° 
ORIGINAL CO) [POSITIONS | HENRY, C—L-Archet. "Pianoforte, Violin, and Voice 3 © 
~ a 4 J ar ( 2 < 
FOR THE | STRAUSS. R. e, English and Ger 
n Word R 
3 0 a T Sak ne. Words only (Ger 1 6 
J . 
ORGAN | ST ROHL, R-—Poéme en 12 t des Chansons de 
Cemetin we | Belitis de Pierre Lovys 
»M POSE 3 
D ; | om 
, , — ~ SC ORE: De 
oi STEN FULL 
2 W. WOLSTENHOLME. | nenene HEWSKY. W.—Overtare jover * 
a STEINBERG, M.—Prélude symph niqu ie 3 
P No. No. WAGNER, R. Flying Dutchman, Miniature Score 3 Vols., 
9 1. Allegretto in E flat. 7. Finale in B flat. ps vol ow 1 
2. Allegretto in A flat. 8. Le Carillon. | WIHT OL, wie ot Far re ra ak comulaires Lett , 
3, Andantino. 9. Meditation. \ ( J hat itaisie sur des chants populai ; 
m 4. Canzona, 10. Minuet and Trio. iolin and ( see 
Pt . Ce aprice. 11. Romanza. | _— walieenianhs 
- 6. F antasia in E, 12. The Seraph’s Strain. LITERATURE. 
mememe ;} MUSIK UND MUSIKER in Karikatur Satire } 
Kulturgeschichte der Musik aus dem von 
Price Seven Shillings and Sixpence net. Karl Storck. This k contains MUISic 
Cloth, ros. net. examples, 39 art prints, and 10 vari music cor s 
ae eS \ & 24 
London: Novetto anp Company, Limited. Lonpon : NOVELLO AND COMPANY, Limrrep. 
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A Modern School for the Violin} 
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“HE of this Work is 
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BY 


pre aS ide, in one 
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systematic and compreh¢ 
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ES BROWN. 


nsive scheme, all that 











necessary for the acquirement of the Art of Modern Violin Playing. 
‘A Modern School for the Violin” consists of Six Books devoted to Daily Zechnical Prac 
Six Books of Séedies for Violin alone, and a large number of /%eces with Pianoforte Accompanimer 
the Violin parts being specially edited for the purposes of teaching. 
SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS 
The f lati f \ M mS for the Violin” is laid by means of a series of Six Books dealing exclusi 
\ the impor tof DatLy 7 NICAL PRACTICI The First Book of Zechnical Practice (Book 1a) is limit 
to Ist Pos S i] 2A Ist, 2nd, and 3rd Positions; the Third Book (3a) to the first { 
Pos : Bow d other technical devices are introduced in a similarly progressive manner throug} 
I Book of a « ( into ** Lessons” (or Chapters), and each Lesson contains a number of si 
‘ ne Ex some d i f Violin Technique—as Fingering, Bowing, &c., with the needful explanation 
I led in Book 1 mpl set of Scales and Arpeggi, arranged according to the particular stage 
ly ir eal t , 
Tak isa wl t S i f te, and to insist on, a ¢ d wt and continuous progres 
¢ ) ile means of preparing the groundwork for artistic achievemen 
v iit i cy $ 
SECTION I STUDIES. IN SIX BOOKS. 
Sect B rmed 5 s of orig und selected S¢udtes, in Six Books. Ea Book of Stzzdies (Section B 
ly co-or ted. in respect of difficulty d range of subject, with the correspondingly numbered Book of 7 
P S \). Thus First Bo ) IB) is written - Ist Position; the Second Book (2B) in the ts 
2 id 3rd Positions trd Book (3 ll Positions up to and iding the 5th; and so on. It should further 
‘ ed that t two Sections lesigned mplement one another, and that th School” must be practised, 1 
in single Books o ? r ‘ly, but in pairs. Thus, Books 1A and 18 are to be 
concurrently ven B cs 2A 2 3A 1 SI so nd the ippropriate pairs are now Iss ied bound toge 
th (see C] Bir 1, cr Ww 
la. TECHNICAL PRACTICE (tst Posit 2s. Od. li STUDIES (1st Position) 2s. 0 
Da. Ditto (1st, 2nd, and 3rd Positions) 2s. od. 2r Dit? I 2nd, and 3rd Positions) 2s. 
BA. Ditto Ist to 5th P 3s. Od 3B Ditt (Ist to 5th Position) 3s. 0 
4a. DirtTo (all Positions) 2s. 6d 48 DittTo (all Positions) 3s. 0 
5A DitTo D 2s. 6d. JB. Dirro Do. 3s. 0 
6A Dirro D 3s. od. 6B. Dirro Do. 3 
CLOTH BINDINGS 
Bo l. (lA and 1p, bound together) in Cloth ss. Od. 
», 2 (2A and 28, bound together) Do. Ss. 6d 
»» 3 (3A and 3n, bound together) Do. 7s. od 
4. (4A and 48, bound together) Do. 6s. 6d. 
5 5A and 5B ind together) Do. 6s. 6d 
6. (64 and 6p, | d together) Do. 7s. Od 


In completion of the 


scheme of 
designed to fulfil the re juirements of 
is furnished with complete Fingerings and Bowings, besides remarks a 





PIECES. 


Violin 


A Modern School” 
Teachers and Students. 


a number of /reces are published, in a form 
In each number the Violin par 


is to the methods of rendering, &c 











No. 1 rWELVE FOLK DANCES FROM DENMARK N CONCERTO IN A MINOR. J. S. Bacu 
(ast Position) (1st to 6th Position) 2s 
N 14 SONATA IN G MINOR. G. Ta No. CONCERTO IN A MINOR. Prerre Rope 
(All P: ) (Op. 9). (All Positions) 
N 1 OVERTURE TO SAMSON, G. F. H No. TWELVE CAROLS (1st Position) 
(1st a rd P ) No. 24. SONATA IN A. W. A. Mozart 
N SONATINA IN D. Fs Scu E (1st to sth Position) 
(1st, 2nd, and Posit s) No. REVERIE. Henri Vieuxremps (Op. No. 3) 
N 7 EIGHT HYMN TUNES. Var! Cc RS (Advanced) 
(rst I t ) c No. FOUR LITTLE PIECES. (From Op. 8) 
N STYRIAN DAN( ~ S (l Ano ER). IGnaz PLevet (1st Position) 
I (rst to sth Posit ) No. 27. SARABANDE AND TAMBOURIN. 
N 19 PRELUDI ND ‘FUG U ; IN G MINOR Jean-Marie Lecrarr (1st to 5th Position) 
J. S. Bacn (Advanced) No. BOURREE AND CIGUE. . BACH 
No SONATA IN G. J t Haypn rd Positions) 
(rst t P ) No. 29. BALLADI AND POLONAISE. 
Henri Vieuxteurs (Op. 33) 
Lonpon: NOVELLO AND COMPANY, Limitep. 
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